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1. B yKpaiHCbKOMY MY3MKO3HABCTBI OCOOMCTICTL i TBOpUiCTh E. [lloccoHa, fK i cragok Maiicrpa, i 0Ci He cTaBanm
IIPEIMETOM CIIELia/IbHUX JOCIIIKEHb. 3aBISKA MY3U4YHIM CEMIOTHULI BiIKPMBAIOTLCS HOBI MIIXOAU OO OCATHEHHS
BOKaJIbHOTO opo6Ky E. llloccona - ¢ppaHiy3bKoro xynoskHuka-HoBaropa enoxu fin de siecle. [Tepuuii y
BiTUM3HSIHOMY MY3MKO3HABCTBI JI0CBiJ] CTBOPEHHSI 00’€KTUBHO] OL[iHKM 3HaY€HHS TBOPYOCTi KOMIIO3UTOPA
cIpusiTUMe 3a1y4yeHHIo TBOPiB E. IlloccoHa 10 penepTyapHUX CIUACKIB YKPaiHCbKUX CIiBaKiB; OTXKE, 3'BJISIETHCS
MOJKJIMBICTb [T09yTH BOKAJIbHI OITyCH MUTLSI B KOHLIEPTHUX 3aj1aX YKpaiHU. AKTyasIbHICTb TEMU AUCEPTaLLii
00yMOBJIEHA: — Ha3PiJIOl0 NOTPeOOI0 BBECTHU Mpalli PpaHKO-aHIJIOMOBHUX HAyKOBLIiB, IPUCBSIYEHUX IIOCTATI Ta
tBOpUOCTi E. IlloccoHa, y HayKOBUH 06ir yKpaiHCBKOTO My3MKO3HABCTBA; — HEOOXiJHICTIO iCTOPMYHOI IEPEOLiHKI
MiCIIsl KOMIIO3UTOPaA y My3nudHOMY XUTTi Opanuii HanpukiHLi XIX CTOMITTS; — BUMOTOIO OCATHYTU CYTHICTb

CHMBOJIIKM y BOKaJIbHUX IJMKJax E. [lloccoHa K gKepesa BUKOHABChbKUX iHTeprpeTaliin. MeTta gociiiKkeHHs -



BM3HAYUTHU cllenuQiKy [POsIBiB IPUHLUITY AONOBHIOBAHOCTI (IIOJBiMHE KOJYBaHHS) Y CUMBOJIiLI MY3U4HO-
MIOETUYHOTO TEKCTY BOKaIbHUX UUKIIB E. [lloccoHa K mkepesia BUKOHABChKUX iHTeprpeTalii. HaykoBa HOBu3Ha
OTPMMAaHMX PE3YJIbTaTIB. B yKpaiHCHbKOMY My3MKO3HABCTBI BIIEPLIE: - BUSIBJICHO IPUYMHU TA HACIIIKU HEOOLiHKU
BOKasIbHOI TBOpUOCTi E. llloccoHa Ha I'PyHTi aHai3y (PaHKO-aHTJIOMOBHOT'O HIOCCOHO3HABCTBA APYTroi I0JOBUHU
XIX - movatky XXI cT.; - po3po6sieHa nepiogusauist XutretsopuocTi E. [lloccona; - BUBHa4€HO >KaHPOBi IPiOpUTETU
BOKaJIbHOI TBOPYOCTi PPaHIy3bKOr0 MUTLISI; ~ NOCTII)KEHO CUMBOJIIKY BokanbHUX LUKIIIB E. [lloccoHa 3 no3uiit
B3aeMOJii noesii, My3uKy, BUKOHABCTBA; - PO3KPUTO CTPYKTYPY MOABIITHOIO KOJLYBaHHS My3UYHO-TIOETUYHUAX
TEKCTIiB Y BOKaJIbHUX IJMKJIaX (PaHIy3bKOTO KOMIIO3UTOPA; - BBEHEHO MOHATTS NePPEKTHOTO BUKOHAHHS Ta
PO3pO6JIEHO CUCTEMY MOT0 03HaK Y KOHTEKCTi BOKasbHUX LUKJIB E. IlloccoHa; - 3po6sieHO NMOPiBHAIbHUI aHai3
BMKOHAaBCbKUX iHTepIpeTalill o6panux BokanbHux TBOPIiB (b. JlaryaHT Ta B. CMiT, B. e Jloc-Anxesnec Ta XK. Cyze).
[Toganpmoro po3BUTKY HaOYJIU «Xy[O>KHI IPUIOMU NOJBIHOTO Ko#yBaHHs» (32 O. APOHIHOI0) Ta METO[,
TeJieCKoNaxy, po3poobsuenuii O. Pomenko. Y Po3nini 1 «TeopeTnko-mMeTon010riuHi 3acaiyi BUBUEHHS! KAMEPHO-
BOKaJIbHOI TBOPYOCTi E. [llocCOHa B My3MKO3HABCTBI» PO3IJISIHYTO XUTTETBOPYICTh KOMIIO3UTOPA Y I3€pKali
(dpaniy3bKoi KpUTHKU. Po3pobiiena nepiogusauis Teopuocti E. llloccoHa Ha Tpu nepioau (paHHIN -
Mi3HbOPOMaHTUYHUY, 1877-1886, cepenHiit — MikcToBuy, 1886-1889, Ta 3aBepiiasibHUM, BifMiY€eHUN pUCaMu
iHguBinyanbHOi TBOpYOi MaHepy, nepenimipecioHicTcbkuil, 1889-1899) mo3BoJisie ONOAATHU IPOTUPIUYS MiXK
icHylouUMMH NepioAn3aLisiMU TBOPUYOCTi Komnosurtopa. Y Pozpini 2 «BokanpHuit nuki “Tennuui” E. lloccona-M.
Merepsinka: CeMioTHYHUH NifgXin» 30iCHEHNI METONOJIOTIYHMN aHali3 03Ha4a€ MOKJIUBICTb BUKOPUCTAHHS
YHiBEpPCaJIbHOTO aJIFOPUTMY HAayKOBOI iHTepIpeTallii BepbaibHUX Ta HEBEPOAIbHUX TEKCTiB. HamaHo Takox
MOPiBHSJIBHUN aHAaJli3 BUKOHABChKUX BEPCIiH, 3ilicHeHn KaHaaeM B. JlansanTom 3 KoHLepTMencTepom JK.
JlamaHcC Ta HOPBE3bKOIO CIIiBa4koI0 b. CMiT 3 mianicToM E. PetTiHreHom. ¥V Po3gini 3 «XymoKHI IPUHLUIN
cuMBoJIi3My B “Tloemi m060Bi Ta Mopst” E. IlloccoHa» BUCBITIEHO ABa XyJOKHIX IPUHIUIIN: TIEPIIMI — IBOCBITOBICTb
PEaJIbHOrO Ta MOTONGIYHOr0; Ipyruil — 6a3yeThCs HA TAKMX ICTOPUYHUX CTUJISIX, SIK POMaHTHU3M Ta CUMBOJIi3M. ¥
BrcHOBKax BCTaHOBJIEHO, 11J0 OCOOUCTICTh i TBOPUicTb E. Illoccona NpoTSAroM TpUBAJIOro 4acy HEOJAHO3HAYHO
OLIiHIOBAJIACh y (PPAHKO-aHITIOMOBHMX HAYKOBUX ITpalsix. Ha OCHOBI BUBYEHHS 00'€MHUX MaTepiasliB y fucepTalii
Ha/IaHO 00’€KTUBHY OLIiHKY )KAUTTETBOPYOCTI (PpaHIly3bKOro KoMNo3utopa. IIposeneHo neperisy nepiogusarii
TBOpuoOCTi E. [lloccoHa Ha OCHOBI BUBYEHHS BiJlOMUX MIPallb IIOCCOHO3HABLIB Ta 3aIIPOIIOHOBAHA HOBA BEPCisl.
JJoBeJeHo, 1110 KOMIIO3UTOP CIIOBifyBaB y CBOill BOKaJIbHIN TBOPYOCTI JBa OCHOBHI IPMHLMIN: 1) IBOCBITOBICTb
peasbHOro Ta MOTOMGIYHOTrO; 2) aBTobiorpadizm. CeMioTMYHMI aHai3 BOKasbHOro nukiy E. Illoccona «Tennuii» Ha
csioBa M. MeTepJiiHKa [IOBiB, O YHIKaJIbHUM 3MiCT TBOPY TJIyMAa4€HUI K HACJiJOK YOTUPUPIBHEBOTO KOJIYBaHHS,
YTBOPEHOT'O B3aEMO/Ii€I0 CJI0BA, My3UKU, )KUBOIIMACY Ta BUKOHABCTBA. Y «Poeme de 'amour et de la mer» Ha cioBa
M. Bymopa, cemMioTUYHUI aHai3 BUSIBUB CUMBOJIIYHI PSIY My3M4YHO-TIOETUYHOTO TEKCTY «I[loeMn» Ha piBHIX:
CJIOBa, My3HUKH, XUBOMUCY, HaTypdinocodii. [ToeTnyHa CUMBOJIIKA [TOE€IHYIOYNCh 3 My3UYHOIO, TOTIOBHIOIOTh OJHA
iHIIy, OT>Ke, IPUMHOXXYIOTh CUMBOJIIYHI 3MiCTH BOKaJILHOTO LIUKJTY SIK CUHTE3y MUCTELTB. Y nucepTarii
copMyIbOBaHUH 3pa30oK Nep(PEKTHOr0 BUKOHABCTBA BOKAJIbPHUX LIMKJIIB Ha NPUKJIA/li IIOPIBHSJIBHOTO aHaJi3y ABOX

Bepci (B. JlananTa - B. Cwmit, B. ne Jloc-Anxenec — K. Cyse).

2. In Ukrainian musicology, the personality and work of E. Chausson, as well as the legacy of the Master, have not
yet become the subject of special research. Due to new trends in musical semiotics, new approaches to
understanding the creative work of E. Chausson are discovered, which becomes the basis for the further discovery
of the music of the French artist-innovator of the fin de siecle era. The relevance of the dissertation topic is due to:
- the urgent need to introduce the works of French- and English-speaking scientists dedicated to the figure and
work of E. Chausson into the scientific usage of Ukrainian musicology; - the need for a historical reassessment of
the composer's part in the musical life of France at the end of the 19th century; - the requirement to understand
the essence of the symbolism in E. Chausson's vocal cycles as an expression of the consciousness of the French
Master for the right performance interpretation of the works. The purpose is to determine the specificity of the
manifestations of the principle of complementarity (double coding) in the symbolism of the musical and poetic text
of E. Chausson's vocal cycles as a source of performing interpretations. Scientific novelty of the obtained results.
For the first time in the Ukrainian musicology: - the reasons for and consequences of the underestimation of E.



Chausson's vocal work have been revealed on the basis of the analysis of the French and English Chausson studies
of the second half of the 19th - the beginning of the 21st century; - own periodization of E. Chausson's creative life
has been developed; - the genre priorities in the vocal work of the French artist have been determined; - the
symbolism of E. Chausson's vocal cycles has been studied from the standpoint of the interaction between poetry,
music, and performance; - the structure of the double coding of musical and poetic texts in the vocal cycles of the
French composer have been revealed; - the concept of perfect performance has been introduced and the system
of its features have been developed in the context of E. Chausson's vocal cycles; - a comparative analysis of the
performance interpretations of the vocal cycles of the French artist (B. Laplante and B. Smith, V. de Los Angeles
and G. Souzay) has been made. The Chapter 1 "Theoretical and methodological principles of the study of E.
Chausson's chamber and vocal work in musicology" considers the life of the composer in the reflection of French
criticism and establishes the bipolarity of the scientists' assessments of the artist's unique personality and creative
heritage, both during his lifetime and after his death. The division of E. Chausson’s work into three periods
developed in the dissertation (early - late romantic (1877-1886), middle - mixed (1886-1889), and the final one,
distinguished by features of an individual creative style, - pre-impressionist (1889-1899)) allows to overcome the
contradictions between the existing periodizations of the composer’s creativity. In the Section 2 "The vocal cycle
"Serres chaudes” by E. Chausson and M. Maeterlinck: Semiotic approach”, the carried out methodological analysis
means the possibility of using a universal algorithm of scientific interpretation of verbal and non-verbal texts. A
comparative analysis of the performance versions by Canadian B. Laplante with accompanist J. Lachance and
Norwegian singer B. Smith with pianist E. Rettingen has been also provided. In the Section 3 "Artistic principles of
symbolism in E. Chausson's "Poeme de 'amour et de la mer” three artistic principles are presented: the first one is
the dichotomy of the real and of the otherworldly; the second one is based on such methods as romanticism and
symbolism where romanticism is manifested in the work autobiography, observation of the unity of nature and
man, and, at the same time, in the mystical and symbolic delusions of the lyrical hero; the third one is based on the
creation of a "double code" that manifests itself on three levels: poetic, musical, performing. The Conclusions
establish that the personality of E. Chausson, as well as his vocal creativity, for a long time were ambiguously
assessed in the French and English scientific works. Based on the study of voluminous materials the dissertation
provides an objective assessment of the French composer's creativity. A review of the periodization of E.
Chausson's work was carried out based on the study of the known works of Chausson scholars, as well as a new
version of this periodization was proposed. The dissertation formulates a sample of the perfect interpretation of
the vocal cycles under study. A comparative analysis of two versions has been also carried out.
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