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1. OcTaHHiN OITyC KOMITIO3UTOpPA € BRXKJIMBUM SIBUILEM y OT0 TBOPYOCTi, KBIHTECEHLIi€lo CTUJIIO. [ BinTak — 06’eKTOM
0COOJIMBOTO iHTEpeCY 1111 BUKOHABLIIB Ta [OCiAHUKIB. Lle He yuIe 3aBepllieHHs! TBOPYOro IJISIXY, ajle i BJIaCHUN
BHACHOBOK, SIKAI1 MOKE BUCTYIIATH JJIs iHIINX B POJIi JyXOBHOTO 3aIlOBITy, MiICYMKY IIONIEPEAHIX NOCATHEHD. B Mi3HiN
TBOPYOCTi KOMIIO3UTOPIB XIX-XXI CTOJITh CTOCOBHO OCTAaHHBOTO TBOPY MOJKHA CIIOCTEPIiraTy NEBHY BilOCOOJIEHICTh
Ta BiLOKpEeMJIEHICTb ajJIbTOBOrO TEMOPY, 110 BUAAETHCS YHIKaIbHUM (PEHOMEHOM B MUCTELbKIi icTopii. V cdepi
My3UKO3HABCTBA 3aJly4EHHs TEMOPY asbTa B Mi3Hi TBOPY KOMIIO3UTOPiB XIX- XXI CTOJITH € HemocimkeHum. Voro

aHaJli3 IopoKye MUTAHHS NPO Te, SIK BiOyBaeThCS iHTETrpallisl B yMOBax iHIMBiAyaabHOTO, OCOOIMBO Mi3HbOTO,



CTHUJII0 KOMIIO3UTOPIB. MeTa NOCIiI)KEHHS — OO PYHTYBATH aKTyasli3allilo ajbTa B Mi3HiN TBOPYOCTI KOMIIO3UTOPIB
XIX-XXI cTOoJiTh, 30KpeMa — B OCTaHHixX omnycax. O6’eKTOM [IOCTII>KEHHS! € ITi3Hil CTUJIb TBOPYOCTI KOMIIO3UTOPIB,
npegMeToM — peHOoMeH TeMOpooopasy anbTa B OCTaHHIX onycax MUTLiB XIX-XXI cToJiTh. MeTomooris
IOCTiIKeHHs nepenbadae aHali3 HOTHUX TEKCTiB, My3UYHUX [TapaMeTpiB Ta iHTepIpeTaliliHuX 0COOIMBOCTEN, a
TaKOX B3aeMO/Iii ajibTa 3 iHIIMMU MY3UYHMMHU IHCTPYMEHTAMU Y KOHTEKCTI BUKOHABCHKOI IIPAKTUKKU. AHAI3
00paHUX TBOPIB Ta iX iHTepnpeTaliil cipusie rIMOLUIOMY PO3yMiHHIO (peHOMEHA 3aJly4€eHHS ajlbTa B OCTaHHIX OIycax
KomM1o3uTopiB XIX-XXI cTomiTh, @ TaKOXX PO3KPUTTIO IOTO CEMAaHTMYHMX poJieil. [IpornioHOBaHa TeMa nepepndaydana
TPYIlyBaHHS y JOCJIIPKEHHI YOTUPbOX CMUCJIOBUX OJIOKIB: crielrdika TBOPYOro Npouecy KOMIO3UTOPiB, peHOMEH
Mi3HBOTO CTUJIIO, NOCJIIIPKEHHS aKTyasizalii TeMOopoo6pasy ajibpTa B Ii3HiN TBOPYOCTi Ta GeHOMEH 3aJTydeHHs ajibTa
B OCTaHHIX OIlycax KOMIIO3UTOPIB, IO YBUPA3HEHO y CTPYKTYPi AUcCepTallii, IKa MiCTUTh YOTUPY PO3IiNu 3
nigpospinamu. Y Po3gini 1 «Tem6poo6pa3 ajnbTa K KaTeropist iHTepnpeTosIorii» — pO3risfaloThCs MOHSITTSI TBOPYOTO
(KOMIIO3UTOPCHKOTO) MPOLIECY Ta CTUJIIO, KOHLIEMLi Mi3HbOTO CTUJIIO, TEMOP Ta MOXiAHi Bill HBOrO — TEMOPOBA
CEeMaHTHKa, TeMOpOoBe aMIlIya Ta TemM6poobpas. Po3zini 2 «Etanu GpopMyBaHHS CEMaHTUKU ajlbTa B My3UYHOMY
mucrenTsi XVII-XIX cTOITh» IPUCBSYEHNN BUPILIEHHIO IBOX OCHOBHUX 337,24 — IIOCJIiZOBHOMY IOCIIiIKEHHIO
(popMyBaHHsI TEMOPOBOI CEMAaHTHKU aJIbTa y Pi3Hi nepiogn mysuyHoro mucrenrsa XVII - novyatky XIX cr., Ta
aHaJli3y TeHMEHIlil, 10 BJIACTUBI Mi3Hill TBOPYOCTI KOMIIO3UTOPIB. BiICTEXXEHHS €TalliB €BOJIIOLi CEMaHTUYHOTO
3HA4YEHHS TEMOPY asibTa Ta POPMYBAHHS aJbTa SIK COJILHOTO iHCTPYMEHTY [,aJlo 3MOTY Y BUCHOBKaX 110 Po3zminy
cOopMyJII0OBaTU HACTYIIHI [103ULii, IO BXOASTH IO IMOHATTS «TeMOpo06pa3»: — TEXHOJIOTIUHI Ta CEeMaHTU4Hi
napameTpu «06pasy iHCTPYMEHTY», aJIbTOBUI TeMOD, SIK FOJIOBHA O3HaKa (OPMyBaHHS 06pa3y iHCTPyMEHTY; —
IeKJIaMaliiHO-PO3IMOBIAHUI CKJIaZ, aJIbTOBOTO TeEMOPY; — BUKOHABChbKUIA BILJIMB HA TEMOPO0OOpA3 asbTa; —
BHOKPEMJIEHHS «JIEKCEMY, SIKi pOpMYBasM 6 IICUXOJIOTiUHI XapaKTEPUCTUKY, 110 [IPE3EHTY€E TEMOP ajbTa, TSKIHHS
TeMOpy ayibTa 0 MEJIaHXOJii, TSOKIHHS 40 iHTOHAIi pOMaHTUYHOTO TOMJIIHHS; — HEOOHOPIAHICTh a71bTOBOTO
TeMOPY B 3aJIEXKHOCTI Bifl pericTpy Ta BUKOHaBCbKOi MaHepH, 110 BILJIMBAE Ha JOMIHAHTHICTb Pi3HUX TUILB My3U4YHO]
excnpecii (YnoBu4eHKo M.); - MigKpecJeHHs Pi3HUX KOMIIOHEHTIB TEMOPY, SIKi BIVIUBAIOTh HA TEMOPOBE 6AraTCTBO
aJIbTOBOTO TeEMOPO-PEricTpy, BMilllye B CO0i [1Ba €JIEMEHTH, SIKi KOMIIO3UTOPH BMilOTb BUTITHO BUKOPUCTATH [1JIs1
XapaKTE€PUCTUKHU BHYTPILTHbO KOHTPACTHUX 00pa3iB: HU3bKUII PETICTP ajbTa — CTPOTUIL, MY>KHIl, BEPXHIll — «3
BiATiIHKOM JiesiKoi HanpykeHocTi». ¥ Poaaini 3. «Tembpoo6pas anbTa B Ii3HiN TBOPYOCTI KOMIIO3UTOPIB XIXXXI
CTOJIiTh» ITPOaHasli3oBaHi B3ipLi TBop4yocTi M. Bpyxa, M. PesnpmMana Ta yKpaiHCbKAX KOMIIO3UTOPIB APYroi I0J0BUH
XX ct. YV Pozgini 4 «OeHoMeH anbTa B OCTaHHIX OIycax KOMITO3UTOPiB XX CTOJITTS» AJ1 aHasi3y 06paHO TBOPYiCTh
B. BapToka, b. BEpitrena ta B. bibika. Y BucHOBKax Ha/iaHi OCTaTOYHi BU3HAYEHHS «TBOPYOro IPOLECY», «TBOPYOTrO
IOPTPETY» i1 MificyMOBaHO HacTymnHe. 1) AHazi3 octaHHix onyciB KoMno3utopis XIX-XXI cToJiTh He TiJIbKU LO3BOJIUB
rvblIe 3aHypUTUCDH y TaiHy Mi3HbOI TBOPYOCTI, ajie 1 MiATBEPAUB 3aTaKOBUI (DEHOMEH — OOUPAHHS TEMOPY ajbTa
SIK MEZiaHTU MiXX CBITOM >KUBHX i TOTOMGIY4sIM. Lle cTaso NpUYMHOIO BCTAHOBJIEHHS CTIKOTO CIIPUIHSATTS ajIbTa B
MY3UYHOMY MUCTELTBI SK iHCTPYMEHTY, 10 Mae ¢inocodcbKe, HApaTMBHE, MEIUTATUBHE Ta pe(JIEKCUBHE
3HAYEHHS | MOXKE CUMBOJIi3yBaTl MEMOpiajibHy CEMaHTUKY. TeMOp anbTa y IpOaHali30BaHUX 3pa3Kax CTaB
YBUPa3HEHHSIM «OCTaHHBOT'O CJIOBa», SIKE 3 PisT0oCOPCHKOI TOUKM 30Py MOXKE CIPUMMATHUCS SIK CHMBOJIIYHUM aKT,
BaXKJIMBUI HE TiJIbKYA Y MUCTELTBI, ajie ¥ y 3araJlbHOMy PO3yMiHHi JIIO[ICBKOTO iCHyBaHHS, BUKJIMKATH IIUOOKI
PO3yMU HaJ| CYTHICTIO, IIIHHOCTSIMU Ta ceHcaMu. 2) Tem6poo6pas asibTa IPeJCTaBlIeHO SIK CUCTEMY, 1[0 MOXKeE
CJIYTyBaTH BiJj3€pKaJI€eHHSIM SK criel(piku TBOPYOro CTUIIIO, TBOPUYOTO NPOLECY, TaK 1 TBOPYOi 0COOUCTOCTI
(koMIIO3UTOpA, BUKOHABLIS) i € iHTErpajbHUM KOMILJIEKCOM XapaKTEPUCTHK, 10 00'€JHYIOTh SIK 3BYKOBi TapaMeTpH,
TaK i eMOLIIIHUY CIIEKTP, SIKAY 3aKJIAIEHUY B HOTHOMY KOMITO3UTOPCBKOMY TEKCTI Ta BiITBOPEHUH Yepe3 MPoLieC

BNKOHAHHA MY3UKU.

2. The last opus of the composer is an important phenomenon in his creative work, the quintessence of style. And
therefore - an object of special interest for performers and researchers. This is not only the completion of a
creative path, but also one's own conclusion, which can serve as a spiritual testament for others, a summary of
previous achievements. In the late creative work of composers of the 19th-21st centuries, in relation to the last
composition, one can observe a certain isolation and detachment of the viola timbre, which seems to be a unique
phenomenon in the history of art. In the field of musicology, the involvement of the viola timbre in the late



compositions of composers of the 19th-21st centuries is understudied. Its analysis raises the question of how
integration occurs in the conditions of the individual, especially late, style of composers. The purpose of the study
is to substantiate the actualization of the viola in the late creative work of composers of the 19th-21st centuries, in
particular, in the last opuses. The object of the study is the late style of the composers' creative work, the subject is
the phenomenon of the timbre image of the viola in the last compositions of artists of the 19th-21st centuries. The
research methodology involves the analysis of sheet music, musical parameters and interpretative features, as well
as the interaction of the viola with other musical instruments in the context of performing practice. The analysis of
selected compositions and their interpretations contributes to a deeper understanding of the phenomenon of
involving the viola in the last compositions of composers of the 19th-21st centuries, as well as to the disclosure of
its semantic roles. The scientific novelty of the obtained results is related to the systematic study of the
phenomenon of involving the viola in the late creative work of composers of the 19th-21st centuries, in particular,
the main parameters of the timbre image of the viola were formulated and systematized from the point of view of
interpretology, and the semantics of the viola in the last opuses of the artists were identified. In Section 1 «The
timbre image of the viola as a category of interpretology» - the concepts of creative (composing) process and style,
concepts of late style, timbre and its derivatives - timbre semantics, timbre role and timbre image are considered.
Section 2 «Stages of formation of viola semantics in the musical art of the 17th-19th centuries» is devoted to the
solution of two main tasks - the consistent study of the formation of the timbre semantics of the viola in different
periods of the musical art of the 17th - early 19th centuries, and the analysis of trends characteristic of the late
creative work of composers. In Section 3 «The timbre image of the viola in the late creativity of composers of the
19th-21st centuries» samples of the creative work of M. Bruch, M. Feldman and Ukrainian composers of the second
half of the 20th century have been analysed. In Section 4, «The viola phenomenon in the last opuses of the 20th
century composers» the creative work of B. Bartok, B. Britten, and V. Bibik have been selected for the analysis. The
Conclusions provide the final definitions of «creative process», «creative portrait» and summarize the following. 1)
The analysis of the last opuses of composers of the 19th-21st centuries not only allowed delving deeper into the
mystery of late creativity, but also confirmed the mysterious phenomenon - choosing the timbre of the viola as a
median between the world of the living and the afterlife. This became the reason for establishing a stable
perception of the viola in musical art as an instrument that has a philosophical, narrative, meditative and reflective
meaning and can symbolize memorial semantics. The timbre of the viola in the analysed samples became the
expression of the «last word», which from a philosophical point of view can be perceived as a symbolic act,
important not only in art, but also in the general understanding of human existence, cause deep reflection on the
essence, values and meanings. 2) The timbre image of the viola is presented as a system that can serve as a
reflection of both the specifics of the creative style, the creative process, and the creative personality (a composer,
a performer) and is an integral complex of characteristics that combine both sound parameters and the emotional
spectrum, which is embedded in the composer's sheet music text, and reproduced through the process of

performing music.
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