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Pedepar:

1.V puceprauii npoaHanizoBaHo Ka3ku Muxansa JKyka B aclleKTi XyJI0’KHbOECTETUYHOI CBOepigHOCTi. [IpegmeTom
6e3rocepeHbOrO aHasi3y nocranu Kasku M. JKyka, 1o onpuiogHeHi 4u 36epirarTtbecs y poHpax OnecbKoro
JIITEPATypPHOIO MY3€I0, 3 OIJIAY Ha CIOXKETHO-MOTUBHY CTPYKTYPY, XapaKTep XyL40KHbOI ITOAi€BOCTI, Mi’>KBU0BI
(MikMucTeLbKi) Ta poJ0->KaHpPOBi TpaHCcPopMalii. AKTyaIbHICTb LIbOTO OCIII>)KEHHS 3yMOBJI€HA [10TPE60I0
CHACTEMHOTO aHaJli3y Ka30K SIK 3HaKOBOI'O CUHKPETUYHOTO XaHPY NP03U NUCbMEHHUKA. J10CIiIpKEHHS IIPO 10ro
TBOPYICTb, L0 3 IBUJIMCS OCTAHHIM 4aCOM (0. Muxaiinis, 4. [Nonimyk, B. KBinuHcska, C. Jlymuk, O. SIBopcbKa), €
BaroMMMH, OJHAK HE CTAHOBJIATH LiJIICHOTO HAYKOBOTO OCMUCJIEHHS Ka3KOBOi craamuHy M. J)Kyka B KOHTEKCTI
IIaHOPaMHOTO OIJISly MOro MassipCcbKoi TBOpYOCTi Ta 6iorpadii. BasksimBo TakoK oCMUCIUTH Kazku M. XKyka B
KOHTEKCTi MOJI€pHi3MY, BPaXOBYIOUM JTUIAKTUYHICTb Or0 XyJO>KHBOTO CJIOBA, OPi€HTOBAHY He JIMIIE HA YATAYiB
MOJIOAIIOrO BiKy, a 11 HA JOPOCJUX peluIieHTiB. [IOCyTHIM € 11 BUBYEHHS NIPOCBITHULLKO-POMAHTUYHUX TEHIECHIIN

TBOPIB LIbOT0 NMCbMEHHMKA. MaTepianiom focinkeHHs rnoctany noHas 30 Ka30K MUTIIS, HaIPYKOBaHUX OKPEMUM



BUJAHHSIM 2060 BUAAHUX Yy 36ipHMKax y 20-X pp. XX CT. UM ONPUIIOJHEHUX Y HAlll 4aC, & TAKOXK PYKOMMUCHI TEKCTU
Ka30K (y 3aBeplIEHOMY Y He3aBEPIIEHOMY CTaHi), 110 36epiraioTbes y poHmax OnechbKoro JiTepaTypHOro My3elo.
[TpenmeToM OCTiIKEHHS TOCTasa XYJ0XKHS CBOEPiIHICTh MOeTUKM Ka3oK M. JKyka; 0co61MBOCTi HApaTUBHUX
CTpaTeriil y Maslii Ipo3i aBTOpa; AMHAMIiKa TEKCTOTBIPHUX YMHHUKIB, 3yMOBJIEHA KOMYHIKaTUBHUMU CTPATETIAMU
aBTOpA Ta iHTEHLIIMU TEKCTIB. 3 OIJIAAy Ha METY i 3aBIaHHA y JOCIiIKEHHI BUKOPUCTAHO HU3KY METO/IB:
CTPYKTYPHO-CEMIOTUYHUY if, 4aC JOCIIIPKEHHS POIO-KaHPOBOI IPUPOAYN CUHKPETUYHUX TBOPIB K YNHHUK
YTBOPEHHSI KAPTUHU CBiTY; MDKMUCTELIBKUX Ta MDKBULOBUX 3POLIEHB; 0COOJIMBOCTEN TeaTparisallii i
Ipamartyprizanii XyJ0>kHbOTO BUCJIOBIIOBAaHHS. Y POOOTi 3aCTOCOBAHO IIPUHIUIIM HAPATOJIOTIYHOTO aHAaIi3y, 110
IO3BOJIMJIO BUSIBUTH aBTOPCHKI iHTEHII{l Ta KOMYHIKaTHBHI CcTpaTerii, sIKi Habysiin 06pa3HOro BTiIEHHS 3aBISIKU
Bidyasiizalii mpencTaBIeHUX NOAiN. JJOCiI>)KeHHs aBTOPChKUX PYKOIMCIB Jajio 3MOTY IIPOCTEKUTH JUHAMIKY
3a/lyMy Ta [IOSIBY TBOPIB Y NOPIiBHSIHHI 3 HAIPYKOBAaHMMU TEKCTaMU. Banocs npencTaBuTH, sIK TEKCT PYKOIIUCY
BiZoOpa3uB Pi3Hi eTanu TBOPEHHS TEKCTY: Bif] IEPBUHHOTO 3alyMy O OCTAaTOYHOTO BTiJIEHHS iflel Ka3Ku.
[TopiBHANIBHMI METOJ, TAKOX BUKOPHCTOBYBABCS IIPY 3iCTaBJI€HH] PYKOIIMCIB Ta APYKOBAHMX TBOPIB, a TAKOXK IIPU
IIOPiBHSIHHI €JIEMEHTIB, 3aC06iB, IPUIIOMIB 060pa30TBOPYOI Ta JliTepaTypHOi TBopuocTi M. Xyka. Kpim 1poro,
3aCTOCOBAHO T€PMEHEBTUYHUI METOZ, Ta METOZ, Mi(DOITOETUYHOTO aHai3y 06pa3iB Ka3oK. YaCTKOBO BUKOPHUCTaHi
6iorpadiyHuil Ta KyJIbTypPHO-ICTOPUYHUIT METOIM, OCKIJIBKY B I€SIKUX TBOPaX IPOCTEXYIOThCS aBTobiorpadivni
€JIEMEHTH, a TaKOX aJi03il 10 CoLiaIbHO-KYIbTYPHUX peaiiil 1o6u. TeopeTuKo-MeTON0JIOTiUHy OCHOBY AUCEpTaLlii
CKJIAJIY TIpalli MPOBiIHUX BITYM3HIHUX Ta 3aPyODKHUX BUEHUX. METOMOJIOTIYHAM MigIPYHTSIM [JIs1 aHATI3Y
HapaTMBHUX CTparerii y noetuui kazok M. JKyka cranu nipaui P. bapra, K. bpemoHna, 1. Togoposa, B. Tronu, B.
[lImiga; Teopii MoTuBy — A. bema, O. BoityeHka, O. Becenoscekoro, B. I'ete, €. Menetuncekoro, B. [Ipomnna, b.
I[lyrinosa, H. Tamap4deHka, b. Tomamescskoro, O. Yynakosa. [y OCII>)KEHHS B rajly3i TeHETUYHOI KPUTHKU Ta
TekcTosiorii 3any4deni npaui I1. -M. ne Bia3i, b. Boiie, A. I'pesiiion, M. I'natiok, P. le6pe->Kenerr, [I. ®eppep. Ananis
XapakTepy poJ0kKaHPOBOI IMHAMIKM 3IiHCHUIT Ha METOLOJIOTIYHOMY HiArpyHTi npaup M. baxTtina, T. I'yHmopoBsoi,
H. Konuctsaucekoi, H. Jleiinepmana, H. MamoTiHoi, B. Xanizesa.

2. The dissertation analyzes Mykhailo Zhuk's fairy tales in terms of artistic and aesthetic originality. The subject of
the direct analysis is M. Zhuk's fairy tales published or stored in the collections of the Odesa Literary Museum,
taking into account the plot and motive structure, the nature of artistic eventfulness, interspecies (inter-artistic)
and genre-type transformations. The relevance of this study is due to the need for a systematic analysis of fairy
tales as a significant syncretic genre of the writer’s prose. The studies of his work that have appeared recently (Y.
Mykhailiv, Y. Polishchuk, V. Kvitsynska, S. Lushchyk, O. Yavorska) are significant, but they do not constitute a
holistic scientific understanding of M. Zhuk’s fairy tale heritage in the context of a panoramic overview of his
paintings and biography. It is also important to comprehend M. Zhuk’s fairy tales in the context of modernism,
given the didactic nature of his artistic word, aimed not only at younger readers but also at adult recipients. There
is also a study of the educational and romantic tendencies of this writer’s works. The research was based on more
than 30 fairy tales by the artist, published in separate editions or in collections in the 1920s or published in modern
days, as well as handwritten texts of fairy tales (in completed or unfinished form), which are stored in the funds of
the Odesa Literary Museum. The subject of the study is the artistic originality of M. Zhuk’s poetics of fairy tales;
peculiarities of narrative strategies in the author's short fiction; dynamics of textforming factors determined by the
author's communication strategies and intentions of the texts. Given the aim and objectives of the study, a number
of methods were used: structural and semiotic method in the study of the genre-type nature of syncretic works as
a factor in the formation of a picture of the world; inter-artistic and interspecies fusions; features of
theatricalization and dramatization of artistic expression. The principles of narratological analysis are applied in
the work, which allowed us to identify the author's intentions and communication strategies, which were
figuratively embodied through the visualization of the presented events. The study of the author’s manuscripts
made it possible to trace the dynamics of the conception and appearance of the works in comparison with the
published texts. It was possible to present how the text of the manuscript reflected the different stages of text
creation: from the initial idea to the final realization of the fairy tale idea. The comparative method was also used in
comparing manuscripts and printed works, as well as in comparing elements, means, and techniques of M. Zhuk’s



fine arts and literary creativity. In addition, the hermeneutic method and the method of mythopoetic analysis of
fairy tale images were applied. The biographical and cultural-historical methods are partially used, since some of
the works contain autobiographical elements, as well as allusions to the socio-cultural realities of the time.The
theoretical and methodological basis of the dissertation is the works of leading domestic and foreign scholars. The
methodological basis for the analysis of narrative strategies in the poetics of M. Zhuk’s fairy tales were the works of
R. Barth, C. Bremont, C. Todorov, V. Tiupa, V. Schmid; the motif theory by A. Bem, O. Boychenko, O. Veselovsky, W.
Goethe, E. Meletynsky, W. Propp, B. Putilov, N. Tamarchenko, B. Tomashevsky, O. Chudakov. For research in the
field of genetic criticism and textual criticism, the works of P. M. de Biasi, B. Boyer, A. Grezion, M. Hnatiuk, R.
Debray-Genette, D. Ferrer were used. The analysis of the nature of genre dynamics was carried out on the
methodological basis of the works of M. Bakhtin, T. Gundorova, N. Kopystianska, N. Leiderman, N. Malyutina, and
V. Khaliziev.
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