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1. MeTonuka ¢GopMyBaHHS XyLOKHbO-CMUCJIOBUX YsIBJIEHb MANOYTHIX yYUTEJiB My3UYHOI'O MUCTELITBA B IIpoLieci

HaBYaHHS I'py Ha QpopTeniaHo

2. Methodology of the future musical art teachers’ artistic-semantic representations formation in the process of
learning piano playing

Pedepar:

1. Iucepraliist € KOMIJIEKCHUM JTOCJIIKEHHSIM Y rajlysi Teopii Ta MeTOIMKY My3UYHOI'O MUCTELITBA 1100 IIpobIeMU
(hOpMyBaHHS Xy O>KHbO-CMUCJIOBUX YSIBJIEHb MAaNOYTHIX YYMTEJIiB My3UYHOTO MUCTELTBA B [IPOL[E€Ci HABYaHHS IPU
Ha opreniaHo. Y pobOTi pO3KPUTO CYTHICTb (PEHOMEHY YSIBJIEHD Ta MOHSTTS «CMUCJIOBI YSIBJIEHHS» B HAYKOBIl
sitepatypi. O6IPyHTOBAHO 3MICT Ta OOYJOBAHO CTPYKTYPY XyAOKHbO-CMUCJIOBUX YsIBJIEHb MANOYTHIX yUNUTEiB
My3WYHOT'O MUCTELTBA B [IpOLeci HaBYaHHS I'pu Ha popTeniano. Po3pob6sieHo MeToauKy GOpMYyBaHHS Xy 0KHbO-
CMUCJIOBUX ySIBJIEHb MAalOYTHIX yYUTEJIiB My3MYHOTO MUCTELITBA B IPOLIE€CI HAaBYaHHS TPy Ha GopTemiaHo.
BusHayeHO KpuTepii Ta MOKA3HMKY OLiHIOBAaHHSI Xy10)KHbO-CMUCJIOBUX YSIBJIEHb MAlIOYTHIX Y4UTEJIiB My3UYHOTO

MUCTEIITBA B MpolLieci HaBYaHHS rpu Ha ¢popTeniaHo, CXxapaKTepu30BaHO iX piBHI. EKcriepuMeHTaIbHO epeBipeHo



€(EeKTUBHICTb IPOIIOHOBAHOI METOAUKU (OPMYBAHHS XYL,0KHbO-CMHUCJIOBUX YSIBJI€Hb MAaOYTHIX YYUTEIIiB

My3WYHOT'O MUCTELTBA B [IpOLieci HaBYaHHS I'PU Ha PopTerniaHo.

2. The thesis is a comprehensive study in the field of theory and methods of musical art concerning the problem of
forming artistic-semantic representations of the future musical art teachers in the process of learning piano
playing. The essence of the phenomenon of representations and the concept of “semantic representations” in
scientific literature are revealed. It is proved that phenomenology of representations is correlated with various
mental processes of the personality and acquired experience. It is noted that representations are determined by
three-dimensionality (practice, mentality, theory). The content of the concept of “semantic representations” is
defined, which is understood as the process and the result of sensually and intellectually processed information
obtained by various ways of cognition. It is proved that artistic-semantic representations are professional-
cogitative, operational formations in the musical consciousness of the performer; are figurative-conceptual
attributes of artistic thinking that arise in the musical consciousness of the performer at the stage of the initial
general comprehension of the meaning of the work and accompany the process of work on its interpretation. The
content is substantiated and the structure of artistic-semantic representations of the future musical art teachers
in the process of learning piano playing, consisting of musical-information, experimental-associative, performing-
interpretation components, is developed. The methodology of forming artistic-semantic representations of the
future musical art teachers in the process of learning piano playing based on cognitive-reflexive, acmeological,
artistic-semiologic and hermeneutical scientific approaches, takes into account creative, artistic-figurative aspects
of the interpretation of musical works and the specificity of musical piano performance. The methodology is based
on the pedagogical conditions: phased and purposeful expansion of the musical-semantic fund of the personality;
actualization of associative-apperceptive experience standards and their extrapolation to new works; orientation
to the semantic context of artistic synthesis: artistic-aesthetic, musical-stylistic, musical-intonational (auditory),
visual-semiotic, sound-timbral representations. The criteria (cognitive-textual, experiential-associative,
performing-creative) and indicators of evaluation of artistic-semantic representations of the future musical art
teachers in the process of learning piano playing are determined, their levels are characterized. Qualitative and
quantitative characteristics of the levels of formation of artistic-semantic representations of the future musical art
teachers are determined: high - interpretive-context, medium - experiential-analytical, low - reproductive-
stereotypical. The effectiveness of the proposed methodology of the future musical art teachers’ artistic-semantic
representations formation in the process of learning piano playing has been experimentally tested.
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