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1. OcTaHHil1 oIyC KOMIIO3UTOPA € BRXKJIMBUM SIBUILEM y MOTO TBOPYOCTi, KBIHT€CEHLIi€l0 CTUJIIO. | BiiTak — 00’eKTOM
0CO6JIMBOTO iHTEpeCY 1111 BUKOHABIIIB Ta JOCJiAHUKIB. Lle He yuIine 3aBepIiieHHs] TBOPYOro MJISXY, ajle ¥ BIaCHUU
BHUCHOBOK, SIKU¥ MO>KE BUCTYIIATH JJIs iHIIUX B POJIi JyXOBHOTO 3aIlOBiTy, MiICYMKY NIONIEPEAHIX NOCATHEHD. B Mi3Hil
TBOPYOCTi KoMN03UTOPiB XIX-XXI CTOJIITh CTOCOBHO OCTAaHHBOTO TBOPY MOXKHA CIIOCTEPIraTy NeBHY BilOCOOJIEHICTD
Ta BiIOKPEMJIEHICTb aJIbTOBOT'O TEMOPY, 110 BUAAETHCS YHIKAJIbHUM (DEHOMEHOM B MUCTELbKIl icTopii. ¥V cdepi
My3MKO3HABCTBA 3aJTy4€HHs TEMOPY ajbTa B Mi3Hi TBOPY KOMIIO3UTOPiB XIX- XXI CTOMNITH € HeoCimKeHM. Foro
aHaJli3 NOPOJKye MUTAHHS IIPO Te, SIK Bil0yBa€ThCs iHTErpallis B yMOBaX iHAMBilyaJlbHOT0, OCOOJIMBO Mi3HHOTO,
CTUJIIO KOMIIO3UTOPiB. MéeTa IoCiIKeHHs — OOIDYHTYBATH aKTyasli3allilo ajbTa B Mi3Hill TBOPYOCTi KOMIIO3UTOPIB
XIX-XXI cToiTh, 30KpeMa — B OCTaHHIX ornycax. O6’€eKTOM JOCJiIPKEHHS € Mi3Hiil CTUJIb TBOPYOCTi KOMIIO3UTOPIB,

npegMeToM — peHoMeH TeMOpooOpasy anbTa B OCTaHHIX onycax MUTLiB XIX-XXI cTosiTh. MeTomosoris



IOCJIiZIPKEHHS Nepe6adae aHasli3 HOTHUX TEKCTiB, My3UYHUX I1apaMeTpiB Ta iHTepIpeTaLilHuX 0COOIMBOCTEN, a
TaKO>X B3a€MO/Iii ajbTa 3 IHIIMMU MY3UYHMMMU iHCTPYMEHTAMU Y KOHTEKCTI BUKOHABChKOI IPAKTUKU. AHAII3
0o0paHUX TBOPIB Ta iX iHTepIpeTaliil cipusie rIMOLUIOMY PO3yMiHHIO (pEHOMEHA 3aJly4€HHS ajlbTa B OCTaHHIX OIycax
KoM11o3uTopiB XIX-XXI cTOMiTh, @ TAKOXX PO3KPUTTIO IOTO CEMAaHTMYHMX poJieil. [IponioHoBaHa TeMa nependaydana
TPYIlyBaHHS y JOCJIIPKEHHI YOTUPbOX CMUCJIOBUX GJIOKIB: crielrdika TBOPYOro Npouecy KOMIO3UTOPiB, peHOMEH
Ii3HBOTO CTUJIIO, AOCJIIIPKEHHS akTyasizalii TeMOpoo6pasy ajbTa B Mi3HiN TBOPYOCTi Ta GeHOMEH 3aJTy4eHHs ajlbTa
B OCTaHHIX OIlycax KOMIIO3UTOPIB, 10 YBUPA3HEHO y CTPYKTYPi AucepTalii, iKa MiCTUTb YOTUPY PO3IiNu 3
nigposninamu. Y Po3gini 1 «Tem6poo6pa3s ajnbTa K KaTeropist iHTeprnpeTosIorii» — pO3IisfaloThCs MOHSTTSI TBOPYOTO
(KOMITO3UTOPCHKOrO) MPOLeCy Ta CTUJII0, KOHLEMI{i Mi3HbOro CTUJIIO, TEMOP Ta MOXiJHI Bili HbOTO — TeMOpOBa
CEMaHTHKa, TeMOpOoBe aMmIlIya Ta TeM6poobpas. Po3zini 2 «ETanu GpopMyBaHHS CEMaHTUKU aJIbTa B My3UYHOMY
mucrenTsi XVII-XIX cTOIITh» IPUCBIYEHN BUPILIEHHIO IBOX OCHOBHUX 33,24 — IIOCJIiZOBHOMY IOCIIiIKEHHIO
(dopMmyBaHHS TeMOPOBOI CEMAHTHKU ajbTa y pi3Hi nepioan my3uyHoro mucrenrsa XVII - noyaTky XIX cT., Ta
aHaJIi3y TeHMEHLlil, 10 BJIACTUBI Mi3Hill TBOPYOCTI KOMIIO3UTOPIB. BiICTEXXEHHS €TalliB €BOJIIOLi CEMaHTUYHOTO
3HAYEHHS TEMOpPY ajibTa Ta (GOPMYyBaHHS ajbTa K COJIBHOTO iHCTPYMEHTY [1aJI0 3MOT'y Y BUCHOBKax 110 Po3ainy
cpOpMyJIIOBATH HACTYIIHI MO3ULlii, 1110 BXOASTh 10 MOHATTS «TeMOpP0O0Opas»: — TEXHOJIOTIUHI Ta CEeMaHTUYHi
napaMeTpu «00pasy iHCTPYMEHTY», ajIbTOBUI TeMOp, SIK F0JIOBHA 03HaKa (pOpMyBaHHS 00pasy iHCTPYMEHTY; —
IeKJ1aMaliiHO-pO3IOBiHUI CKJIa], aJIbTOBOTO TeMOPY; — BUKOHABChKUI BIJIMB HA TEMOPOOOpPA3 ajbTa; -
BHOKPEMJIEHHS «JIEKCEMY, SIKi (POpMYBasIM 6 IICUXOJIOTiUHI XapaKTEPUCTUKY, 10 [IPE3EHTY€E TEeMOP aJbTa, TSKIHHS
TeMOPY asbTa 4O MEJIAHXOJIil, TSDKIHHS 10 iHTOHALil POMaHTUYHOTO TOMJIIHHS; — HEOTHOPIHICTh aIbTOBOTO
TeMOPY B 3aJIEXKHOCTI BiJl pericTpy Ta BUKOHaBCbKOi MaHepH, 110 BIJIMBAE HA [JOMIHAHTHICTb Pi3HUX TUIIB My3U4YHO]
excnpecii (YooBu4eHKO M.); - NigKpecJeHHs Pi3HUX KOMIIOHEHTIB TEMOPY, SIKi BIVIMBAIOTh HA TEMOPOBE 6AraTCTBO
a7IbTOBOTO TeMOPO-PETIiCTPY, BMilllye B CO0i 1Ba €IEMEHTH, SKi KOMIIO3UTOPH BMIIOTh BUTiTHO BUKOPUCTATHU [1J14
XapaKTepPUCTUKY BHYTPIIIHbO KOHTPACTHUX 00pa3iB: HU3bKUI PETICTp ajibTa — CTPOTUM, MY>KHil, BEPXHIl — «3
BiATIHKOM JiesiKoi HanpyeHocTi». Y Poaaini 3. «Tembpoobpas anbTa B Ii3HiN TBOPYOCTI KOMIIO3UTOPIB XIXXXI
CTOJIiTh» ITPOaHasli30BaHi B3ipLi TBop4yocTi M. Bpyxa, M. @esnpgmana Ta yKpaiHCbKAX KOMIIO3UTOPIB APYroi 0JOBUH
XX ct. Y Posnini 4 «®eHoMeH anbTa B OCTaHHIX OITycax KOMIIO3UTOPIB XX CTOMITTS» 17151 aHAJIi3y 06paHO TBOPYICTh
B. BapToka, b. Bpitrena ta B. bi6ika. Y BucHOBKax Ha/laHi OCTaTOYHi BU3HAY€HHS «TBOPYOro IPOLEeCy», «TBOPYOT0O
IIOPTPETY» 11 MifICyMOBaHO HacTymnHe. 1) AHasi3 ocTaHHix onyciB KoMno3utopis XIX-XXI cTOJITh HE TiJIbKU LO3BOJIUB
rv6lIe 3aHyPUTUCDH Y TaiHy Mi3HbOI TBOPYOCTI, ajie 1 MiATBEPAUB 3aTaJKOBUI (DEHOMEH — OOMPAHHS TEMOPY ajbTa
SIK MEJIiaHTH MK CBiTOM JKMBUX i MOTONG6IY4sIM. 1]e cTaso mMpuYMHOI0 BCTAHOBJIEHHS CTIKOTO CIIPUMHSTTS aIbTa B
MY3UYHOMY MUCTELITBI SIK iHCTPYMEHTY, 10 Mae Pinocodcrke, HapaTUBHE, MEIUTATUBHE Ta pePJIEeKCUBHE
3HAYEHHS | MOXKE CMMBOJIi3yBaTl MEMOpiajIbHy CEMaHTUKY. TeMOp anbTa y IpOaHali30BaHUX 3pa3Kax CTaB
YBUPA3HEHHSIM «OCTAHHBOTO CJIOBA», sIKe 3 (isocopChKOI TOUKM 30py MOXKE CIIPUIMATHCS SIK CUMBOJIIYHUIN aKT,
BaXXJIMBUH He TiJIbKA Y MUCTELITBI, ajie i1 y 3arajlbHOMYy PO3yMiHHi JIIOJICBKOTO iCHYBaHHSI, BUKJIMKATH IIUOOKI
PO3IyMU HaJl CYTHICTIO, LIiIHHOCTSIMU Ta ceHcaMmu. 2) TeM6poo6pa3 aibTa NPeACTaBIeHO SIK CUCTEMY, 10 MOXKe
CJIYTyBaTH BiJ3€PKaJIEeHHSM SK cel(piku TBOPYOro CTUIIIO, TBOPUYOTO NPOLECY, TaK 1 TBOPYOi 0COOUCTOCTI
(koMIT03UTOpA, BUKOHABLS) i € iHTErpaJbHUM KOMIIJIEKCOM XapaKTEPUCTHUK, 0 06'€JHYIOTH SIK 3ByKOBi ITapaMeTpH,
TaK i EMOLIIIHUY CIIEKTP, KUY 3aKJIAIEHUY B HOTHOMY KOMITO3UTOPCBKOMY TEKCTI Ta BiITBOPEHUH Yepe3 MPOoLeC

BMKOHAHHA MY3UKU.

2. The last opus of the composer is an important phenomenon in his creative work, the quintessence of style. And
therefore — an object of special interest for performers and researchers. This is not only the completion of a
creative path, but also one's own conclusion, which can serve as a spiritual testament for others, a summary of
previous achievements. In the late creative work of composers of the 19th-21st centuries, in relation to the last
composition, one can observe a certain isolation and detachment of the viola timbre, which seems to be a unique
phenomenon in the history of art. In the field of musicology, the involvement of the viola timbre in the late
compositions of composers of the 19th-21st centuries is understudied. Its analysis raises the question of how
integration occurs in the conditions of the individual, especially late, style of composers. The purpose of the study
is to substantiate the actualization of the viola in the late creative work of composers of the 19th-21st centuries, in



particular, in the last opuses. The object of the study is the late style of the composers' creative work, the subject is
the phenomenon of the timbre image of the viola in the last compositions of artists of the 19th-21st centuries. The
research methodology involves the analysis of sheet music, musical parameters and interpretative features, as well
as the interaction of the viola with other musical instruments in the context of performing practice. The analysis of
selected compositions and their interpretations contributes to a deeper understanding of the phenomenon of
involving the viola in the last compositions of composers of the 19th-21st centuries, as well as to the disclosure of
its semantic roles. The scientific novelty of the obtained results is related to the systematic study of the
phenomenon of involving the viola in the late creative work of composers of the 19th-21st centuries, in particular,
the main parameters of the timbre image of the viola were formulated and systematized from the point of view of
interpretology, and the semantics of the viola in the last opuses of the artists were identified. In Section 1 «The
timbre image of the viola as a category of interpretology» - the concepts of creative (composing) process and style,
concepts of late style, timbre and its derivatives - timbre semantics, timbre role and timbre image are considered.
Section 2 «Stages of formation of viola semantics in the musical art of the 17th-19th centuries» is devoted to the
solution of two main tasks - the consistent study of the formation of the timbre semantics of the viola in different
periods of the musical art of the 17th - early 19th centuries, and the analysis of trends characteristic of the late
creative work of composers. In Section 3 «The timbre image of the viola in the late creativity of composers of the
19th-21st centuries» samples of the creative work of M. Bruch, M. Feldman and Ukrainian composers of the second
half of the 20th century have been analysed. In Section 4, «The viola phenomenon in the last opuses of the 20th
century composers» the creative work of B. Bartok, B. Britten, and V. Bibik have been selected for the analysis. The
Conclusions provide the final definitions of «creative process», «creative portrait» and summarize the following. 1)
The analysis of the last opuses of composers of the 19th-21st centuries not only allowed delving deeper into the
mystery of late creativity, but also confirmed the mysterious phenomenon - choosing the timbre of the viola as a
median between the world of the living and the afterlife. This became the reason for establishing a stable
perception of the viola in musical art as an instrument that has a philosophical, narrative, meditative and reflective
meaning and can symbolize memorial semantics. The timbre of the viola in the analysed samples became the
expression of the «last word», which from a philosophical point of view can be perceived as a symbolic act,
important not only in art, but also in the general understanding of human existence, cause deep reflection on the
essence, values and meanings. 2) The timbre image of the viola is presented as a system that can serve as a
reflection of both the specifics of the creative style, the creative process, and the creative personality (a composer,
a performer) and is an integral complex of characteristics that combine both sound parameters and the emotional
spectrum, which is embedded in the composer's sheet music text, and reproduced through the process of

performing music.
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