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1. "I[IpobnemaTuKa >kaHpiB PirypaTUBHOro HapogHOro ManspcTsa LienTpanbHoi Ykpainu I nososunu XX CTOMTTS (Ha
IIPUKJIAJi aHaJli3y TBOPYOCTi OKPEMUX MaNCTPiB)".

2. The Problems of Genres of Figurative Folk Painting of Central Ukraine in the First Half of the Twentieth Century
(On the Example of the Analysis of Creativity of Separate Masters).

Pedepar:

1. Incepranis npucBsyeHa npobeMaTulLi >kaHpiB QirypaTUBHOrO HapoAHOro Massipersa LleHTpasnbHOI YKpaiHu
nepumoi nosoBMHM XX CTOMTTA. ['0JI0OBHOIO METOIO Liiei pOOOTH — € AOCiIKEHHS XaHPOBOi crienru@iku Ta
CTWJIICTUYHOI Pi3HOMaHITHOCTI HAPOAHOI KaPTUHU, NOPTPETHOTO >XXuBonucy I'. KcboHsa Ta I1. fIpmosnenka.
dirypaTrBHMI HAPOLHUI KUBOIMKC Yy CY4aCHOMY MUCTELTBO3HABCTBI HEJJOCTaTHHO CUCTEMATU30BaHUM, 10TO
XyIOXXHBO-CTUJIICTAYHI Ta (POPMaJIbHO-TVIACTUYHI OCOOJIMBOCTI BUYEPITHO HE JOCII)KEHO, & CY4aCHi TeOPETUYHi
IIOJIOKEHHSI MUCTELTBA HAIBY, KiTUy Ta CAMOZISITIBHOIO MUCTELTBA, Y IUCKYPCi SIKOTO repedyBae KUBOIIKC,

HE/IOCTaTHbO BUCBIiTJIeHi. 3 MeTOI0 BUPIlIeHHS 3a3Ha4YeHUX IPOOJIeM, TBOPY CUCTEMATU30BaHi 3a >KaHpaMu,



OIIMCAaHAa >)XKaHPOoBa crieny@pika HApOJHOI KAPTUHHU, PO3KPUTE TeMAaTUYHE KOJIO 3alikaBJIeHb HAPOJHUX MAICTPiB,
YCTaHOBJIEHUH BILIUB NpodeciiiHoro xupomnucy ta pororpadii Ha ixHIO TBOPUICTh. Y npolieci BUBYEHHS HAYKOBUX
IKepeJl BCTAaHOBJIEHO, 1110 Ha no4yaTky XX cT. K. [llepoubKuil BUBYaB HAPOHE MaJIIPCTBO KOMILJIEKCHO, TIapaslejIbHO
aHaJIi3youy 03/106JI€HHS IIOMEIKaHb CEJISH Ta MilllaH, 10 Bifo6paXkain KyJabTypy, NOOYT Ta CBITOIJIAAHI LiHHOCTI
memKaHLiB (1914). TBopu B >xaHpi noprpera poarasaganu J. lllep6akiscbkuii Ta O. EpHer (1925), I1. Bineupknii (1981),
B. Py6an (1984). I3 HeBiiBOPOTHNMYU, [IOCTYIIOBUMU AE€MOKPATUYHUMU I1€PETBOPEHHSIMMU, TOUMHA04N i3 1970-X,
3aBI4YIOUH, 30KpeMa, B. BacusneHko (1974), 10>XBaBIIOIOTECS JOCIIKEHHS TPaguLiliHOI HAPOAHOI TBOPYOCTI.
JloBeneHo, 110 TEPMiH «IIPUMITHUB» 3aCTapiB, yTPaTUB y3arajbHIOBaJIbHE 3HAUEHHS Ta CTOCYETHCS BUKJIIOUHO
MIePBICHOrO MUCTELTBA. Y MapaAurMi BU3BHAUYE€HHS «IIPUMITHB» NIPALI0BaIN YKPAiHCHKI JocmigHuku O. KnumeHnko
(1996), O. Haiinen (1996), O. Kopcakosa (2008). O. HaiizeH yBiB TepMiH «basapHa kapTusa» (1996). lllono Tepmina
«HaiB», TO 10ro po3po6suB Ta oKpecaus ocHOBHI pucu O. bixani MepuH (1984). Bin ke BBiB BU3HAUEHHS «iIHCUTHE
MucTelTBO». OJHE 3 PO3rOPHYTUX JOCHIIPKeHb MUCTELTBA HAiBY y ®panuii 3giiicuus P. Tinsmani (1984) na
3aMoByieHHs M. QypHi, KosekLioHepa HaiBHOro MUCTelTBa. [IpobsiemaM 3aCTOCyBaHHS T€PMiHOJIOTi]
HeiHcTuTyliiHoro mucrenrsa B CIIIA npucssiuena crarrtd [l. BerenerTi (2000). lo MucTelTBa CaMOYKiB CXUJIbHI
3aCTOCOBYBAaTHU TepMiH «HaiB» JI. Open (2003), B. Crapuenko (2007), H. Bpoaceka (2007), [I. Kan (2014), O.
Boromonsnenp (2015). HaiBHOMY MUCTELTBY, 3 OISy TEPMIHOJIOTTYHOI JIEKCUKH, IPUCBSIYEHO JOCTiIKeHHS M.
CeniBauosa (2022). T. 'yunopoBa 3zilicHuina pyHnaMmeHTaabHe AOoCiIpKeHHs KiTuy (2008), ii criocTrepeskeHHs
nonosHwu O. Myxa (2013) ta O. HannnHcbka (2014). CamoisiIBHOMY MACTELITBY IPUCBSTYEHO HAYKOBY PO3BiIKy JI.
Kapmnogoi (2013). [TopiBHSHHS TpaKTyBaHHS TEPMiHIB 3/1iiICHEHO 32 JOBiTHUKOBUMH, EHLUKJIONEeINYHUMU,
CJIOBHMKOBMMU BUJIAHHSIMM YKpaiHu, KpaiH 3axigHoi €Bponu, Kananu ta CIIA. 306paxkanbHi IPUHLIUIIYN Ta
JKaHPOBY Pi3HOMAaHITHICTb HAPOAHOI KAPTUHU AOCJIIIPKEHO 32 MaTepiajlaMy BiTUYM3HSIHUX Ta 3apyOKHUX BULIAHb.
HaykoBa HOBHM3Ha MOJISITa€ B TOMY, 1110 BIleplie BBEAEHO 0 HAYKOBOTO 06Iry HEBiIOMi TBOPU HAPOJAHOTO MaJISIPCTBA
3 Iep>KaBHUX Ta MPUBATHUX KOJIEKLN Y MIUPOKOMY KAaHPOBOMY i CTUJIICTUYHOMY Pi3HOMAaHITTi. BOHM JONTOBHIOIOTH
VSIBJIEHHS [IPO HApOJHE MaJISIPCTBO K sBUle. JKUBOIKCHI TBOPY, 110 3/IUIIUJILCS 11032 MEXXAMU LIbOTO
IOCJIiIKEHHS BHACJIJIOK KiJIbKiCHOI HEOCSPKHOCTI, IOTPEOYIOTh NOJAJIbIIOT0 BUBYEHHS, aTPUOYLii, CHCTEMHOTO
nigxony, kinacudikanii 3a BUIaMn MUCTELTBA, TUIIOJIOTI 3a CIOKETaMHU, ileiHO-XyJO>)KHbOTO aHaJIi3y Ta
inTepnperauii. [IpoaHanizoBaHo y ’XaHPOBOMY, CTUJIICTUMHOMY Ta TEMAaTUYHOMY 6araTOMaHiTTi >KUBOIKCHI HapoaHi
KapTUHU 3 [IPOBITHUX MY3€MHMX YCTaHOB YKpaiHu, 30KkpeMa HalioHasbHOro LeHTpy Hapo4HOI KyJIbTypy «My3en
IBana 'oHuyapa», HanjionanbHOTO My3€lo apxiTeKTypu Ta Mo6yTy YKpainu, [107TaBChbKOro Xy 10’KHBOTO MYy3€10,
HanionanpHoro icropuko-etHorpadivyHoro 3anosinHuka «Ilepesiciasy, mo 3aranom GopMye LOCTATHBO LijlicHe
YSIBJIEHHS [IPO HApOJHE MasIsIpCTBO LleHTpanbHOI YKpainy nepioi nososuHu XX cT. CTUIIICTUYHO HapOAHa KapTUHA
Mae pUCH, BJIACTUBI HAiBY, KiT4y, l€KOPaTUBHO-TIPUKJIAJHOMY, CaMOJIisi/IbBHOMY MUCTELTBY. Y HayKOBil1 pO6GOTi
BIIEpIIE OMy06JIiKOBAHO i BBEZ,EHO [0 HAYKOBOTO 06iry 3i6paHHs pobiT I'. KcboH3a 3 MUPropoicbKOro Kpae3HaBuoro
MYy3el0, OKpeMi po6oTu 3 [ToJITaBChKOTO XyLOXXHBOTO My3€lo i My3eto apxiTeKTypu Ta 1ooyTy YKpaiHu, a TakoxX
apxiBHi MaTepianu, npucBg4eHi XUTTIO I1. I pmosieHka, 3 apxiBiB KuiBcbkoi o671acTi, lleHTpasibHOro fep>KaBHOTO
icropuyHOro apxiBy YKpaiHy, 3 ekcrieguLinHux my3eiHux HoTaTok I Illynak, rosnosHoro 36epirada HIHK «Myseit
IBana 'onyapa». Jlo mKepesbHOi 623U HaseXXaTh 3anucaHi iHTeps’to 3 mpodecopom JI. MinseBoro, nocmigaukom K.
Ckanaupkum Ta Kosiekuionepom C. KosnosuM. 3ilicHeHa focifnHuIbKa poboTa MOKe 6yTH 3aCTOCOBaHA B
HAyKOBO-JOCJiHill MUCTELITBO3HABYIN IPaKTULli, HAYKOBO-METOANYHIl, €KCIIO3ULIi/Hii, BUCTAaBKOBil, (POHIOBO-
006J1iKOBIi¥1 My3€iiHii1 pobOTi; [ MOAANBLUIOr0 My3€HMHOT0 i IPUBATHOTO KOJIEKL[{OHYBaHHS; [1JIs IT€JlaroriyHoi Ta
JIeK1iliHOi po60TY; AJ1s1 PO3BUTKY CYy4aCHOTO XXUBONUCY Y GOPMOTBOPUYMX, aKCIOJIOTIUHUX aclleKTaX, HabyTTs
YKpaiHChKOI €THIYHOI CaMOOGYTHOCTI Ta HalliOHAJIbHOT'O KOJIOPUTY, @ TAKOXK Y iHIIKX [1€PCIEKTUBHUX OCIIiI>KEHHSIX

HAapOOHOTO MaJIIPCTBA.

2. The thesis is devoted to the problems of genres of figurative folk painting of Central Ukraine in the first half of
the twentieth century. The main objective of this work is to explore the genre specificity and stylistic diversity of
folk picture, portrait painting by H. Ksionz and P. Yarmolenko. Figurative folk painting in modern art history is not
sufficiently systematized, its artistic-stylistic and formal-plastic features are not exhaustively studied, the modern
theoretical provisions of naive art, kitsch, amateur art, with painting in the discourse, are not sufficiently covered.



In order to solve the above problems, works were systematized by genre, the genre specificity of the folk picture
was described, the thematic circle of interests of folk masters was revealed, the influence of professional painting
and photography on their creative work is established. In the process of studying scientific sources, it was
established that at the beginning of the twentieth century, K. Sherotskyi studied folk painting in its entirety, while
analysing the decoration of dwellings of peasants and townspeople, which reflected the culture and way of life, as
well as ideological values of the inhabitants (1914). Works in the portrait genre were studied by D. Shcherbakivskyi
and F. Ernst (1925), P. Biletskyi (1981), V. Ruban (1984). Research into traditional folk art has been revived since the
1970s, with the inevitable, gradual democratic transformations, thanks, in particular, to V. Vasylenko (1974). It was
proved that the term primitive was outdated, lost its generalized meaning, and referred exclusively to primitive art.
Such Ukrainian researchers as O. Klymenko (1996), O. Naiden (1996), O. Korsakova (2008) worked in the paradigm
of the definition of primitive art. O. Naiden coined the term market picture (1996). As for the term naive, it was
developed and outlined by O. Bihalji-Merin (1984). He also introduced the definition of insite art. P. Tilmani (1984),
on request of M. Fourny, a collector of naive art, carried out one of the most extensive studies of naive art in
France. An article by D. Benedetti (2000) is devoted to the problems of applying the terminology of non-
institutional art in the United States. L. Orel (2003), V. Starchenko (2007), N. Brodska (2007), D. Kan (2014), and O.
Bohomolets (2015) tend to apply the term naive to the art of self-taught persons. M. Selivachov (2022) is devoted to
naive art, from the point of view of terminological vocabulary. T. Hundorova carried out a fundamental study of
kitsch (2008); her observations were supplemented by O. Mukha (2013) and O. Chaplynska (2014). The scientific
intelligence of L. Karpova (2013) was devoted to amateur art. Comparison of the interpretation of terms was
carried out according to reference, encyclopedic, and lexicographic editions of Ukraine, countries of Western
Europe, Canada, and the United States. The depictive principles and genre diversity of folk picture was
investigated based on the materials of domestic and foreign publications. The scientific novelty is provided by
unknown works of folk painting from public and private collections in a wide genre and stylistic diversity
introduced for the first time into scientific circulation. They complement the idea of folk painting as a
phenomenon. The work analyses in genre, stylistic, and thematic diversity the picturesque folk pictures from the
leading museum institutions of Ukraine, in particular, the Ivan Honchar Museum National Centre of Folk Culture,
the National Museum of Folk Architecture and Life of Ukraine, the Poltava Art Museum, National Historic-
Ethnographic Reserve ‘Pereyaslav’, as well as from many private collections, which in general forms a fairly holistic
idea of folk painting of Central Ukraine in the first half of the 20th century. Stylistically, the folk picture has
features inherent in naive art, kitsch, decorative and applied art, amateur art. In the scientific work, the collection
of works by H. Ksionz from the Myrhorod Local Lore Museum, individual works from the Poltava Art Museum and
the Museum of Folk Architecture and Life of Ukraine, as well as archival materials devoted to the life of P.
Yarmolenko, from the archives of Kyiv Region, the Central State Historical Archives of Ukraine, from the
expeditionary museum notes of H. Shchupak, the head of conservation for the Ivan Honchar Museum National
Centre of Folk Culture, were first published and introduced to scientific circulation. The research work carried out
can be used in scientific research art history practice, scientific and methodological, exposition, exhibition,
collection-accounting museum work; for further museum and private collection; for pedagogical and lecture work;
for the development of modern painting in formative and axiological aspects, the acquisition of Ukrainian ethnic
identity and national identity, as well as in other advanced studies of folk painting.
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InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

Baache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi

OisSIIBHOCTI

CeniBayoB Muxaino PomaHoBu4

CeniBayoB Muxaiinio PomaHoBu4

Kamman Onena CremnadiBHa

VKpIHTEI

Opuenko TetsaHa AHaTosiiBHa



