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Pedepar:

1. Y nucepTauiitHOMy IOCJIiIKEHHI 3[[iiCHEHO TeKCTOBO-AUCKyPCUBHUI aHAaJI3 OfHi€l 3 aKTyaJIbHUX ITPOGIeM
MOBO3HABCTBA — iHTEPTEKCTYaJlIbHOCTI Ta ii peasizallii B Xxy0KHbOMY AUCKYpCi peHTe3i. YTOUHEHO MOHSITTS
iHTEKCTY, IHTEPTEKCTY, MIP)KTEKCTOBUX BiJHOCHH Ta iHIINX OTUCKYCIMHUX IUTaHb IIOHATIMHO-TEPMIHOJIOTIY4HOTO
anapary iHTEpPTEKCTyaJIbHUX JOCHiKeHb. CIiBCTaBIE€HO MTOHATTS IHTEPTEKCTYaJIbHOCTI Ta iHTEPIUCKYPCUBHOCTI.
AHnasi3 cyyacHUX po3po06OK Yy IIJIOLIMHI THUIIOJIOTi] iHTepTeKCTyalbHOCTI 1aB 3MOT'Y PO3POOUTH BJIaCHY KOHLIEMIIiIO i
apryMeHTyBaTH, 110 HACUYEHICTb TEKCTIB IUTATaAMU Pi3HOTO KIITAJITY, a/ll03isIMU, pedepeHIisIMHA BUKOHYE
KOTHITUBHO-CYT€CTUBHY (PYHKLi0. BU3Ha4eHO LUTATY SIK BTOPUHHUI TEKCTOBUI €JIEMEHT, 110 BUKOHYE
inmocTpaTuBHy, apryMeHTaTUBHY #1 TEKCTOTBIpHY dyHKIii. [ pyHTyIOUMCh Ha TEOPil npereaeHTHNX GEHOMEHIB, MU
[IpoaHasli3yBajy UTATH 1 aso3ii, HasgBHI B TEKCTax Cy4YaCHUX aBTOPIB, i 3alpOIIOHYBaIX CXeMaTUYHi Kiacudikarii
uux inTeprekcrem. Ilig yac mocizpKeHHs HaliOHAIbHO-MIPELeIEHTHUX Ta YHIBepCaJIbHO-MIpeLeIeHTHUX
(eHOMEHIB 6yJI0 BUSIBJIEHO TEPMIHOJIOTIUHI JIaKyHU — BiICyTHICTb TEPMiHIB Ha TO3HAYEHHS TPAHCOHIMIYHOI

OJVHUILLi, YTBOPEHOI 3 JOIIOMOTOIO NTEPEX0y aHTPOIIOHIMIB IO PO3Psly XPOHOHIMIB; 3alIPONIOHOBAHO TEPMiH



XPOHOAQHTPOIIOHIM. AKTUBHE BUKOPUCTAHHS OHIPMYHUX €JIEMEHTIB Y (EHTE3iHOMY OUCKYPCi CIPUYMHUIIO
HEeOOXiJIHICTb 3aIIPOIIOHYBATH OHIM Ha TIO3HAYEHHS JIIOACHKOTO BUMHKA, MOTUBOBAHOTO MIOMISIMH, 1110 BiOy/INCS B
CHOBUJIiHHI 0 oHelipodakToHIM. [ToegHaHHS iHTEPTEKCTYalbHOCTI, OHIpUYHOTO IUCKYPCY, iIHTepMeiaJbHUX
CHMBOJIIYHUX 300paXkeHb, €JIEMEHTIB BUraJJaHNX MOB Ta OKa3iOHAJIbHUX OHIMIB CTBOPIOE MOBJIEHHEBUI KaHP i3
SICKPaBO BUPAKEHOI MOJAJIbHICTIO ippeasIbHOCTI, IKy MApKOBAaHO Ha PiBHI CUHTaKCUYHUX KOHCTPYKLIM i IEKCUYHUX
OJVHUIIb. BBaskaeMO MepCIeKTUBHUM TOJAJIbIIE TOCTiIKeHHS] (PeHTE3iMHUX TeKCTIB CJI0OB'STHChbKUX aBTOPIB i3
PO3MEKYBaHHAM IIOHATD «I1apaJleJibHi CBITU» Ta «MHOKUHHI CBiTH», aHaJIi3 iHTepMeIiaJIbHAX Ta
IHTepAUCKYPCHMBHUMX BK/IIOYE€Hb. HayKoOBUI iHTEpEC CTAHOBUTDL aHAJI3 CEMAHTUYHOTrO 11014 KoHuenra MAI'TA i itoro
II'SITUKOMIIOHEHTHOI CTPYKTYPH, 5IKa MiCTUTb Y CO01 OKPIM [OCIIiIPKEeHUX JIEKCUYHNUX KOMIIOHEHTIB KOMIIOHEHTH
«cy6’exTH Mmarii», «MariuHi apredakTr», a TAKOXK «Marisl sIK IPoLecy i «maris sk siBule».

2. In the dissertation research the text-discursive analysis of one of the actual problems of linguistics o
intertextuality and its realization in the literary discourse of fantasy is carried out. The concepts of intext,
intertext, intertextual relations and other debatable issues of the conceptual and terminological apparatus of
intertextual research are specified. The concepts of intertextuality and interdiscursivity are compared. The
analysis of the means of realization of the category of intertextuality in the modern fantasy discourse requires
scrupulously elaboration of the definitions of the concepts of quotation and allusion available today. The result was
the definition of a quotation as a secondary textual element that performs illustrative, argumentative and text-
forming functions. Based on the theory of precedent phenomena, we analyzed the quotations and allusions
available in the texts of modern authors, and proposed schematic classifications of these intertexts. During the
study of national-precedent and universal-precedent phenomena, terminological gaps were revealed o the lack of
terms to denote a transonymous unit formed by the transition of anthroponyms to the category of chrononyms;
we proposed the term chronoanthroponym. The active use of oneiric elements in fantasy discourse has
necessitated it to offer them to denote a human act motivated by events that occurred in a dream. We propose to
include in scientific circulation the term oneirofactonym. The combination of intertextuality, oneiric discourse,
intermediate symbolic images, elements of artificial languages and occasional onyms creates a speech genre with a
pronounced modality of unreality, which is marked at the level of syntactic constructions and lexical units. We
consider promising further study of fantasy texts by Slavic authors with a distinction between the concepts of
«parallel worlds» and «multiple worlds», analysis of intermediate and interdiscursive inclusions, as well as the
separation of reminiscences in fantasy works. In addition, of great interest is the scientific analysis of the semantic
field of the concept of MAGIC and its five-component structure, which contains in addition to the studied lexical
components components «subjects of magic», «magical artifacts», as well as «magic as a process» and «magic as a
phenomenon».
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