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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BY€HOi pagH (pa30Boi Cleliaai30BaHOl BYEHOI paju). K 41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYOPHK: 18.41.45

Tema gucepranii:
1. lukyiyHa cUMOHIsE B KOMIIO3UTOPCHKiN TBOPYOCTI XX CTOJITTS: Bifl >)KaHPOBOI NePEXiAHOCTI 4O iHTEPCTUIILOBUX

BJIACTUBOCTEN

2. Cyclic symphony in the composers creative of the twentieth century: from genre transitivity to interstyle
properties

Pedepar:

1. Incepranisi NpUCBsAYEHA OOCIiIPKEHHIO IHTE€PTEKCTYaJIbHUX BJIACTUBOCTEN LUKIIYHOI CUM(QOHII B
KOMIO3UTOPCHKill TBOpUOCTi XX - nmoyaTky XXI CTOJIITTS, 0OIPYHTYBaHHIO IPUHLMUIIIB iHTEPCTUIIIO K HEOOXigHOI
YMOBU PO3BUTKY LUKJIIYHOI cUMOHIi. XapakTepusyloThCs aKTyaslbHi My3UKO3HABYI MiTX0AU 10 CTUIbOBOIO 3MiCTy
cuMm@oHiuHOI My3uku XX i XXI cT. BUCBIT/IIOI0TBCS LIISIXY CTAHOBJIEHHS XXaHPY cuMoHii y TBopuocTi I. Manepa, [.
[ocTakosuya i b. JISTOMMHCHKOTO SIK IPEACTaBHUKIB PyODKHOIO iCTOPUYHOTO Yacy My3uku. Ha ocHOBI
CTUJIICTUYHOTO aHaJIi3y IIPOCTEXYETbCSI CTUIbOBA NEPEXiAHICTD TBOPUOCTi 3a3HAYEHMX KOMIIO3UTOPIB SIK
napajgurma My3uyHoOro MUCJIEHHS B )KaHPOBIH ranysi HUKJIiYHOI cuMQOHii.

2. The thesis is devoted to investigation of intertextual properties of the cyclic symphony in the composers
creative of the XX - early XXI century, the justification of interstyle principles as a prerequisite for the
development of a cyclic symphony. Characterized by the current musicological approaches to the stylistic content



of the symphonic music of the twentieth and twenty-first century. Highlights the way to becoming a genre of the
symphony in the works of G. Mahler, D. Shostakovich, and B. Liatoshynsky as representatives of a landmark
historical time of music.
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Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

Coxkon Onekcangp BikropoBuy

Coxkou OnekcaHup Bikroposuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




