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1. JIinrsonparmMaTuyHi BJIaCTUBOCTI HIMELIbKOMOBHOTIO JIipUKO-TIOETUYHOTO AUCKYpPCY «HOBOI IinmoBATOCTI»

2. Linguistic and Pragmatic Features of the German-language Lyrical-Poetical Discourse of the “New Objectivity”

Pedepar:

1.V npucepranii BuU3Ha4€HO JIiIHIBOIIPAarMaTU4Hi XapakKTePUCTUKU JIiPUKO-TIOETUYHOTO Juckypcy «HoBoi
IinoBUTOCTI». BuokpemsieHo pedepeHTUBHI i1 aBTopedepeHTHBHI MOBJIEHHEBI aKTH Ta TPU TUINU XyLOXHbOI
KOMYHiKallii - eCTeTU4Hy, BEPTHKaJIbHY, TOPU30HTajIbHY. Ha OCHOBI JIIHTBOCTUIIICTUYHMX 3aCO6IB PEasi3yoThCs
iMnuTikaTypu Ta peepeHTHBHI MOBJIEHHEBI aKTU — aC€PTUBH, AUPEKTUBU, €KCIIPECUBY, KBECUTHUBU, KOMICHBU Ta
KOHTaKTHBU. Ha piBHI BUCJIOBIEHHS IIEPEBAXKAIOTh ACEPTUBY, Ha PiBHI TEKCTY — aCEPTUBH, IUPEKTUBH, €KCIIPECUBH.
JliHrBoparmaTUyHi BJaCTUBOCTI LIbOTO IUCKYPCY BifoOpakeHi i B iniocTusi aBropis. Kito4osi ciosa:
aBTOpe(pEepPEeHTUBHUI MOBJIEHHEBUI aKT, BEPTUKAJIbHA XyAOKHS KOMYHIKallisg, TOPU30HTAIbHA XYLOKHS
KOMYHIKallisl, eCTeTUYHA XyAOKHS KOMYHIKalisl, ilioCTIb, IMIITTIKAaTypa, JipUKO-NOETUYHUN IUCKypC «HoBOi
IIiTOBUTOCTI», pepepeHTUBHUI MOBJIEHHEBUH aKT.

2. This dissertation focuses on the study of the linguistic and pragmatic features of the German-language lyrical-
poetical discourse of the “New Objectivity”, a literary movement at the time of the Weimar Republic (the time
period from 1924 to 1933). The literary movement the “New Objectivity” is characterized by the aesthetic features



such as the focus on reality, factuality and documentary style. The pragmatic analysis focuses on the artistic
discourse, including lyrical-poetical discourse as its subtype. Two types of speech acts (referential and self-
referential) are actualized in the lyrical-poetical discourse simultaneously. Referential speech acts correlate
nominative units with the real or imaginary world and belong to a certain illocutionary type. Self-referential
speech acts are based on self-reference and reflect the aesthetic intention of the author. There are three types of
artistic communication in the lyrical-poetical discourse of the “New Objectivity” - aesthetic, vertical and
horizontal. Aesthetic artistic communication is based on the author’s self-reference and aesthetic intention and is
actualized by the implementation of self-referential speech acts. Vertical artistic communication is the
communication between the author and the reader, while horizontal artistic communication is the communication
between the characters of the poetic text. Referential speech acts are actualized in both vertical and horizontal
artistic communications. Self-referential speech acts are realized only at the background of aesthetic artistic
communication. Utterance is the criterion for determining the boundaries of a particular referential speech act. Its
boundaries are determined by the illocution. Linguistic and stylistic means of the lyrical-poetical discourse of the
“New Obijectivity” reflect the aesthetic characteristics of the movement. These means are the indicators of the
author’s aesthetic intention and self-referential speech acts and implement aesthetic perlocutionary effect on the
reader, despite his/her distance in time and space. Six referential speech acts and their own subtypes - assertives,
directives, expressives, quesitives, commissives and contactives are implemented in the lyrical-poetical discourse
of the “New Objectivity”. Each type of speech act (except quesitives) can be realized by various linguistic means
both in vertical and horizontal communication and at the level of a separate utterance or at the level of the whole
text. Assertives are the vast majority of speech acts at the level of utterance, but contactive speech acts are
realized more frequently. Quesitives are fixed only in horizontal artistic communication. Assertives, directives and
expressives are the vast majority of speech acts at the text level. Implicatures are common for the lyrical-poetical
discourse of the “New Objectivity” on the utterance level. They are actualized due to linguistic and stylistic
triggers. Implicatures are realized mainly in vertical artistic communication. Linguistic and pragmatic features of
the lyrical-poetical discourse of the “New Objectivity” are reflected in the idiostyle of its authors. The idiostyle of
M. Kaleko is formed by the philosophical, civil and love lyrics. Speech acts of assertive, directive and contactive
types implement most of the poetic texts. Occasionalisms, forenisms, allusions and phraseological units are the
most typical triggers of implicatures. The majority of E. Kastner’s poetic texts belong to the civil, philosophical,
landscape and urban lyrics. His idiostyle is characterized by the use of irony and expressions, philosophy.
Assertives, directives and contactives are the most frequent types of speech acts. Irony and metaphor are typical
triggers of implicatures in most cases, as well as word ambiguity and simile. Factuality, accuracy, laconism, irony,
biographic features, complex rhythmic-compositional structure and pun are typical for the lyrical-poetical
discourse of J. Ringelnatz. Assertives, directives and contactivs are the vast majority of speech acts. Forenisms,
pun, occasionalisms, irony and contrast are typical triggers of implicatures for his idiostyle. Key words: aesthetic
artistic communication, horizontal artistic communication, idiostyle, implicature, lyrical-poetical discourse of the
“New Objectivity”, referential speech act, self-referential speech act, vertical artistic communication.
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