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Pedepar:

1. Y nuceprauiiiziil po6oTi 3[iiCHEHO TeOpETUYHE OOI'PYHTYBAaHHSI Ta BUSBJIEHO CYKYIIHICTb 3aC00iB, 32 JOIIOMOTOIO
SKUX B [IPOLECI BUKOHAHHA MYy3UYHOI'O TBOPY 3[iICHIOETLCA B3a€MO/Iisl JUPUTE€HTA i My3UYHOIO KOJIEKTUBY;
BifiOyBaeTbCst OOMiH CMUCIIOBOIO iH(OpMalli€to; YNHUTHCS [ICUXOJIOTIYHUH 1 Xy[I0>KHIi1 BIIJIMB AUPUTE€HTa Ha
MY3WYHUI KOJIEKTUB; BiloOpaXkaloThCsl 0COOIMBOCTI iHTepHpeTalii Ta ncuxodisiosnoriuHi sKocTi gupureHTa. ¥
3B'S13KY 3 TUM, IO JisVIbHICTb AUPUTEHTA € €OHICTIO YNIPaBJIiHHS (KOMYHIKaTUBHOI (PYHKIiI) i BAKOHAHHS (XyLOXHbOI
dyHKL{T), IPUHIMIY OeAHAHHS TUX QYHKIIN TaKOXK BUCBITIEHO B po60Ti. OGrpyHTOBAHO, 110
ncuxodiziosoriyHMMU 3acalaMu XyI0>KHbO-HeBepOabHMX KOMYHIKaTHBHUX 3aCO0iB €: Xy[JO)KHE MUCJIEHHS;
€MOLiHO-00pa3He MepPeXKUBAHHSI My3M4YHOIO 3MiCTY; YSIBJIEHHS! XYL,0KHBOTO PE3YyJIbTaTy 3aCTOCOBYBAaHOIO
BUPA3HOTO PyXy. BcTaHOBIEHO, 1110 TBOPYA Ais/IbHICTb JUPUreHTa 6a3y€eThCsl HA OCOOUCTICHOMY MiXOi 10

OIIPAlIOBaHHS MY3UYHOI'O TBOPY Ta IICUX0(i3i00riyHNX CKIa0BUX, SIKi CKJIATAIOTh MiTIPYHTS 1151 B3aeMoii Ta



[IOPO3YMIHHA MK Y4aCHUKaMU MY3MYHOTO KOJIEKTUBY Ta AUPUT€HTOM. BiloMO, 110 pyXOBi MEXaHI3MU yIIPaBIiHHA
KOJIEKTUBOM BiJIXO[ISITh HA PYTUH [IJIaH, IPOTE B OCHOBY YIIPABJIiHHS My3UYHUM KOJIEKTUBOM TMOKJIAZIEHO
MICUXOJIOTIYHUH MiAxiz. 3a3HayeHo, 1110 KPiM TBOPYOi JisSIbHOCTI JUPUTEHT MTOBUHEH IMPOSIBIISITU cebe K IICUXOJIOT,
SIKUI 3JaTHUI NIEPEKJIACTU My3UYHUN Psif, y ICUXOMOTOPHY Ta ICUXOEMOLMHY IVIOMIAHY 3BY4aHHSI MY3UKH, IO
BiZITBOPIOE MIKPOKiI MOKIIMBOCTI 171 XyJOKHbOI iHTEPIIpETaliii MapTUTYPH Ta CTUJIIO BUKOHAHHA. OCHOBY TBOPYOi
LisIbHOCT] JUpUTreHTa CTBOPIOE OCOOMCTICHUM MiAXiN 4O ONpalloBaHHS My3UYHOI'O TBOPY Ta Icuxodisiosoriuxi
aCIIeKTH, 5IKi CKJIa[al0Th MiAIPYHTS 17151 B3AEMOPO3YMIHHS MIXK yYaCHUKaMU TBOPYOTO MPOLECY Ta [ iHTOHYBaHHS
My3UYHOTO TBOPY. [loBefeHO, 110 HEBepOabHE CIiNIKYBaHHS B My3UYHOMY MUCTELTBI HAOyBae KOJIEKTUBHUX O3HAK,
KOJIY CJIyXadyi, BUKOHABLIi i JUPUTEHT pearyoTb CUHXPOHHO Ta OJJHAKOBO Ha >KECTHU, MiMiKy, CTBOPIOIOYH €JUHY
eMOLifiHy aTMOc(epy IIpU [IPOCIYXOBYBaHHI Ta BiITBOPEHI My3UYHOTO TBOPY Yepe3 HOTHUM TEKCT IapTUTYPU, SIKY

OyJI10 OIpallbOBAHO AUPUTEHTOM IIiJl 4aC MONEPEIHbOr0 aHali3y My3U4HOTO TBOPY.

2. In the dissertation work the theoretical substantiation is carried out and the set of means by means of which in
the course of performance of a musical work interaction of the conductor and musical collective is carried out is
revealed; there is an exchange of semantic information; there is a psychological and artistic influence of the
conductor on the musical group; features of interpretation and psychophysiological qualities of the conductor are
reflected. Due to the fact that the activity of the conductor is the unity of management (communicative function)
and performance (artistic function), the principles of combining these functions are also covered in the work. It is
substantiated that the psychophysiological principles of artistic and non-verbal means of communication are:
artistic thinking; emotional and figurative experience of musical content; representation of the artistic result of the
applied expressive movement. It is established that the creative activity of the conductor is based on a personal
approach to the development of a musical work and psychophysiological components, which form the basis for
interaction and understanding between the members of the musical group and the conductor. It is known that the
motor mechanisms of team management take a back seat, but the basis of music group management is a
psychological approach by introducing psychophysiological factors in the context of creative team management.
In addition to creative activity, the conductor must prove himself as a psychologist who is able to translate the
musical series into the psychomotor and psycho-emotional plane of music, which reproduces ample opportunities
for artistic interpretation of the score and style of performance. The basis of the conductor's creative activity is
created by a personal approach to the processing of a musical work and psychophysiological aspects, which form
the basis for mutual understanding between the participants of the creative process, and the creation of
intonation of a musical work. It is proved that non-verbal communication in music acquires collective features
when listeners, performers and conductor react synchronously and equally to gestures, facial expressions,
creating a single emotional atmosphere when listening to and reproducing a piece of music through a score of

musical text. musical work.
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