O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHH HOMeP: 0825U000650
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 24-02-2025

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Ii Taapyao .
2. Tianchao D. Di

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HayKoBOi cHIeniaIbHOCTI: 014

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: CepenHs OCBiTa (32 IPEAMETHUMY CIIELATbHOCTAMY)

T'anyss / ranysi 3HaHb!

OCBiTHbo—HayKOBa nmporpama 3i creniaIbHOCTI: 014 CepesiHs OCBiTa (My3M4He MUCTEITBO)

Jdara 3axucTy: 01-04-2025

CrneniaJbHICTh 3a OCBITOIO: Cepesins ocsita (My3udHe MUCTEIITBO)

Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIIudp cnenianizoBaHoi BY€HOI pagHy (Pa30Boi creniaai30BaHOi BYEHOI pajgu). PhD 7787

IToBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOH: [lepkaBHuii 3aknaz "TliBIE€HHOYKPAIHChKMIL HALLIOHAIbHUIA

neparoriyHui yHisepcuret iMeHi K. JI. YimnHcekoro”

Kopg 3a €IPIIOY: 02125473

Micue3Haxoa KeHHS: By CtapornoprodpaHKiBebka, 6y, 26, Ozeca, 65020, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAUYHOI 0COOH: [lepkaBHuii 3aknaz "[liBIeHHOYKPAiHChKUIL HALLIOHAILHUIA

nemaroriyHum yHisepcuret iMeHi K. JI. YimmHcpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3Haxoa>KeHHs: Bys. CtaponioprodpaHkischbka, 6y1. 26, Ozeca, 65020, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka

Koau TeMaTHYHHX PYyOPHK: 14.35.07
Tema guceprauii:

1. MeTonvka ¢popMyBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTI OCOOMCTOCTI Ha OCHOBI MY3UKU JJ1s1 IAPHUX

IHCTPYMEHTIB
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Pedepar:

1. MeTa pocifKeHHs: pO3pOOUTH, TEOPETUYHO OOIPYHTYBATU Ta €KCIIEPUMEHTAJILHO [1€PEBIPUTU METOAUKY

(opMyBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTI 0COOMCTOCTI Ha OCHOBI My3UKHU 11715 YIapHUX iHCTpyMeHTiB.HaykoBa

HOBHM3HA O E€P>KaHUX peBYJIbTaTiB IoJiarae B TOMy, 10 BII€pUIE: B,HiﬁCHeHO ILOC]ILH)KCHHH HpO6JI€MaTI/IKI/I

€THOKYJIbTYPHOI KOMIIETEHTHOCTi OCOOUCTOCTI y BUMIipi My3UKH [J151 yIAPHUX iHCTPYMEHTIB $K YHIKaJIBbHOTO 3aCO0Y

iHTerpatii €eTHiYHUX TPaguLii, O NOE€AHY€E PUTMIUHI, CAMBOJIIYHi Ta CEMaHTUYHI aCTIEKTU KyJIbTYPHOI CIIAJIIVHH,

CIIPSIMOBAaHMX Ha POPMYBAHHS LIiHHICHOTO CTaBJIEHHS JO 6araToOKyJIbTYPHOCTI, @ TAKOXX PO3BUTOK ITpodeCciitHuX
SIKOCTel MalOyTHIX y4UTeiB My3UYHOTO MUCTELTBA; BU3HAYE€HO CYTHICTb €THOKYJIbTYPHOI KOMIIETEHTHOCTI
0COBHMCTOCTI SIK iHTErpasbHOrO 0COGUCTICHO-TIpPOodeciiiHOro heHoMeRy, 10 Bifo6paskae 34aTHICTb OCOOUCTOCTI

3aCTOCOBYBATH 3HAHHSI, BMiHHS Ta LiHHICHI OpieHTalii, TOB's13aHi 3 pi3HUMU KyJIbTYPHUMU TPALULIIIMU, IJ1s1



CBiZJOMOr0 OCMHUCJIEHHS], TBOPYOI iHTepIIpeTalii, [IMO0KOro PO3yMiHHS i afjanTalii Mysu4HOro penepryapy Ta
METO[IiB MHUCTELIbKOI'0O HaBYaHHS 40 IOTPed Cy4acHOTro CYCIiNIbCTBA B YMOBax MDKKYJIbTYPHOI B3aeMOii,
3a0e31e4youy rapMoHiliHe [10€JHaHHS NIpodeciiiHOi MaliCTEPHOCTI, KOMYHIKaTMBHOI YyTJIMBOCTi Ta €MOLilIHO]
3aJIy4€HOCTi 3 METOI0 CIIPUSIHHS (POPMYBAHHIO TOJIEPAHTHOCTI, YXOBHOT'O 30araueHHsl, yCBiIOMJIEHHSI KyJbTYPHOTO
Pi3HOMaHITTS 1 CTBOPEHHSI YMOB 1711 MDKKYJIBTYPHOTO [Iiajlory Ta 36€pe>KeHHsI My3U4HOI CIIaJIIMHU Pi3HUX
HapO/iiB; 3MOJ€JIbOBAHO KOMIIOHEHTHY CTPYKTYPY [LOCJIiI>)KyBaHOTO (DEHOMEHY, sIKa MiCTUTh YOTUPU KOMIIOHEHTA:
0COOKMCTICHO-aKCiOJIOTYHMI (3yMOBJIIOE LIiHHICHE CTaBJIEHHS 10 KYJIbTYPHOI CIIaJIIIMHY, CIIPUsIE [INOOKOMY
OCMUCJIEHHIO ii 3Ha4€HH$ Ta BUXOBAHHIO TOJIEPAHTHOCTI), KOTHITUBHO-TEXHOJIOTIYHNH (3a6€31e4ye OBOIOiHHS
3HAHHSMU [IPO MY3WUYHI TPAAULii pi3HMX HAPOJIiB, HABUYKAMU aHAaJIi3y Ta iHTepIpeTallii My3sUYHUX TBOPIB, a TAKOX
iHTerpauio iHHOBaLiHUX NeJaroriYHUX TEXHOJIOTIH y IpoLeC HaBYaHHS), KOMYHIKaTHBHO-iHTepIpeTaliliHuit
(opienTOBaHMII HA PO3BUTOK 3aTHOCTI 10 MIKKYJIBTYPHOI KOMYyHiKallii Ta TBOpYOi iHTepHpeTalii My3M4HUX TBOPIB y
KOHTEKCTi €THOKYJIbTYPHOTO ZiaJiory), pedieKCUBHO-iHHOBALiTHUI (CTIPSIMOBAHUI HA aHAJI3 i BIOCKOHAIEHHS
BMKOHAaBCBKO] JisIZIbHOCTI, @ TAaKOX iHTerpallilo iHHOBalliil y 36epekeHHs Ta MOIyJISIpU3allilo eTHIYHOI My3UKH);
3aIIPOIIOHOBAHO METOMOJIOTIYHY CTPATETrilo Ha 3acafiax MOeJHAHHS 3aca, aKCiooriYHOro, KOMIIETEHTHICHOTO,
reépMEHEBTUYHOTO i TBOPYO-[isIJIbHICHOTO HAYKOBUX MiX0/IiB, 0OIPYHTOBAHO KOMILJIEKC XyI0KHbO-T1€1arOTiYHMX
[IPUHIUIIIB, pEJIeBAaHTHUX [1J1S JOCiIKeHHsI ([10JIiKyIbTyPHOi rapMOHii, JyXOBHO-11iHHICHOTO 3aHypeHHS, iHTerpatii
PaLliOHAJIBHOTO Ta €MOLITHOTr0, KOHTEKCTHOIO MOZEJIIOBaHHY, AiaIoTiYHOi iHTepIpeTalii, KyJbTypHOi
IVBEPCUBHOCTI, IHTEPAKTMBHOTO MY3UKYBaHHS, EMOLITHO-PUTMIYHOTO CAMOIIPOSIBY); PO3POOIEHO METOAUKY
($hopMyBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTI OCOOMCTOCTI HA OCHOBI My3UKHU 117151 YIAPHUX IHCTPYMEHTIB, SIKa Ma€
B OCHOBI KOMILJIEKC I1€1arOTiYHUX YMOB: (CTUMYJIIOBaHHS €MOLiMHO-1[iHHICHOT'O CTaBJIeHHS 10 €THOKYJIbTYPHOTO
MHUCTELBKO-OCBITHBOIO KOHTEHTY 3acob6amu cydacHux IKT, HaOGyTTs i cucTemaTu3allis €THOKYJIbTYPHUX 3HaHb
3aco6aMy BUKOPUCTAHHS Ni3HABAJIbHO-PO3BUBAJIbHOTO ITOTEHLiATy KBi3-TE€XHOJIOTI, HAOyTTs MPaKTUYHOTO
€THOKYJIbTYPHOTO [IOCBiTly Uepe3 3aHypEeHHS B €eTHOKYJIbTYPHE XyLO0KHbO-KOMYHIKaTHBHE CEepelOBUILE,
3a0e31e4eHHs MOXJIMBOCTEN /1711 TBOPUYOi camopeartisaliii y npolieci My3au4yHOro MixkKyJIbTYpHOTO Jiiajiory), Ta
METO/IiB: (PUTM-KapKaC €THOKOJY, KyJIbTYPHUI PUTM-KBi3, iHTEPaKTMBHI MY3U4Hi JIaOipUHTU, €THOKYJIbTYPHUI
iMIIpoBi3aLifiHMi1 fianor, TOIO), BACTOCYBAaHHS SIKUX 3][{ICHIOETHCS BiJITIOBIIHO 4O YOTUPHOX CIELiaIbHO
OpraHi30BaHUX eTalliB (LiHHICHOTO OCMUCJIEHHS, HAaKOTIMYEHHS i TpakTU4yHoi imnieMenTalii indpopmauiiiHoi 6a3y,
HaOyTTs €THOKYJIbTYPHOIO XyJ0>KHbO-iHTEPIPETALiIIHOIO JOCBiAy, TBOPYOi afanTaliii); po3po6yeHo KpuTepii:
LiHHICHO-TIOTPe0O0BUH, 3HaHi€BO-ONeEPaLlifiHNi, KOHLENTYalbHO-BUPAKaIbHUIM, PETYISITUBHO-IHTEPAKTUBHUN Ta
BiATIOBiHI TOKa3HUKY, HEOOXiTHI 11711 BCTAHOBJIEHHS PiBHIB C(OOPMOBAHOCTI €THOKYJIBTYPHOI KOMIIETEHTHOCTI
0COOMCTOCTi.YTOUHEHO: CYTHICTb [TOHSITh €THOKYJIbTYPA, KOHLEMNis LIiHHICHO-eMOLIiliHOTO CTaBJIeHHS B MiJrOTOBI
31,00yBadiB MUCTELIbKOI OCBIiTH, criennQiKy iHTEpIpeTaliliHO-€MOLiIHMX 3B513KiB Mi’)K pUTMOM i KYJIbTYPHUMU
TpaguLisiMy, SIKi BILINBAIOTh Ha GOPMYBaHHS €THOKYJIbTYPHOI KOMIIETEHTHOCTI .

2. The purpose of the study: to develop, theoretically substantiate, and experimentally verify a methodology for
forming an individual's ethnocultural competence based on music for percussion instruments.The scientific
novelty of the results obtained lies in the fact that for the first time: a study of the issues of ethnocultural
competence of the individual in the dimension of music for percussion instruments as a unique means of
integrating ethnic traditions, combining rhythmic, symbolic and semantic aspects of cultural heritage, aimed at
forming a value attitude towards multiculturalism, as well as developing the professional qualities of future
teachers of musical art; the essence of ethnocultural competence of an individual is defined as an integral personal
and professional phenomenon, reflecting the ability of an individual to apply knowledge, skills and value
orientations associated with different cultural traditions for conscious comprehension, creative interpretation,
deep understanding and adaptation of the musical repertoire and methods of artistic training to the needs of
modern society in conditions of intercultural interaction, ensuring a harmonious combination of professional
skills, communicative sensitivity and emotional involvement in order to promote the formation of tolerance,
spiritual enrichment, awareness of cultural diversity and creation of conditions for intercultural dialogue and
preservation of the musical heritage of different peoples; The component structure of the phenomenon under
study was modeled, which contains four components: personal-axiological (conditions a valuable attitude towards



cultural heritage, contributes to a deep understanding of its meaning and the upbringing of tolerance), cognitive-
technological (ensures the acquisition of knowledge about the musical traditions of different peoples, skills in the
analysis and interpretation of musical works, as well as the integration of innovative pedagogical technologies into
the learning process), communicative-interpretative (focused on the development of the ability to intercultural
communication and creative interpretation of musical works in the context of ethnocultural dialogue), reflective-
innovative (aimed at the analysis and improvement of performing activities, as well as the integration of
innovations in the preservation and popularization of ethnic music); a methodological strategy is proposed based
on a combination of the principles of axiological, competence-based, hermeneutic and creative-activity scientific
approaches, a set of artistic and pedagogical principles relevant to the study is substantiated (polycultural
harmony, spiritual and value immersion, integration of rational and emotional, contextual modeling, dialogic
interpretation, cultural diversivity, interactive music making, emotional and rhythmic self-expression); A
methodology for the formation of ethnocultural competence of an individual based on music for percussion
instruments has been developed, which is based on a set of pedagogical conditions: (stimulation of emotional and
value-based attitude to ethnocultural artistic and educational content using modern ICT, acquisition and
systematization of ethnocultural knowledge using the cognitive and developmental potential of quiz technology,
acquisition of practical ethnocultural experience through immersion in the ethnocultural artistic and
communicative environment, provision of opportunities for creative self-realization in the process of musical
intercultural dialogue), and methods: (rhythm-framework of the ethnocode, cultural rhythm-quiz, interactive
musical labyrinths, ethnocultural improvisational dialogue, etc.), the application of which is carried out in
accordance with four specially organized stages (value comprehension, accumulation and practical
implementation of the information base, acquisition of ethnocultural artistic and interpretative experience,
creative adaptation); The following criteria have been developed: value-need, knowledge-operational, conceptual-
expressive, regulatory-interactive, and corresponding indicators necessary to establish the levels of formation of
an individual's ethnocultural competence.Clarified: the essence of the concepts of ethnoculture, the concept of
value-emotional attitude in the preparation of applicants for art education, the specificity of interpretative-
emotional connections between rhythm and cultural traditions that influence the formation of ethnocultural
competence.
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