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2. Formation of readiness of art faculty students for independent interpretation of musical works

Pedepar:

1. Y nuceprauii onucaHo pe3yJbTaT JOCIiIKEHHS aKTyaabHOI TPo6JIeMH IJ1s1 Cy4acHOI TEOpii Ta METOIVKU
MY3MYHOTO HaB4aHHS — (GOPMYyBaHHS FOTOBHOCTI CTYI€HTIB (paKy/bTeTiB MUCTELTB 10 CAaMOCTIiliHO] iHTepIpeTaii
MY3WYHUX TBOPIB. [IpoaHani3aoBaHO Pi3Hi METOOJIOTIYHI MiIXOAX 0 BUBYEHHS 3MICTy Ta CTPYKTYPU IOHSTh
«TOTOBHICTb» Ta «CaMiCTb», BUXi[JHi [10JI0’KEHHS SIKUX HaJlaJIi 3MOT'y PO3IJISHYTU F'OTOBHICTb CTYIEHTIB (PaKyJIbTETiB
MUCTELTB 0 CAMOCTINHOI iHTepripeTalii My3M4HMX TBOPIB 3 MTO3MLIN IICUXOJIOTIi, I€Jaroriku Ta My3UKO3HABCTBA,
azpKe came 1 ranysi HayKy BOJIOZIIOTh iHCTpYMEHTapieM BcebivHOoro ii gocimkeHHs. Y qucepraniiiHiil po6oTi
IOBOJUTHCS, 1110 O3HAYeHUI (PEHOMEH € He BPOIP)KEHMM, a HaOyTUM LIiJIiCHUM iHTerpajbHUM YTBOPEHHSIM 3
KOMILJIEKCY PO3BMHEHMX iHJIMBilyaJIbHUX BJIACTUBOCTEN CTY[IEHTIB (PaKyJIbTETIB MUCTELTB, CAHEPTIMHICTb BILJIUBY
SKUX 3a6e3neuye QyHKLUIOHYBaHHS [ICUXiYHUX MTPOLIECIB, CIIPSIMOBAHMX HA MOOiJi3allilo BJIAaCHUX TBOPYUX PECYPCIB

HEOOXIiJIHUX SIK [IJIs1 IPOEKTYBAHHS Pi3HUX BUKOHABCHKUX BEPCill iHTepIipeTaLlii My3anYHOTO TBOPY, TaK i st



peanisanii ogHiei 3 HUX B yMoBax ii npumoHoOI npe3eHTatii. Ha 0CHOBI aHami3y sliTepaTypHUX AXKepeJ 3'9COBaHO,
1[0 TEOPETUYHY OCHOBY JOCJIIIPKEHHS [IpoLiecy (POPMyBaHHS FTOTOBHOCTI CTYIEHTIB (PaKyJIbTETiB MUCTELTB 10
CaMOCTIIHOI iHTepIipeTallii My3UYHUX TBOPiB 3a6e31e4ye BUBUEHHS clielln(iky CTBOPEHHS B YsIBi YiTKUX
OpUriHaJIbHUX /YHIKAJIbHUX BEPCili iX 3By4aHHs Ta KOPEKLii [UX BepCil 3 ypaxyBaHHSIM YMOB PENETULIIMHUX 3aHSTh
Ta NPUJIIOJHNAX BUCTYIIB. Y AUCEPTaLiliHill po60Ti 06rPYHTOBAHO AOLIBHICTh PO3IJISAY CAMOCTIIHOI iHTepIpeTaii
MY3WYHUX TBOPIB CTyieHTaMU (PaKyJIbTETiB MUCTELTB B KOHTEKCT] [ICUXOJIOTIYHUX TEOPill «CaMOCTi», sKi
BiZJOOpa’KaIOTh 3arajibHi TEHIEHLIi OPraHi3aMy CXBaJIIOBATH i, TAKMM YMHOM MiIBUILLYBaTH, BJIaCHY KOMIIETEHTHICTb,
110 CIIPSIMOBYE iX Ha CAMOPO3BUTOK 3 YpaxyBaHHSIM OCOOUCTICHOTO TBOPYOro MoTeHujany. OnucaHo ictopio
BYKDUCTa/Ii30ByBaHHS Y My3MYHOMY BUKOHABCTBi OCHOBHUX XyJIO>KHbO-€CTETUYHUX LIHHOCTE, SIKi IPU3BEJIN [0
3MiHM CEHCIB, 3aKJIaZleHUX Y AeDiHillisxX «BUKOHaHHS» Ta «BUKOHABELb», Ta [105IBU [IOHATTS — «iHTepIIpeTaLisy.
InTepnperatop HabyB 3HAYEHHS «TJIyMaua» KOMIIO3UTOPCHKOI IyMKH 3i 30€PEXEHHSM BJIACHOI BUKOHABCBKOI
MO3ULI 010 TPAKTOBKY aBTOPCHKOI'O TEKCTY MY3MYHUX TBOPIB, 110 IIPU3BEJIO [0 [I0SBU TaKMX ITOHATD, K «TBIp
KOMIIO3UTOPA» 1 «TBip BUKOHABL». [IOHATTS «iHTEpIIpeTallisi My3UYHUX TBOPiB» CTyI€HTAMU MUCTELbKAX
(aKyJIbTETIB I'PYHTYETHCS Ha AeiHIlisIX — «aHaJi3» i «TpaKTyBaHHSY, SIKi CIIPSIMOBAHI Ha Ii3HaHHSI My3U4YHOTO
TBOPY, [I€ Ieplla € CKIaI0BO0 Apyroi. MysnyHa iHTEpIIpeTalLis K OpraHi3oBaHa iHT€JIEKTOM TBOPYA JisJIbHICTb
MUTLB, CIIPSIMOBYETLCS HA PO3KPUTTSI BUPAa30BOCMUCIIOBUX O3HAK ABTOPCHKOI'O HOTHOTO TEKCTY i PO3MEXKOBYETHCSI
Ha Taki BUJH, SIK: KOMIIO3UTOPCHKY, BUKOHABCbKY, PEJJAKTOPCHKY, PEKUCEPCHKY, TEXHOJIOTTYHY, My3MKO3HABYY,
CJIyXallbKy Ta BUKOHABCBbKOTO MepeKIaeHHs. AHai3 Ta y3araJbHEHHS TEOPETUKO-METO0JIOTIYHUX 3acafl
IOCJIiIPKEHHS TPo6yieMU (POPMYBAHHS TOTOBHOCTI CTYAE€HTIB (PaKyJIbTETiB MUCTELTB IO CAMOCTIIHOI iHTepIpeTaii
MY3WYHUX TBOPiB HAIA/IX 3MOT'Y BUBHAYUTU KPUTEPIi Ta IOKAa3HMKU OLIiHIOBAHHS O3HAYEHOTO [ICUXO0JIOTO-
[1eJJaroriyHoro (peHOMEHyY 3 ypaxyBaHHSM iX AMHAMIYHOCTI, O4HO3HAYHOCTI TIIyMa4y€HHS KiJIbKiCHUX O3HaK (JaHUX),
110 i 3a6e31e4yBasio 06'€KTUBHICTb JOCTIIKyBaHHs 06paHoi Npob6yeMu. 3a nepuuii KpUTEPiil OLiHIOBAaHHS CTAaHY
cOpMOBAHOCTI Y CTyAEHTIB (PaKyIbTETiB MUCTELITB TOTOBHOCTI O CAMOCTIMHOI iHTepIipeTalii My3UYHUX TBOPiB
0yJ10 B34TO JOCKOHAJIICTh CAMOCTIIHOTO iHTOHAL[iHHO-PUTMIYHOTO 3BYKOBOTO BiJITBOPEHHS iX aBTOPCHKOTO TEKCTY,
a 33 NOKa3HUKY — TOYHICTb BU3HAYEHHSI MOTUBIB My3UYHHUX TBOPIB Ta TOYHICTb BiATBOPEHHS IOTO METPO-
PUTMIYHUX O3HaK. [I[pyrum KpUTepieM OLiHIOBaHHS JOCIIKyBaHOro (eHOMEHY 6yJa SKiCTb CaMOCTiliHOI TOOY10BU
IVHaMiYHO-(Pa30BOro po3BUTKY iX MEJIOIUKO-iHTOHALIIHUX JIiHIil, a TOKa3HUKaMU — AOLiJIbHICTh BU3HAYEHHS
CTPYKTYpY MY3WYHUX TBOPIB Ta JOLIJIBHICTD BiITBOPEHHS JUHAMIYHO-(Pa30BOr0 PO3BUTKY MEJIOAUKO-
iHTOHALIMHUX JIiHiI My3U4YHOTO TBOPY. TPETill KpUTEPii OL[iHIOBAHHS CTaHy C(POPMOBAHOCTI TOTOBHOCTI CTYLEHTIB
(axysIbTETiB MUCTELTB 10 CAMOCTINHO] iHTepIpeTalii My3nYHMX TBOPIB BU3HAYaB IPOQeCiiiHIi piBeHb
CaMOCTIIHOrO ITPOEKTYBAaHHS BJIACHUX BEPCil iX BUKOHABCBKOI iHTeprpeTralii. O3HaYeHU KpUTEPiN 3aMipsBcs 3a
TaKMMU [IOKa3HUKAMH, 4K: BiZITIOBiHICTb BEPCii BUKOHABCBHKOI IHTEpIIpeTaLii My3MYHOIO TBOPY MOrO CTUJILOBUM
0COOJIMBOCTSIM Ta OPUTiHAJIBHICT BEPCii BUKOHABCHKOI iHTEPIPETallii My3sUYHOTO TBOPY. Y AUCepTaLiliHOMY
IOCJIiI)KeHHI 3alIpOIIOHOBAHO PO3MEXKYBaHHS CTaHy C(POPMOBAHOCTI TOTOBHOCTI CTYAEHTIB PaKyIbTETiB MUCTELITB
IO CaMOCTIi1HOi iHTeprpeTallii My3MYHUX TBOPiB Ha YOTUPH PiBHI (BUCOKUM, CepeiHiN, HU3bKUI Ta Ay>Ke€ HU3bKUIA), a
TaKOXX OOI'PYHTOBAHO TEXHOJIOTII0 BU3HAYEHHS KOXKHOTO 3 HUX. JliarHOCTUKA CTaHy C(OOPMOBAHOCTi TOTOBHOCTI
CTyIeHTiB (GaKyIbTeTiB MUCTELTB 10 CAMOCTIIHO]I iHTepnpeTalii My3nYHIX TBOPIB, sIKa IPOBOAMIACE HA 6a3i TPpOX
3aKJIa/liB BUIIOI OCBiTH, Ha/lajla 3MOTYy KOHCTAaTyBaTH: TEOPisl Ta IPaKTHKa BUKOHABCHKOI IIiATOTOBKYU MaiibyTHIX
(daxiBLiB noTpedye e(HEeKTUBHMX METOIUK LiJeCIPSIMOBAaHOrO (POPMYBAHHS Y HUX TOTOBHOCTI 10 CAMOCTIIHO]
iHTepnpeTauii My3SU4YHUX TBOPIB.

2. The dissertation describes the results of research into a topical problem for modern theory and methods of
music education — the formation of the readiness of students of art faculties to independently interpret musical
works. Various methodological approaches to studying the content and structure of the concepts of "readiness"
and "self" were analyzed, the initial provisions of which made it possible to consider the readiness of students of
the faculties of arts to independently interpret musical works from the standpoints of psychology, pedagogy, and
musicology, because it is these branches of science t hat have the tools for its comprehensive study. The
dissertation proves that the phenomenon in question is not innate, but an acquired holistic integral formation
from the complex of developed individual properties of students of the faculties of arts, the synergy of their



influence ensures the functioning of mental processes aimed at mobilizing one's own creative resources, necessary
both for designing different performance versions of the interpretation of a musical work and for implementing
one of them in the conditions of its public presentation. Based on the analysis of literary sources, it was found that
the theoretical basis for studying the process of forming the readiness of students of art faculties to independently
interpret musical works is provided by studying the specifics of creating in the imagination clear original /unique
versions of their sound and correcting these versions taking into account the conditions of rehearsals and public
performances. The dissertation substantiates the feasibility of considering independent interpretation of musical
works by students of art faculties in the context of psychological theories of "self", which reflect the general
tendencies of the organism to approve and, thus, increase its own competence, which directs them to self-
development taking into account personal creative potential. The history of the crystallization of the main artistic
and aesthetic values in musical performance is described, which led to a change in the meanings inherent in the
definitions of "performance" and "performer”, and the emergence of the concept of "interpretation”. The
interpreter acquired the meaning of an "interpreter" of the composer's thought while maintaining his own
performing position regarding the interpretation of the author's text of musical works, which led to the emergence
of such concepts as "composer's work" and "performer's work". The concept of "interpretation of musical works"
by students of art faculties is based on the definitions of "analysis" and "interpretation”, which are aimed at
understanding a musical work, where the first is a component of the second. Musical interpretation, as an
intellectually organized creative activity of artists, is aimed at revealing the expressive and semantic features of the
author's musical text and is divided into such types as: composer's, performer's, editor's, director's, technological,
musicological, listening, and performer's translation. Analysis and generalization of the theoretical and
methodological foundations of the study of the problem of forming the readiness of students of the faculties of
arts to independently interpret musical works made it possible to determine the criteria and indicators for
evaluating the specified psychological and pedagogical phenomenon, taking into account their dynamism, the
unambiguous interpretation of quantitative characteristics (data), which ensured the objectivity of the study of the
selected problem. The first criterion for assessing the state of readiness of students of the faculties of arts for
independent interpretation of musical works was the perfection of independent intonation-rhythmic sound
reproduction of their author's text, and the indicators were the accuracy of determining the motives of musical
works and the accuracy of reproducing its metro-rhythmic features. The second criterion for evaluating the
phenomenon under study was the quality of the independent construction of the dynamic-phrase development of
their melodic-intonational lines, and the indicators were the appropriateness of determining the structure of
musical works and the appropriateness of reproducing the dynamic-phrase development of the melodic-
intonational lines of a musical work. The third criterion for assessing the state of readiness of students of the
faculties of arts to independently interpret musical works determined the professional level of independently
designing their own versions of their performing interpretation. The specified criterion was measured by such
indicators as: the correspondence of the version of the performance interpretation of a musical work to its stylistic
features and the originality of the version of the performance interpretation of a musical work.
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