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1. Incepraiis npuces4yeHa npo6aeMaTULli >kaHpiB (PirypaTuBHOTo0 HAPOJHOTO MassipcTBa LleHTpasnbHOiI YKpaiHu
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dirypatuBHUIT HAPOIHUI KMBOMUC Y CY4aCHOMY MUCTELTBO3HABCTBI HEJOCTATHBO CUCTEMATU30BaHUI, 110T0O



XyIOXHBO-CTUJIICTAYHI Ta (POPMaJIbHO-IVIACTUYHI OCOOJIMBOCTI BUYEPITHO HE JOCJIIKEHO, a CY4aCHi TeOPETHUYHI
[IOJIOKEHHSI MUCTELTBA HAiBy, KiTUy Ta CAaMO/isSJIBHOIO MUCTELITBA, Y IUCKYPCi SIKOTO IepedyBae KUBOIIKC,
HEeIOCTaTHbO BUCBIiTJ/IeHi. 3 MeTOI0 BUpIllleHHs 3a3HaYeHUX IPoOJeM, TBOPY CUCTEMATU30BaHi 3a >KaHpaMu,
OIIMCaHAa >XKaHPOoBa crienn@ika HApOJHOI KAPTUHU, PO3KPUTE TeMAaTUYHE KOJIO 3alikaBJIeHb HAPOJHUX MAICTPiB,
YCTQHOBJIEHUH BILJIMB NPOQECiHOro xxuBonucy ta gpororpadii Ha IxHIO TBOPUICTb. Y MPOLieCi BUBYEHHS HAYKOBUX
IKepeJl BCTAaHOBJIEHO, 110 Ha no4aTky XX cT. K. [llepoubKuil BUBYaB HAPO4HE MaJISIPCTBO KOMILJIEKCHO, TIApaJIeJIbHO
aHaJli3youu 037,006J1€HHS [TIOMELIKaHb CEJISIH Ta MilllaH, o BifobpaXaau KyJabTypy, IOOYT Ta CBITOIVISIAHI LiHHOCTI
MemkaHuiB (1914). TBopu B >xaHpi noprpera poarasaganu J. lllep6akiscbkuii ta O. EpHet (1925), I1. Bineupknii (1981),
B. Py6an (1984). I3 HEBiZBOPOTHNMU, IIOCTYIIOBUMU AE€MOKPATUYHUMU IIEPETBOPEHHSIMHU, ITOUMHA04H i3 1970-X,
3aBIUYIOUH, 30KpeMa, B. BacuneHko (1974), 10o>kBaBIIOI0TECS JOCIIKEHHS TPaguLiliHOI HApOAHOI TBOPYOCTI.
JJoBeIeHO, 10 TEPMiH «IIPUMITUB» 3aCTapiB, yTPaTUB y3arajJbHIOBAJIbHE 3HAYEHHSI Ta CTOCYEThCSI BUKJIIOYHO
[IEPBICHOr0 MUCTELTBA. Y NMapajgurmi BUSHaAUYE€HHS «IIPUMITHB» NPALI0OBaan YKPaiHChKi gocigauku O. KinnmeHnko
(1996), O. Haiinen (1996), O. Kopcakosa (2008). O. HaiineH yBiB TepMiH «basapHa kapTuHa» (1996). lllono Tepmina
«HaiB», TO 110ro po3po6suB Ta oKpecaus ocHOBHI pucu O. bixani MepuH (1984). Bin ke BBiB BU3HAUEHHS «iHCUTHE
MucTelTBO». OJHE 3 pO3rOPHYTUX NOCIIPKeHb MUCTELTBA HAiBy y ®panuii 3aiiicuus P. Tinsmani (1984) na
3aMoBiieHHs M. QypHi, KoseKkuioHepa HaiBHOTO MUCTeLTBa. [Ipobiemam 3acTOCyBaHHS T€PMiHOJIOTI]
HeiHcTuTyliliHoro mucrenrsa B CIIIA npucssiuena crarts [l. BerenerTi (2000). lo MucTelTBa CaMOYKiB CXUJIbHI
3aCTOCOBYBAaTH TepMiH «HaiB» JI. Open (2003), B. Ctapuenko (2007), H. Bpoaceka (2007), 1. Kan (2014), O.
Boromonenp (2015). HaiBHOMY MUCTELTBY, 3 OISy TEPMIHOJIOTIYHOI JIEKCUKY, IPUCBSIYEHO JOCHTiIKEeHHS M.
CeniBauosa (2022). T. 'yumopoBa 3zilicHuina pyHraMmeHTalabHe JOoCaiIpKeHHs KiTuy (2008), ii criocTepeskeHHs
ponosHwM O. Myxa (2013) ta O. HannuHcbka (2014). CamoisiIBHOMY MACTELITBY IPUCBSIYEHO HAYKOBY PO3BinKy JI.
Kapniosoi (2013). [TopiBHSHHS TpaKTyBaHHS TEPMiHIB 3[1iliICHEHO 32 IOBiTHUKOBUMU, €HIUKJIONEJUIHIMY,
CJIOBHMKOBMMU BUJIAHHSIMM YKpaiHu, KpaiH 3axigHoi €Bponu, Kananu ta CIIA. 306paxkasbHi IPUHLINIYN Ta
>KaHPOBY Pi3HOMAaHITHICTb HAPOAHOI KAPTUHU AOCJIIIPKEHO 32 MaTepiajlaMy BiTUYN3HSIHUX Ta 3apyOKHUX BULAHb.
HaykoBa HOBU3HA OJISITa€ B TOMY, 10 BIIEpLIE BBEIEHO 10 HAYKOBOTO O0Ir'y HEBiIOMI TBOPY HAPOJHOTIO MaJISIPCTBA
3 Iep’KaBHUX Ta MIPUBATHUX KOJIEKUIM Y IIMPOKOMY JKaHPOBOMY i CTUJIICTUYHOMY Pi3HOMAaHITT. BOHM ONTOBHIOIOTD
YSIBJIEHHS [IPO HApOJHE MaJISIPCTBO $IK sBUle. JKMBOIKCHI TBOPY, 110 3/IUIIUIIKCS 11032 MEXXAaMU LIbOTO
IOCJIiIKEHHS BHACJIJIOK KiIbKiCHOI HEOCSPKHOCTI, IOTPEOYIOTh N0JaJIbIIOT0 BUBUYEHHS, aTpUOYIii, CHCTEMHOTO
nigxony, knacudikallii 3a BuAaMu MUCTELITBA, TUIIOJIOTI 32 CIOKETaMU, iefHO-XyJO’KHbOTO aHai3y Ta
inTepnperauii. [IpoaHanizoBaHo y XaHPOBOMY, CTUJIICTUMHOMY Ta TEMAaTUYHOMY 6AaraTOMaHITTi >KNBOIKMCHI HApOAHi
KapTUHU 3 [IPOBITHUX MY3€MHUX YCTAaHOB YKpaiHu, 30KkpemMa HaljioHasibHOro LeHTPy HapO4HOI KyJIbTypy «My3en
IBana 'oHuyapa», HalioHasIbHOro My3€l0 apxiTeKTypy Ta obyTy YKpainy, [10JTaBCbKOro XyZ0>KHBOTO MY3€I0,
HanionanpHoro icropuko-etHorpadivyHoro 3anosinHuka «Ilepesiciay, mo 3aranom Gpopmye JOCTATHBO LijlicHe
VSIBJIEHHS [IPO HapOJHE MasIsIPCTBO LleHTpanbHOi YKpainy nepioi nosoBuHu XX cT. CTUIIICTUYHO HapOAHa KapTUHA
Mae pucH, BIACTUBI HaiBy, KiTuy, 1€KOPAaTUBHO-IIPUKJIAJHOMY, CAMOJIisS/IBHOMY MUCTELTBY. Y HayKOBill poOOTi
BIIEpIIE OMy06JIiKOBAHO i BBEZ,EHO [0 HAYKOBOTO 06iry 3i6paHHs po6iT I'. KcboH3a 3 MUPropoicbKOro Kpae3HaBuoro
My3€e10, OKpeMi po60TH 3 [10/1TaBChbKOTO XyL0KHBOTO My3€l0 i My3ero apxiTeKTypu Ta nobyTy YKpaiHu, a TaKoX
apxiBHi MaTepianu, npucssyeHi kutTio I1. IpmoneHka, 3 apxiBiB KuiBchkoi o6;1acTi, LieHTpanbHOro epskaBHOTO
icropuuHoro apxiBy YKpaiHy, 3 eKcrieauLinHux My3eiHux HoTatok I'. lllynak, rosnosHoro 36epiraya HIJHK «Mysei
IBana 'onuapa». [lo mpKkepesibHOI 6231 HajiexXaTh 3anucaHi inTeps'io 3 npopecopom JI. MinsgeBoto, gocaigHukom K.
Ckasnaupkum Ta Kosiekuionepom C. KosnoBuM. 3ailficHeHa focinHuibka poboTa MOKe OyTH 3aCTOCOBaHA B
HAyKOBO-JOCJiJHIll MUCTELITBO3HABYIl IPaKTULli, HAYKOBO-METOANYHIl, €KCIIO3U1IiiHiil, BUCTAaBKOBil, (POHII0BO-
00J1iKOBi1 My3€lHil pOOOTi; 1715 MOJAJbIIOrO My3€HHOTO i IPUBAaTHOTO KOJIEKI[iOHYBaHHS; /151 IEJAroriyHoi Ta
JIeKLiftHOi po60TY; AJ1sI PO3BUTKY CYy4aCHOTO JXUBOIUCY Y GOPMOTBOPYMX, AKCIOJIOTIYHUX aClleKTaX, HabyTTs
yKpaiHCbhKOI €THIYHOI CaMOOYTHOCTI Ta HalliOHAJIbHOT'O KOJIOPUTY, @ TAaKOXK Y iHIMIKX [1ePCIEKTUBHUX IOCIIiI>KEHHSIX

HAapOOHOTO MaJIIPCTBA.

2. The thesis is devoted to the problems of genres of figurative folk painting of Central Ukraine in the first half of
the twentieth century. The main objective of this work is to explore the genre specificity and stylistic diversity of



folk picture, portrait painting by H. Ksionz and P. Yarmolenko. Figurative folk painting in modern art history is not
sufficiently systematized, its artistic-stylistic and formal-plastic features are not exhaustively studied, the modern
theoretical provisions of naive art, kitsch, amateur art, with painting in the discourse, are not sufficiently covered.
In order to solve the above problems, works were systematized by genre, the genre specificity of the folk picture
was described, the thematic circle of interests of folk masters was revealed, the influence of professional painting
and photography on their creative work is established. In the process of studying scientific sources, it was
established that at the beginning of the twentieth century, K. Sherotskyi studied folk painting in its entirety, while
analysing the decoration of dwellings of peasants and townspeople, which reflected the culture and way of life, as
well as ideological values of the inhabitants (1914). Works in the portrait genre were studied by D. Shcherbakivskyi
and F. Ernst (1925), P. Biletskyi (1981), V. Ruban (1984). Research into traditional folk art has been revived since the
1970s, with the inevitable, gradual democratic transformations, thanks, in particular, to V. Vasylenko (1974). It was
proved that the term primitive was outdated, lost its generalized meaning, and referred exclusively to primitive art.
Such Ukrainian researchers as O. Klymenko (1996), O. Naiden (1996), O. Korsakova (2008) worked in the paradigm
of the definition of primitive art. O. Naiden coined the term market picture (1996). As for the term naive, it was
developed and outlined by O. Bihalji-Merin (1984). He also introduced the definition of insite art. P. Tilmani (1984),
on request of M. Fourny, a collector of naive art, carried out one of the most extensive studies of naive art in
France. An article by D. Benedetti (2000) is devoted to the problems of applying the terminology of non-
institutional art in the United States. L. Orel (2003), V. Starchenko (2007), N. Brodska (2007), D. Kan (2014), and O.
Bohomolets (2015) tend to apply the term naive to the art of self-taught persons. M. Selivachov (2022) is devoted to
naive art, from the point of view of terminological vocabulary. T. Hundorova carried out a fundamental study of
kitsch (2008); her observations were supplemented by O. Mukha (2013) and O. Chaplynska (2014). The scientific
intelligence of L. Karpova (2013) was devoted to amateur art. Comparison of the interpretation of terms was
carried out according to reference, encyclopedic, and lexicographic editions of Ukraine, countries of Western
Europe, Canada, and the United States. The depictive principles and genre diversity of folk picture was
investigated based on the materials of domestic and foreign publications. The scientific novelty is provided by
unknown works of folk painting from public and private collections in a wide genre and stylistic diversity
introduced for the first time into scientific circulation. They complement the idea of folk painting as a
phenomenon. The work analyses in genre, stylistic, and thematic diversity the picturesque folk pictures from the
leading museum institutions of Ukraine, in particular, the Ivan Honchar Museum National Centre of Folk Culture,
the National Museum of Folk Architecture and Life of Ukraine, the Poltava Art Museum, National Historic-
Ethnographic Reserve ‘Pereyaslav’, as well as from many private collections, which in general forms a fairly holistic
idea of folk painting of Central Ukraine in the first half of the 20th century. Stylistically, the folk picture has
features inherent in naive art, kitsch, decorative and applied art, amateur art. In the scientific work, the collection
of works by H. Ksionz from the Myrhorod Local Lore Museum, individual works from the Poltava Art Museum and
the Museum of Folk Architecture and Life of Ukraine, as well as archival materials devoted to the life of P.
Yarmolenko, from the archives of Kyiv Region, the Central State Historical Archives of Ukraine, from the
expeditionary museum notes of H. Shchupak, the head of conservation for the Ivan Honchar Museum National
Centre of Folk Culture, were first published and introduced to scientific circulation. The research work carried out
can be used in scientific research art history practice, scientific and methodological, exposition, exhibition,
collection-accounting museum work; for further museum and private collection; for pedagogical and lecture work;
for the development of modern painting in formative and axiological aspects, the acquisition of Ukrainian ethnic
identity and national identity, as well as in other advanced studies of folk painting.
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Micue3HaxoaKeHHS: ByJI. Bo3HeceHCcbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEpPCUTETCHKUI

VIII. 3aKkJIl04Hi BiZoMOCTi
Biiacue IlpisBume Im's Io-6aThKOBI CeniBauos Muxaiinio Pomanosuy

roJIOBH pagu

Biiacue IlpisBuie Im's I1o-6aThKOBI CenipauoB Muxait0 POMaHOBIY

roJIOBYIOYOrO Ha 3aciJaHHi



BiamoBiganbHUH 32 MiITOTOBKY Kammait Onena CrenaHisHa

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 32 PEECTpalLilo HayKOBOI IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




