O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0826U005272
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 18-09-2026

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. IOi 'yaHbL3KH ..

2. Guanjing Yu

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HayKOBa Mporpama 3i CreniaJbHOCTi: 025 My3nyHe MUCTELTBO

Jara 3axucrTy: 01-10-2026

CrneniaJbHICTh 3a OCBITOIO: 025 My31uyHE MUCTEITBO

Micue po6oTH 3400yBaya: Oprawuiszanis BincyTHs
Kopg 3a €IPIIOY: 0000000000

Micue3Haxom KeHHs: 00000, Kuis, 00000, Vkpaina
dopma ByracHOCTI: 3mimana
Cdepa ynpasiriHHS:

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
MIudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi Cleliagai30BaHOi BY€HOI pazu). PhD 17013

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHHS: ByJ1. HoBocenbcrkoro, Opeca, 65023, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MiHiCcTepCTBO KyJIbTypU Ta CTPATETiYHUX KOMYHIKallill YKpaiHu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: ByJ1. HoBocesbcbkoro, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHiCTepCTBO Ky/IbTypH Ta CTPATETIYHUX KOMYHiKaLiil YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Kozu TeMaTHYHHX PYOPHK: 18.41, 18.41.11, 18.41.45, 18.41.51, 18.41.09

Tema guceprauii:
1. EBosmoniis ifei Ta 06pasy JIIOAMHYU B OIIEPHOMY MUCTELTBI: KyJIbTYPHO-iCTOPUYHI Ta My3UYHO-CEMaHTHUYHI
daxTopu

2. The evolution of the idea and image of man in opera: cultural-historical and musical-semantic factors

Pedepar/anoTanis:

1. Y npuceprauii po3KpUBa€ETHCS 3HAUEHHSI KaTeropii JI0JMHN y BUBYEHH] )KaHPOBUX OCOOIMBOCTE Ta TEHEHILiN
icTropuyHOi eBoJIoLii OIlepHOI TBOPYOCTi; BUSIBJSIETHCSI My3UYHO-CEMaHTUYHA OCHOBA 00pasy JIIOJVHU B OTIEDHOMY
MUCTELTBi. 3aBAaHHs AOCIIIIPKEHHS MIOJISITAIOTh Y TOMY, 1100: BUBHAYUTH CTPYKTYPHO-CEMAaHTUYHI YUHHUKU
ONEpHOI perpe3eHTallii JII0IChKOi 0COOMCTOCTI; PO3KPUTHU 3arajbHi MOBHO-TIOETUYHI 3acafy Ta crieludiky emniko-
MipoJIOTiYHOTrO HaIIpSIMY OIlepHOI KOHIenTyasisarii; cpopMmyBaTH My3UKO3HAaBYi MiX0AU IO SIBUILA OIIEPHOTO
repos, BiIKpUTY reHepaTUBHY Xy[I0>KHbO-€CTETUYHY iflelo 06pa3y oepHoro repos Ta ii cemaHTH4HI Moaudikauii;
IIPOCTEXXUTU €BOJIIOLIII0 CEMAHTHKM JIIOJSHOCTI B iCTOPMYHIN €BOJIIOLi] 06pa3HOi CUCTeMU ONEepHOI TBOPYOCTI;
3'9CyBaTU XyJ0KHbO-BUKOHABCbKi YMHHUKM KOHLEITY JIIOAUHU B OIEPHOMY TBOPi, y TOMY YMCJIi — IPU3HAYEHHS

OIIEPHOTO BOKAJILHOT'O TOJIOCY; OXapaKTepr3yBaTH My3UYHO-TEMaTHU4Hi 3acobu nepcoHidikallii orepHOro 3micry, siK



y 3B'SI3Ky 3 KOMIIO3UTOPCHKMMY iHHOBAL[isIMU, TaK i HA OCHOBI JIOTiKM BUKOHABCHKOI iHTepIipeTallii; BUCBITINTH
dheHOMEH eMePKEHTHOCTI Y KOHTEKCTi OIlepHOi BUKOHABCHKOI IIOETUKH, JJOBECTU HOTO 3HAUEHHS Y PO3BUTKY
0COOHMCTICHAX CMUCJIOBUX KOMIIOHEHTIB OIlepHOi TBOpYOCTi. HaykoBa HOBU3HA po6OTHU I10JISITa€ y TOMY, 1110 BIEpIle
IIPOIIOHYETHCS KATEropiabHO YTOYHEHUI Ta PO3BUHEHNH JIIOAMHO3HABYMI MiIXi]] 10 IOETUKY Ta CEMAHTUKU
OIIepHOI TBOPYOCTi, PO3KPUBAETHCS ONIEPO3HABUMI CEHC IOHSTD «OIEpHA JIIAUHAY», «ifles JIIOAUHU B OIepi», «06pa3
OIIEPHOTO I'eposi»; TOBOAUTHCS 3HaYeHHs Mipy Ta MidoJiorizallii y CTaHOBJIEHH] OIIEPHOTO JKaHPY SIK [lepelyMOBU
PO3BUTKY €IiYHOT0 Hauasa OllepHOi 0OPa3HOCTI, 30KpeMa y 3B'S13Ky 3 PeJliriiHO TEMATHKOI0; PO3KPUBAETHCS
CBOEPiAHICTb My3UYHOTO TEMATU3MY B OIlEPi Ta MIOTO MOBHO-MOBJIEHHEBUX YMHHUKIB SIK IPU3HAYEHUX [1JI4
BiITBOPEHHSI IMHAMIKM ONEPHOTO NEPCOHAKHO-POJILOBOTO 06Pa3y; 3alIPOBAIKYETHCS IIOHSTTSI CEMAaHTUKHU
JIIOZISTHOCTI, KOTPE IOSICHIOETHCS LIJIIXOM TEKCTOJIOTIYHOTO aHasli3y, HabyBa€e HOBOTO MY3MKO3HABUOTO PE30HAHCY;
3aJIy4a€eThCsl IOHATTS €MEPIPKEHTHOCTI, BUSHAYaIOThCS IHTEPIPETATUBHI [1IepeAyMOBU €MEPIKEHTHOCTI y
noJ1i(yHKLiOHA/BHIN XyI0XHIN CTPYKTypi onepHoro TBopy. Onep>kanu Nogaablnil pO3BUTOK IOHSTTS 6i61iiiHOrO
icTOpU3My; CTAJIbOBI XapaKTEPUCTUKU €BPOIENCHKOI POMAHTUYHOI OIEPU. YTOYHEHO MTOHATTS «BHYTPIlIHBOTO
CBIiTYy». Y BUCHOBKax 3a3Ha4a€eThbCs, 10 KATETOPis «OlepHa JII0AMHA» CyMilllae My3MKO3HaBUUMH, €CTETUKO-
aKCioJIOriYHUH, iICTOPUKO-KYJIbTYPOJIOTIYHMI Ta CEMIOJIOTIYHMI Mi3HABAJIbHI MiAX0OH, JO3BOJIIE€ BKa3yBaTU HA
crienudivHUN MUCTELIbKUIN PeHOMEH, KOTPUI MOJIEJIIOE Ta IIOE€NHYE Ti KOMIIOHEHTH JIIO[ICbKOi €K3UCTEeH1ii, KOTpi
3a0€31e4yIoTh ii IPUCYTHICTb Y TPbOX OJIOBHUX KUTTETBOPYUX BUMipax: OyTTEBOMY (OHTOJIOTIYHOMY), iCTOPUYHOMY
(rHOCE0JIOTiYHOMY Ta €M1iCTEMOJIOTIYHOMY), TICMXOJIOTIYHOMY ((PEHOMEHOJIOTiYHOMY). CaMe CMHTETHYHA [IpUpoAa
oIepu J03BOJIsi€ HAlOIbII TIOBHO Ta CYTr€CTUBHO IVIMOOKO BUSIBJISITU IPUPOAY JIIOAUHU Y MUCTELbKIi cdepi, mo
MO>KE OLiHIOBATHUCH SIK IOBEPLIEHa, [TiTHeCeHAa U B3ipLieBa, BilMiHHA Bif, peasibHOi Ii¥ICHOCTI, ajie T[paHuYHO
HaOJIMKEHA [0 aKTyaJIbHUX 3aCO0iB XYJ0>KHBOTO [IiSIHHS — CJIOBECHO-JIITEPAaTyPHUX, Bi3yaJIbHUX CLIEHOTpadivyHuX,
MYy3WYHO-KOMIIO3ULiITHUX; 32 JAHUMU TPbOMA I'PYyIIaMU 3aCO0iB 3HAXOIATLCS POLOBI €TUKO-€CTETUYHI KPUTEPIi
BUJIOBOT'O PO3MOJiNly MUCTELITBA, & CAME, €T10C, paMa 3 TEHIIEHIIi€l0 TpareAu3aliii Ta JipuKa; BOHU PENpPEe3eHTYIOTh
IIJIaHY OHTOJIOTIYHMX, iICTOPiOJIOTiYHUX Ta IICUXOJIOTIYHUX XapaKTePUCTUK. [lapagurmMaTuyHmMm SIBUILLEM IIOZI0
OIIEPHOI TBOPUOCTI, 3 60Ky i 3MicTy, i popmOTBOpEHHS, € Midosorizalis, o oTpuMye crielndiyHe NepesoMIEeHHS ¥
LJapVHi ONIepPHUX TEKCTiB: TOJIOBHUMU I€POSIMU Ta BU3HAYATIbHUMMU «IillOBUMU OCO6aMU» onepHOi midoiorii € He
ooru, a JIoau, HelapMa oIepa YCIilIHO PO3BUBAETLCS B Ty iCTOPUYHY [00Y, KOJIM TEOLEHTPUYHA KapTUHA CBITY
3MiHMJIaCh Ha aHTPONOLEHTPUYHY. OnepHa MidonoeTHKa LiJIKOM HiAIopsAKOBaHa ifei JI0JUHY, PO3BUBAETHCS
HAaBKOJIO HEI, ajsie, [IpU [IbOMY, HE HABKOJIO iiei 3BMYaiiHOI «KUTENChKOI» JIIOAVHY, & HABKOJIO TOI, 10 BXE
c(OopMOBaHA MUCTELILKAM JIOCBiZJlOM KYyJIbTYpHU, TOOTO BUPOCTAE 3 iCHYIOUMX XYIOXKHIX YSIBJIEHD [IPO JI0AMHY. [11aHn
OIlIEpHOi KOHLeNnTyanisalii MidpornoeTuyHoro 3micTy 6a3y0ThbCst Ha 3aly4€HHI My3MYHO-KOMIIO3ULiTHUX,
JIiTepaTypHO-TIOETUYHUX CJIOBECHUX Ta BULOBULIHUX CLLEHIYHO-XPOHOTOIIYHNX YNHHUKIB; OLIIHHMM KPUTEPieM yCix
TPbOX KOHLIEINITYyaJIbHUX I1JIaHiB ONIEPHOI [TIOETUKY € KPUTEPill €CTETUYHOI rapMOHii — Kpacu, HacaMIlepen, y
BiiTBOpeHHi 06pa3y yoguHu. Came B nepiuiil 1oy1oBrHI XX CTOMITTS Bifi0yBaeThCsl 3HaYHe PO3IIMPEHHS BapiaHTiB
TPaKTyBaHHs Mi(OJIOTIYHUX CIOXKETIB, [0 NOPOJKY€E BpaXkaloue Pi3HOMaHITTS SIK (pOpM MOBOJKEHHS 3 MipoM, Tak i
110ro yHKLi.

2. The dissertation reveals the significance of the category of human in the study of genre features and trends in
the historical evolution of operatic creativity; reveals the musical and semantic basis of the image of a person in
operatic art. The objectives of the research are to: determine the structural and semantic factors of the operatic
representation of the human personality; reveal the general linguistic and poetic principles and the specifics of the
epic and mythological direction of operatic conceptualization; form musicological approaches to the phenomenon
of the opera hero, discover the generative artistic and aesthetic idea of the image of the opera hero and its
semantic modifications; trace the evolution of the semantics of humanity in the historical evolution of the
figurative system of operatic creativity; clarify the artistic and performing factors of the concept of a person in an
operatic work, including the purpose of the operatic vocal voice; to characterize the musical and thematic means
of personification of opera content, both in connection with composer innovations and on the basis of the logic of
performing interpretation; to highlight the phenomenon of emergence in the context of opera performing poetics,
to prove its significance in the development of personal semantic components of opera creativity. The scientific



novelty of the work lies in the fact that for the first time a categorically clarified and developed anthropological
approach to the poetics and semantics of opera creativity is proposed, the operatic meaning of the concepts
“opera man”, “idea of a man in opera”, “image of an opera hero” is revealed; the importance of myth and
mythologizing in the formation of the opera genre as a prerequisite for the development of the epic principle of
opera imagery, in particular in connection with religious themes, is proven; the originality of musical thematism in
opera and its linguistic and speech factors as intended to reproduce the dynamics of the opera character-role
image is revealed; the concept of the semantics of humanity is introduced, which is explained through textual
analysis, acquires a new musicological resonance; the concept of emergence is involved, the interpretative
prerequisites of emergence in the multifunctional artistic structure of an operatic work are determined. The
concept of biblical historicism has received further development; the stylistic characteristics of European
romantic opera have been clarified. The concept of "inner world" has been clarified. The Conclusions note that the
category "operatic person" combines musicological, aesthetic-axiological, historical-culturological and
semiological cognitive approaches, allows us to point to a specific artistic phenomenon that models and combines
those components of human existence that ensure its presence in three main life-creating dimensions: existential
(ontological), historical (epistemological and epistemological), psychological (phenomenological). It is the synthetic
nature of opera that allows us to most fully and suggestively deeply reveal the nature of man in the artistic sphere,
which can be assessed as perfect, sublime and exemplary, different from real reality, but extremely close to the
current means of artistic activity - verbal-literary, visual scenographic, musical-compositional; According to these
three groups of means, there are generic ethical and aesthetic criteria for the species division of art, namely, epic,
drama with a tendency to tragedization and lyric poetry; they represent the plans of ontological, historiological
and psychological characteristics. A paradigmatic phenomenon regarding operatic creativity, both in terms of
content and form, is mythologizing, which receives a specific refraction in the field of operatic texts: the main
characters and defining “actors” of operatic mythology are not gods, but people, it is not for nothing that opera
successfully develops in that historical era when the theocentric picture of the world changed to an
anthropocentric one. Operatic mythopoetics is completely subordinate to the idea of man, develops around it, but,
at the same time, not around the idea of an ordinary “everyday” man, but around the one that has already been
formed by the artistic experience of culture, that is, it grows out of existing artistic ideas about man. Plans for the
operatic conceptualization of mythopoetic content are based on the involvement of musical-compositional,
literary-poetic verbal and spectacular stage-chronotopic factors; the evaluation criterion of all three conceptual
plans of operatic poetics is the criterion of aesthetic harmony - beauty, primarily in the reproduction of the image
of a person. It was in the first half of the 20th century that a significant expansion of the options for interpreting
mythological plots took place, which gave rise to an impressive variety of both forms of dealing with myth and its
functions.
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