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Pedepar:

1. Y nuceprauii 31ificHeHO cIIpo6y 1iiliCHOTO AOCJiIPKEHHS i CUCTEMHOIO aHajli3y PO3BUTKY YKPaiHChKOTO OIIEPHO-
BOKQJIbHOI'O BUKOHABCTBA Y KOHTEKCTI €BPOIENCHKOI ONEPHOI Ky/IbTypH KiHLg XIX — 1o4aTKy XX CTOJITTS. Y
Npoleci TOCAiIyKeHHS BUSBIIEHO MOCiJOBHICTh CTAHOBJIEHHS i PO3BUTKY MPO(eCiiiHOT0 BOKaJIbHOIO BUKOHABCTBA
B YKpaiHi Ha OCHOBI i€}l €BPONENChKUX BOKQJIBHUX METOMIUK, & TAKOK BCTAHOBJIEHO HEIlEPeCiyHe 3HAYEHHS TBOPYOi
Iisi7IbHOCTI MPOBiNHUX yKpaiHChKUX criBakiB (Cosomii KpymensHuibkoi, Mogecta MeHLIMHCBKOTO, IBaHa
CremeHnko, OnexkcaHgpa Muunyru) y GOpMyBaHHI TEOPETUYHUX i TPAKTUYHUX OCHOB €BPOIENCHKOTO ONEpPHO-
BOKAJILHOI'O MUCTELTBA. KOHKPETU30BaHO MOHSTTS «BOKAJIbHA LIKOJIA», IO XapaKTE€PU3YyeThCS KOHTEKCTHICTIO,

OCKinIbKH Oy[ib-5IKa BUKOHABChKa LIKO0JIa (PYHKLIOHYE B CKIIaAHIN cucTeMi couio-komyHikauii. Came B 11iif cuctemi



«KOJIEKTUBHICTBY i «MOJI€JIIOBAaHHS» SIK aTPUOYTH TBOPYOi BUKOHABCHKOI HIKOJIM OKUBAIOTh, CTAI0OTh PEATIbHICTIO
TBOPYOTO npotuecy. HaTomicTe, BOKasbHO-TI€JAroriyHa mKoJa, Mo PO3yMieThCS SIK Pifi Xy40>KHbOI apailurMy,
BUCTYIIA€ 4K peasi3alis KOJIEeKTUBHUX IHTEHLIN ii IPeICTaBHUKIB B € JUHOMY iHCTPYMEHTI M1i3HAHHS, €IUHOIO
IIPOrpamolo, Mif, IKUMU pO3yMieThCsl HallpallboBaHa CUCTeMa HOpMAaTuUBiB. IIIJ1Ix0M aHasli3y CTaHy ONEPHOTO
MUCTELTBA pi3HMX KpaiH €Bponu KiHug XIX noyatky XX CTOJITTS BCTaHOBJIEHO, 10 pedOopMa BOKAJIbHOI I1€1aroriku
Itanii XIX cTosiTTs nop’a3aHa Hacamiepe, 3 im’am Jxysenne Bepzi. [IpocTesxxeHo TeHeH1Iii pO3BUTKY
11po¢eCciiiHOro BOKaJIbHOTO BUKOHABCTBA YKpainu KiHis XIX - novyaTky XX CTOJITTS. 3allpOIIOHOBAHO aBTOPCHKY
Nepiofn3allilo CTAHOBJIEHHS Ta PO3BUTKY NPOPECIHOr0 BOKaJIbHOTO BUKOHABCTBA HA TEPUTOPIi YKpaiHu B
IOCJIiIKyBaHUM Ilepiof. BcTaHOBJIEHO BIJIMB Ta 3HaY€HHSI YKPAiHCHKOTO BOKaJIbHOTO BUKOHABCTBA HA PO3BUTOK
YKPaiHCBKOT'O Ta €BPOIENCHKOrO OMIEPHOI0 MUCTELTBA SIK Oro Baromoi Jlanku. Tak, TBop4a iHTepIipeTanis
Conomiero KpyuepHUIBKOK 00pa3iB BUKOHYBAHUX HEIO MAPTill 3a0e3IevyBasa MOoMyJIsipU3allilo KOXKHOIO TBOPY
eBpornericekux Kkomnosurtopis (P. Barnepa, [x. Bepai, k. ITyuudini, P. llITpayca). AIpKke criiBayka 0fHAaKOBO BiJIbHO
BOJIOJIifa SIK iTaJifIChbKOIO, TaK i HIMELbKOI0 MaHEePOIo CIIiBY, 110 Ha TOM Yac O6yJIo He YacTUM sBUILeM. Pe3lomoBaHo,
10 KiHenp XIX - noyaTok XX CTOJITTS Y pO3BUTKY BITYM3HSIHOIO BOKAJIbHOIO BUKOHABCTBA OYB €TaroM, KOJIU Ha
OCHOBI HalliOHaJIbHO-iEHTUYHOI MapafiurMy, BiIIOBiAHO 10 TOTOYaCHUX MUCTELbKUX TEHIEHIIiH, cpopMyBasacs
KOHIIeM1list ykpaiHChKOi BOKasIbHOI mKoju. [Toumyk KyapTypHOi camoifgeHTudikanii BUgaTHUX YKpaiHChbKUX OMEPHUX
BMKOHaBLiB (30kpema C. KpymenbHuubkoi, M. MenniuHcebkoro, O. Mumyry, I. CremieHnka) Biio6pasuBcs B yCTaJIeHHi
HUMH HALliOHAJIbHOI CIiBaLbKOI TpaAuLii.

2. The dissertation attempts an integral study and systematic analysis of the Ukrainian opera development and
vocal performance in the context of European opera culture of the late XIXth - early XXth centuries. The study
revealed the sequence of formation and development of professional vocal performance in Ukraine based on the
ideas of European vocal techniques, as well as established the paramount importance of creative activity of leading
Ukrainian singers (Solomiya Krushelnytska, Modest Menzinsky, Ivan Steshenko, Oleksandr Mishuga) in forming
theoretical and practical foundations of European opera and vocal art.The concept of «vocal school» is
concretized, which is characterized by context, as any performing school operates in a complex system of socio-
communication. It is in this system that «collectivity» and «modeling» as attributes of the creative performing
school come to life and become a reality of the creative process. Instead, the vocal-pedagogical school, which is
understood as a kind of artistic paradigm, acts as the realization of the collective intentions of its representatives
in a single instrument of cognition, the only program, which means the established system of standards. By
analyzing the state of opera art in different European countries in the late XIXth and early XXth centuries, it was
established that the reform of vocal pedagogy in Italy in the XIXth century is associated primarily with the name of
Giuseppe Verdi. The tendencies of Ukrainian professional vocal performance development of the end of XIXth -
the beginning of XXth centuries are traced. The author’s periodization of the development of professional vocal
performance in Ukraine in the study period. This approach to the development of domestic vocal art has affected
the formation of a whole galaxy of world-class Ukrainian opera singers. In this regard, the creative activity of the
leading Ukrainian vocal performers S. Krushelnytska, M. Menzinsky, O. Mishuga, I. Steshenko is considered and
studied in detail, the characteristic features and peculiarities of their performing skills and manner are noted. The
influence and significance of Ukrainian vocal performance on the Ukrainian and European opera development as
its important link is established. Thus, Solomiya Krushelnytska’s creative interpretation of the images of the parts
she performed ensured the popularization of each work by European composers (R. Wagner, G. Verdi, G. Puccini,
R. Strauss). After all, the singer was equally fluent in both Italian and German styles of singing, which at that time
was not common. It is summarized that the end of XIXth - beginning of XXth centuries in the development of
domestic vocal performance was a stage based on national-identical paradigm, in accordance with contemporary
artistic trends, the concept of Ukrainian vocal school was formed. The search for cultural self-identification of
famous Ukrainian opera performers (in particular, S. Krushelnytska, M. Menzinsky, O. Mishuga, I. Steshenko) was
reflected in the establishment of their national singing tradition.
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