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2. Communication strategies in the presentation practices of costume: historical development and modern trends

Pedepar:

1. Inceprariio npucBsiieHo npobsieMi KOMYyHIKalii B IPaKTUKaxX IIpe3eHTallill MOJHUX iHHOBaLiil. MeTa
JOCJIiIPKEHHS: KOMIIJIEKCHO PO3IJISIHYTHU JOCBiJ, TPe3eHTalifHNX IPAKTHK AU3aiHy OJATy 3aC06aMU MOJIEJIIHTY Ta
BUSIBUTU KOMYHIKaIiliHi CTpaTerii y KOHTEKCTi PO3BUTKY YKPAiHCHKOI i CBITOBOI MOAM. TEOPETUKOOMETOLOJIOTIYHUM
HiArpyHTSIM AMCEPTAaLlil CTaJau HAyKOBI ITpali pisHuX ranysei 3HaHb 0 icTopii, ¢pinocodii, conionorii, ncuxosorii,
KyJIbTYPOJIOTii, MEHEJIKMEHTY COL[iO-KYyJIbTYPHOI JisIJIbHOCTI, MUCTELTBO3HABCTBA, 30KPEMA, TEOPIl i TPaKTUKU
Iv3aliHy B cucteMi Moau. Y BeTyni 06IpyHTOBAaHO aKTyasbHICTh TEMU, BUBHAUEHO METY, 3aBJaHHS, 00'eKT Ta
npegMer gocaimkeHHs. Y Po3nini 1 «IcTopiorpadis, mxkepesa, METOAMKA NOCiIPKEHHS» ITPOAHaIi30BaHO CTaH
IOCIIiIPKEHHS] KOMYHIKallilHi CTpaTerTil Ipe3eHTaliMHUX MPAaKTUK KOCTIOMa Y HAYKOBUX MPALisIX, 0XapaKTEPU30BaHO
IpKepesibHy 6a3y Ta METOAMKY AOCiIyKeHHs. Po3ain 2 «IcTOpuyHi eTanyu po3BUTKY MOJEJIHTY B [IPEe3€HTaLlisx
MOJ» IPUCBSIYEHO XapaKTEPUCTULI eTaliB IPE3eHTALiIHUX NPAaKTUK Y KOHTEKCTi popMmyBaHHA npodecii
IeMOHcTparopa onsary. Y Po3gini 3 po3KpUTO KOMYHIKaLiMHUI ITOTEHLIiaJI MOLEJIIHTY Y B3a€MO/Iii AM3aMHEPCHKOTO

Openny 3i crioxxuBaueMm. Y Posnisi 4 BUsiBIeHO KOMyHiKaliliHi cTpaTerii B mpakTuKax npe3eHTalii u3aiiH-iHHOBallil,



110 OEHYIOTH Bi3yaJbHi Ta MAPKETUHIOBI aCIIEKTH KOMYHIKaLil: CUHTE3 MOJU 3 TeaTpajbHUM /OaeTHUM,
LIMPKOBUM MHUCTELITBOM, KiHeMaTorpadom; CUHTe3 3 06pa30TBOPYMM MUCTELITBOM, HATXHEHHS! iCTOPUYHUM
KOCTIOMOM, iCTOpPi€l0 MUCTELITBA; aKTyasli3alisl eKOJIOTiYHMX ITPO6JIEM; 3B'I30K MOJIU 3 TEXHOJIOTISIMU; BUPKEHHS
IICUXOJIOTIYHUX, Pi10COPCHKUX TEM, JYXOBHUX Ta XKUTTEBUX L[iHHOCTE!; 3B€PHEHHS 10 COLiaIbHOI TPO6IeMaTUKY;
IIPUCBSTA OLHIN 0cOOUCTOCTI, 0COOUCTI MOTUBM n3aliHepa, «fashion story»; moegHanns Mmonu i pemeces; eTHO-
HalljoHaJIbHE CIPSIMyBaHHS, CUHTE3 KyJIbTYp. Y po3isn 5 BUCBiTIIeHO popMU KOMYHIKalii B cy4acHill cuctemi Moy,
[IpoBeneHe HOCIIIKEHHS [IEPEKOHYE B TOMY, 0 3pOCTaHH4 POJli KOMYHIKaLil B M3alHi KOCTIOMA CTaJIO CTiMKOIO
TEHJICHLI€I0 YKPAIHCHKOI Ta CBITOBOI MO OCTaHHIX POKIB.

2. The dissertation is devoted to the problem of communication in the practices of fashion innovation
presentations. The purpose of the study is to comprehensively examine the experience of presentation practices of
fashion design by means of modeling and to identify communication strategies in the context of the development
of Ukrainian and world fashion. The theoretical and methodological basis of the dissertation is based on scientific
works of various fields of knowledge - history, philosophy, sociology, psychology, cultural studies, management of
socio-cultural activities, art history, in particular, the theory and practice of design in the fashion system. The
Introduction substantiates the relevance of the topic, defines the purpose, objectives, object, and subject of the
study. Chapter 1, “Historiography, Sources, Research Methodology,” analyzes the state of research on
communication strategies of costume presentation practices in scientific works, characterizes the source base and
research methodology. Chapter 2 “Historical Stages of Modeling Development in Fashion Presentations” is devoted
to the characterization of the stages of presentation practices in the context of the formation of the profession of
a fashion demonstrator. Chapter 3 reveals the communication potential of modeling in the interaction of a
designer brand with the consumer. Section 4 reveals communication strategies in the practices of presenting
design innovations that combine visual and marketing aspects of communication: synthesis of fashion with

theater /ballet, circus arts, cinema; synthesis with fine arts, inspiration by historical costume, art history;
actualization of environmental problems; connection of fashion with technology, expression of psychological,
philosophical themes, spiritual and life values; addressing social issues; dedication to one person, personal motives
of the designer, “fashion story”; combination of fashion and crafts; ethno-national orientation, synthesis of
cultures. Section 5 highlights the forms of communication in the modern fashion system, The study shows that the
growing role of communication in costume design has become a steady trend in Ukrainian and world fashion in
recent years.
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