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Pedepar:

1. Y nuceprauii 31ilicHeHO cripo6y LiNiCHOrO AOCJIIPKEHHS i CUCTEMHOIO aHaji3y PO3BUTKY YKPaiHCBKOTO OIIEPHO-
BOKaJIbHOT'O BUKOHABCTBA Y KOHTEKCTI €BPOIENCHKOI OMEPHOI KyIbTypH KiHUg XIX — mo4aTky XX CTOJITTA. Y
IIpoLieci TOCIiI>KeHHSs! BUSIBJIEHO TIOCIIiIOBHICTh CTAHOBJIEHHS! i pO3BUTKY IIPpOQECiiiHOT0 BOKaJIbHOrO BUKOHABCTBA
B YKpaiHi Ha OCHOBI i€/l €BPOINENCBHKUX BOKJIBHMX METOMIMK, & TAKOK BCTAHOBJIEHO HEIlEPECiYHE 3HAYEHHS TBOPYO]

IisI7IbHOCTI MPOBiNHUX YKpaiHChKUX cHiBakiB (CosoMii KpymensHuubkoi, Mogecta MeHIMHCBKOTO, IBaHa



CremeHnko, OnexkcaHgpa Muinyru) y GOpMyBaHHI TEOPETUYHUX i TPAKTUYHUX OCHOB €BPOINENCHKOTO ONEPHO-
BOKaJIbHOTO MUCTELTBA. KOHKPETHU30BaHO MOHSITTS «BOKAJIbHA LIKOJIA», [0 XapaKTePU3YEThCSI KOHTEKCTHICTIO,
OCKiNIbKM Oy[b-sIKa BUKOHABCbKa LIKO0JIa (PYHKIIOHYE B CKJIaAHIN cucTeMi colio-komyHikauii. Came B 11iil cuctemi
«KOJIEKTUBHICTb» 1 «<MOJI€JIIOBAaHHS» SIK aTPUOYTU TBOPYOI BUKOHABCHKOI IIKOJIM O>KUBAIOTh, CTAIOTh PEAJIbHICTIO
TBOPYOTrO npouecy. HaToMicTb, BOKaJIbHO-TI€AArOriyHa 1MKOJIA, 0 PO3yMieThCH 5K Pif, XyIOKHbBOI Iapagurmy,
BUCTYIIA€ 4K peasi3alisl KOJIEeKTUBHUX iHTEHIIIH ii IpeICTaBHUKIB B €JUHOMY iHCTPYMEHTI Mi3HAHHS, €IUHOIO
IIPOrpamolo, MiJ, IKUMU pO3yMieThCsl HallpallboBaHa CUCTeMa HOpMaTuUBiB. IIIy1IxoM aHasli3y CTaHy ONEPHOTO
MUCTELTBA Pi3HUX KpaiH €Bponu KiHLs XIX noyarky XX CTOJITTSI BCTAHOBJIEHO, 10 pedopMa BOKAJIbHOI I1€Jaroriku
Itanii XIX cTosniTTs nop’a3aHa Hacamiiepe, 3 iM'aM J[xysenne Bepzi. [IpocTesxeHo TeHeHIIii pO3BUTKY
npodeciiiHOro BOKaJbHOTO BUKOHABCTBA YKpainu Kinis XIX - noyaTky XX CTOJITTS. 3allpOIIOHOBAHO aBTOPCHKY
nepiofu3salilo CTaHOBJIEHHSI Ta PO3BUTKY NPOdeCciiiHOro BOKaJbHOrO BUKOHABCTBA HA TepUTOpii YKpaiHu B
IOCJiIKyBaHU I1epiof. BCTaHOBJIEHO BILIMB Ta 3HAYEHHS YKPAiHCHKOTO BOKAJIbHOTO BUKOHABCTBA HA PO3BUTOK
YKPaiHCBKOT'O Ta €BPOINENCHKOrO OMIEPHOI0 MUCTELTBA SIK IOro Baromoi lanku. Tak, TBop4a iHTepIipeTanis
Conomieto KpyuiesnpHUIBKOK0 00pa3iB BUKOHYBAHUX HEIO MAPTill 3a0e3IevyBasa NoMyJsipu3allilo KOXKHOIO TBOPY
eBponericekux komnosurtopis (P. Baruepa, k. Bepai, k. ITyudiHi, P. llITpayca). ApKke criBauka 0JHaKOBO BiJIbHO
BOJIOJIifa SIK iTaJIifIChKOIO, TaK i HIMELbKOI0 MaHePOIO CIIiBY, 110 Ha TOM Yac 6yJIo He YacTUM sIBUILEeM. Pe3iomoBaHo,
o KiHenp XIX - noyaTok XX CTOJITTS y PO3BUTKY BiTUM3HSIHOI'O BOKaJIbHOTO BUKOHABCTBA OyB €TaroM, KoJId Ha
OCHOBI HalliOHAJIbHO-i€HTUYHOI IapaurMy, BilIOBIAHO IO TOTOYACHMX MUCTELILKUX TEHAEHLiN, cpopMmyBaacs
KOHIEMIIisl yKpaiHChKOi BOKa/IbHOI KOU. [Tomyk Ky/IbTypHOI camoifeHTudikanii BUAaTHUX YKPaiHCbKUX OIIEPHUX
BHKOHaBLiB (30kpema C. KpymenbsHunupkoi, M. MenniuHcebkoro, O. Mumyry, I. Cremienka) BiioO6pasuBcs B yCTaJleHHi
HUMH HAL[iOHAJIBbHOI CIiBalbKOI TpaauLii.

2. The dissertation attempts an integral study and systematic analysis of the Ukrainian opera development and
vocal performance in the context of European opera culture of the late XIXth - early XXth centuries. The study
revealed the sequence of formation and development of professional vocal performance in Ukraine based on the
ideas of European vocal techniques, as well as established the paramount importance of creative activity of leading
Ukrainian singers (Solomiya Krushelnytska, Modest Menzinsky, Ivan Steshenko, Oleksandr Mishuga) in forming
theoretical and practical foundations of European opera and vocal art.The concept of «vocal school» is
concretized, which is characterized by context, as any performing school operates in a complex system of socio-
communication. It is in this system that «collectivity» and «modeling» as attributes of the creative performing
school come to life and become a reality of the creative process. Instead, the vocal-pedagogical school, which is
understood as a kind of artistic paradigm, acts as the realization of the collective intentions of its representatives
in a single instrument of cognition, the only program, which means the established system of standards. By
analyzing the state of opera art in different European countries in the late XIXth and early XXth centuries, it was
established that the reform of vocal pedagogy in Italy in the XIXth century is associated primarily with the name of
Giuseppe Verdi. The tendencies of Ukrainian professional vocal performance development of the end of XIXth -
the beginning of XXth centuries are traced. The author’s periodization of the development of professional vocal
performance in Ukraine in the study period. This approach to the development of domestic vocal art has affected
the formation of a whole galaxy of world-class Ukrainian opera singers. In this regard, the creative activity of the
leading Ukrainian vocal performers S. Krushelnytska, M. Menzinsky, O. Mishuga, I. Steshenko is considered and
studied in detail, the characteristic features and peculiarities of their performing skills and manner are noted. The
influence and significance of Ukrainian vocal performance on the Ukrainian and European opera development as
its important link is established. Thus, Solomiya Krushelnytska’s creative interpretation of the images of the parts
she performed ensured the popularization of each work by European composers (R. Wagner, G. Verdi, G. Puccini,
R. Strauss). After all, the singer was equally fluent in both Italian and German styles of singing, which at that time
was not common. It is summarized that the end of XIXth - beginning of XXth centuries in the development of
domestic vocal performance was a stage based on national-identical paradigm, in accordance with contemporary
artistic trends, the concept of Ukrainian vocal school was formed. The search for cultural self-identification of
famous Ukrainian opera performers (in particular, S. Krushelnytska, M. Menzinsky, O. Mishuga, I. Steshenko) was



reflected in the establishment of their national singing tradition.
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