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1. AKTyasnpHiCTb. 3M1ilICHEHO KOMILJIEKCHUN aHaJIi3 MypaliB [10 BEJIMKMX MiCTaxX YKpaiHU, BUOKPEMIIEHO CTUJIICTUYHI,
TEXHOJIOTI4Hi, TEeMaTU4Hi, Xy10XXKHbO-00pa3Hi 0co6MBOCTi. [IpoOBEIEHO YiTKy MEXY MK ITyOJIiYHMM, aBTOPCbKUM,
CaHKIIIOHOBaHUM MUCTELTBOM, JIETa/li30BaHUM MypajlapTOM Ta IPOBOKATMBHUMMU 1 6€3p03CYLHUMH, aHOHIMHUMU
IisMy, BaHAAMI3MOM. Y TOCTIIKEHH]I TPOIIOHYIOTHCS anpoboBaHi AediHillii, IKi BADTO BBOAUTH B
MUCTELITBO3HABYUI 006ir. PO3MeKOBaHO MOHATTS «I1a0JiKapT», «CTPITapT», «Mypaslidm», «rpaditi». ¥ npoueci
aHaJi3y sieraisallii MypanapTy B YKpaiHi BUSIBJIEHO BILJIMBM IJ106ai3alii Ta MyJIbTUKYIbTypaismy. KoHcostigoBaHi
3B'I3KU 13 3aX010M IPOCTEXEHO il Yac BiliHU y Mypasiax, rpaditi, cTpitapT-06'eKTax Ha MifTPUMKY YKpaiHu.
MeToto fociIKeHHSs € 3'5ICYBaTH XyL0>KHI 0COOJIMBOCTI MypasIapTy B Cy4aCHOMY ypOaHiCTUYHOMY ITPOCTOPI
YkpaiHu Ha npuKagax poodiT NPOBiTHNUX MUTLLIB, BUSIBUTY OCHOBHI TEMaTUYHO-ifle}iHi HallpsSIMU KOHLIENTYaJabHOTO
Iiasory yp6aH-XyJO>KHUKIB y MyJIbTUKYJIbTYPHUX BiJHOCHMHAX 3 COLIIyMOM, OKPECJIUTU T€HIeHLlii Ta IepCIEeKTUBU
PO3BUTKY BYJIMYHUX rajiepei Mucrenrsa. Merogosoris. IlocTassieHi 3aBIaHHS Ta IPO6IeMaTHKa JOCTiIKEHHS

IIPOAMKTYBAJIM T 3yMOBUJIM HU3KY METOIiB: ikoHOrpadiyHuit, popmanbHO-CTUMICTUIHUH, (PAKTOIOTIIHO-



OIVMCOBUM, ITOPIBHANIbHO-ICTOPUYHMUI, TEDMEHEBTUYHUI, CEMIOTUYHUM, IiaXpOHIYHMI1 Ta iHmi. KoMIIekCHa
METOJIMKa BUKOPUCTaHa JiJIsl TOTO, 1106 ITOBHICTIO PO3KPUTHY BaroMe 3HaUY€HHS MypasapTy B YKpaiHi, fioro
KyJIbTYPHO-iCTOPUYHUH i CyCHiNIbHO-NIOJITUYHUI KOHTEKCT. Pe3ysibTaTu. ¥V fociiikeHHi 6y10 KOMIIJIEKCHO
PO3IVISIHYTO MypaJlapT YKpaiHu Ta Oro BILIMB HA COLiyM, TPOaHaIi30BaHO XyLOXHI OCOOJIMBOCTI ByJIMYHUX
CTiHOMNKCIB, BUSIBJIEHO TEHIEHIil PO3BUTKY, NOMYJISIPHI XyJ0KHI 06pa3u. [IpoBeieHO I'PYHTOBHY TUIIOJIOTI3alLilo,
nepioausatiiio, knacudikalilo yKpaiHCbKOro Mypanismy, npodeciliHux Mypaslis, CTpiTapT-00 €KTIB 3a
CTUJIICTUYHUMHU, BUJOBMMU, TEXHOJIOTTYHUMHU, XPOHOJIOTIYHUMHU XapaKTepucTMKamu. [IpoaHasnizoBaHo Ta
[IPOBEMIEHO YiTKY XPOHOJIOTIO MPOLECY Jleranisalii, CTaHOBJIEHHS, TEHAEHLii PO3BUTKY MypayIapTy B YKpaiHi.
Bussneno, o 3 2014 - 2015 pp. o nod. 2020-x pp. [7106a1i30BaHUN Mypasli3M y ByJIMYHOMY MUCTELTBI YKpaiHu.
OO6rpyHTOBaHO, 1110 33 CBOEIO CYTTIO YKPAIHChKUI MypaJlisMm CIIy>KUTb (POPMOIO BUCJIOBJIEHHS IIOJIITUYHUX,
coljia/IbHUX, KyJIbTYPHUX i IPOTECTHUX BUPA3iB (IPUKJIAOM € IOBHOMACIITAaOHE BTOPTHEHHS Pocii B YKpaiHy).
HaykoBa HOBM3Ha I0JISITa€e B aHaMi3i nabsikapTy, CTpiTapTy, MypalapTy — MaTepiasi, IKuil HeIOCTaTHbO
[IpOaHali30BaHUH y BITYM3HSIHIN MUCTELTBO3HABYIH JjliTepaTypi. BinnosigHo 1o 1poro 6yso: neTajabHO
IIpoaHasi3oBaHo npodeciiiHi Mypanu YKpaiHy; LOCiIKeHO 1K Jeranizalii MypanapTy B YKpaiHi; IpoBeieHO
TUIOJIOTi3allilo, Knacudikaliio i nepiogusalito yKpaiHCbKOro MypasidmMy; 3iliCHEHO KaTeropu3allito
mUpoKoHOPMATHUX HACTIHHUX KOMITO3UIIIN BiTHOCHO (haXOBUX XapaKTEPUCTHK; 3'SICOBAHO CTUJIICTUYHI U
TEXHOJIOTiYHI 0CO6JIMBOCTI MypasiapTy B YKpaiHi; cCGOpMOBaHO YiTKy €TallHiCTb BUKOHAHHS HACTiHHO]
MYyPaJliCTUYHOI KOMIIO3ULii; JOCiIKEHO TBOPYMI LIJISIX MYPAJIiCTiB, TBOPYMX I'PyI, PipM, CTpiTapT-dopMalili;
PO3MEKOBAaHO CaHKLIOHOBaHUM JIETITUMI30BaHMI MypasiapT i IPOBOKATUBHMY aHOHIMHUI BaHAAI3M;
[IPOaHaJIi30BaHO Ta TUIIOJIOTI30BAHO MATPIOTUYHI Mypasy NPUCBAUYEH] yKpaiHCTBY y 2022 - 2023-X poKax;
POBIJISIHYTO KOHLIENTyabHi I nepopMaTrBHi «3D-Mypasnu»; 3alIpOIIOHOBAHO BUKOPUCTAaHHS HEiHBa3MBHUX TEXHIK
aHaJli3y HaCTiHHOTO >KMBOIUCY [JIs1 30€peKeHHs Ta KOHCcepBallii NpodecifiHux 3pa3KiB Mypasis. [IpakTuyne
3HaYeHHs. Pe3yJIbTaTul OCIIiIKEHHSI MOKYTh OYTH BUKOPUCTAHI [1711 MUCTELITBO3HABYMX ITy0JIiKalliil, BUJIaHb,
€HUUKJIONEeAUYHUX JpKepeJsl, MOHOrpadiil, IOB’s13aHUX i3 PO3BUTKOM MHUCTeLTBa YKpaiHu 3 KiHug 1990-x 10 novyaTky
2020-x pokiB; cTaTy 6a3010 IJ1s1 CIIELKYPCY JIEKLiH y 3aK1aax BULOi OCBIiTH; AJ1s1 OPMYBAaHHSI OKPEMOTO
akazeMiyHoro npeamerty, Kabenpu. Y Mmexkax AUCepTaliliHOTO IOCiIKeHHs! CTBOpeHO Mypast «Kosakny, y JIbBOBI
(2022 pik). 3anporIoHOBaHO aBTOPCHKi TEXHIKY, IPOaHaJi30BaHO 3aco0U, MaTepiasu, OCHOBU, TEXHOJIOT], y MeXKax
METO/IiB KOHCEepPBallii Ta 30€peXXeHH4, SIKi MOXYTb OyTH 3aCTOCOBaHI MUTLSIMU NIPAKTU4YHO. Kilto4yoBi cioBa:
MypanapT, CTpiTapT, ypbaHiCTUYHE MUCTELTBO, TBOPYICTb, Ma6iKapT, TePOil, aBTOPCbKA MOZE€JIb, KOMIIJIEKCHU
nipxin, ob6pas i CIoKeT, XyL0>KHIN IIPOCTip TBOPY, CUHTE3, XY OKHIN €KCIIEPUMEHT i IPaKTUKa, JXUBOIIKC, Cy4yacHe

YKpaiHCbKe MUCTELITBO, apXiTEKTypa.

2. Research Relevance. A comprehensive analysis of murals in large cities of Ukraine was carried out, stylistic,
technological, thematic, and artistic features were singled out. A clear line has been drawn between public,
copyrighted, sanctioned art, legalized mural art and provocative and reckless, anonymous actions, vandalism. The
research offers proven definitions that should be introduced into art history circulation. The concepts of «public
arty, «street art», «muralism», «graffiti» are delimited. In the process of analyzing the legalization of mural art in
Ukraine, the effects of globalization and multiculturalism were revealed. Consolidated ties with the West were
traced during the war in murals, graffiti, and street art objects in support of Ukraine. Purpose. The aim of this
research is to delve into the artistic features of mural art within the contemporary urban space of Ukraine, using
examples of works by leading artists. It seeks to identify the primary thematic and ideational directions of the
conceptual dialogue among urban artists within multicultural relations with society. Additionally, it aims to outline
the trends and prospects for the development of street art galleries. Methodology. The tasks and issues of the
research prompted and necessitated a range of methods: iconographic, formal-stylistic, factological-descriptive,
comparative-historical, hermeneutic, semiotic, diachronic, and others. A comprehensive methodology was
employed to fully reveal the significant importance of mural art in Ukraine, its cultural-historical, and socio-
political context. Results. The study comprehensively examined the mural art of Ukraine and its impact on society,
analyzed the artistic features of street murals, identified development trends, and popular artistic images. A
thorough typology, periodization, classification of Ukrainian muralism, professional murals, street art objects



according to stylistic, species, technological, chronological characteristics was carried out. It is substantiated that
Ukrainian muralism in its essence serves as a form of expression of political, social, cultural and protest
expressions (an example is the full-scale invasion of russia into Ukraine). Scientific novelty. The scientific novelty
lies in the analysis of public art, street art, mural art - material that is insufficiently analyzed in domestic art
literature. Alternative urban artist formations are fostering and popularizing sociocultural processes that influence
the volatility of conceptual art, which has transcended galleries and museums into the public domain. Urban art is
continually evolving and gaining popularity, resulting in an increased number of mural works, with young artists
implementing their projects in public spaces. Consequently, this entailed: a detailed analysis of professional murals
in Ukraine; an investigation into the legalization of mural art in Ukraine; the typology, classification, and
periodization of Ukrainian muralism; categorization of large-format wall compositions based on professional
characteristics; clarification of the stylistic and technological peculiarities of mural art in Ukraine; the
establishment of a clear stage-by-stage execution of professional wall mural compositions; an examination of the
creative paths of muralists, creative groups, firms, and street art formations; a distinction between sanctioned
legitimate mural art and provocative anonymous vandalism; an analysis and typology of patriotic murals dedicated
to Ukrainian identity in 202202023; an exploration of conceptual and performative «3D murals»; and the proposal
for using non-invasive techniques for wall painting analysis to preserve and conserve high-art mural specimens.
Practical significance. The results of the research can be used for art history publications, editions, encyclopedic
sources, monographs related to the development of Ukrainian art from the late 1990s to the early 2020s; to
become a base for a special course of lectures in institutions of higher education; for the formation of a separate
academic subject, department. The mural «Cossacks» was created as part of the dissertation research in Lviv
(2022). The author's techniques are proposed, tools, materials, bases, technologies are analyzed within the limits of
conservation and preservation methods that can be applied by artists practically. Keywords: mural art, street art,
urban art, creativity, public art, hero, authorial model, holistic approach, image and plot, artistic space of the work,
synthesis, artistic experiment and practice, painting, contemporary Ukrainian art, architecture.
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