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Pedepar:

1.V npuceprauii npoaHanizoBaHo Ka3ky Muxansa JKyKa B aClleKTi XyJOKHbOECTETUYHOI cBOepigHOCTI. [IpegmeTom
6e3rnocepeIHbOrO aHaMi3y rnocrany Kasku M. JKyka, mo onpuiofHeHi uu 36epiraioTbes y pongax Opecbkoro
JIiITepaTypHOTO My3€10, 3 OIJIly Ha CIOKETHO-MOTUBHY CTPYKTYPY, XapakTep XyL0>KHbOI TOi€BOCTi, Mi>KBUIOBI
(MDKMUCTELBKI) Ta pOJ0->KaHPOBi TpaHCcPopMmallii. AKTyabHICTb LIbOTO JOCJII)KEHHS 3yMOBJIEHA [TOTPEOOI0
CHACTEMHOTO aHaJli3y Ka30K SIK 3HaKOBOT'O CMHKPETHUYHOTO >KaHPY NPO3U NACbMEHHHUKA. JJOCIiIpKEHHS IIPO 10Tr0
TBOPYICTb, 1[0 3 IBUIMCSA OCTaHHIM yacom (FO. Muxaiinis, 5. [Tosimyk, B. KsinuHcska, C. Jiyuuk, O. SBopchbKa), €
BaroMyMH, OHaK HE CTAHOBJIATH LiJIICHOTO HAyKOBOrO OCMUCJIEHHS Ka3KOBOi criagmuHy M. JKyka B KOHTEKCTI

MIaHOPAMHOTO OTJISAZlYy Oro MassipCbkoi TBOPYOCTi Ta 6iorpadii. BaskiinBo Takosk ocMUCIUTU Ka3ku M. JKyka B



KOHTEKCTI MOZIEPHI3MY, BPAaXOBYIOUU IUAAKTUYHICTb MOr0 XyIOKHBOIO CJIOBA, OPi€HTOBAHY HE JIMIIE HA YMTAYiB
MOJIOJIIOTO BiKy, @ 1 Ha JOPOCJUX PeLUMNieHTiB. [I0CYyTHIM € 11 BUBUEHHS IPOCBITHULbKO-POMAHTUYHUX TEHNIEHIIIN
TBOPIB LIbOT0 NMMCbMEHHMKA. MaTepiasoM JOCiIKeHHS ocTany rnoHas 30 Ka30K MUTLS, HA[PYKOBaHMX OKPEMUM
BUAHHSIM 2060 BUAHUX Yy 36ipHMKaxX y 20-X pp. XX CT. UM ONPUJIOJHEHUX Y Halll 4ac, a TAaKOXK PYKOMMUCHI TeKCTU
Ka30K (Y 3aBE€pIIEHOMY UM HEe3aBEPIIEHOMY CTaHi), 0 36epiratoTbcst y poHpax OeCbKOro JiTePaTypHOro My3€el0.
[TpenmeToM OCTiIKEHHS TTOCTaa Xy OXKHSI CBOEPiTHICTD MOeTUKM Ka3oK M. JKyka; 0co6IMBOCTI HapaTUBHUX
CTpaTeriil y Majlii Ipo3i aBTOpa; AMHAMiKa TEKCTOTBIPHUX YAHHUKIB, 3yMOBJIEHA KOMYHIKaTUBHUMU CTPATETIIMU
aBTOpAa Ta iHTEHLIsIMU TEKCTIB. 3 OIJIAAy Ha METY i 3aBIaHHA y JOCIiIKEHHI BUKOPUCTAHO HU3KY METOIB:
CTPYKTYPHO-CEMIOTUYHUY Mif, YaC JOCIiIKEHHS POLI0-KaHPOBOI IPUPOAU CUHKPETUYHUX TBOPIB SIK YUHHUK
YTBOPEHHSI KAPTUHU CBiTY; MDKMMCTELIBKUX Ta MDKBULOBUX 3POLIEHb; 0COOIMBOCTE TeaTpaizallii i
IpaMarTyprisalii XyJJ0)KHbOTO BUCJIOBJIIOBaHHSL. Y POOOTi 3aCTOCOBAHO IPUHLMIIM HAPATOJIOTiYHOrO aHai3y, o
I03BOJINJIO BUSIBUTY aBTOPCBKI iHTEeHIIii Ta KOMYHIKaTUBHI CTparerii, sIKi Haby1 06Pa3HOro BTiIEHHS 3aBISKU
Bidyasizallii mpecTaBIeHUX NOAIN. JJOoCiI>KeHHS aBTOPChKUX PYKOIMCIB Jajio 3MOTY IIPOCTEKUTH JTUHAMIKY
3a/lyMy Ta [IOSIBM TBOPIiB Y MOPiBHSIHHI 3 HAPYKOBAaHMMU TEKCTaMU. Bianocs npencTaBuTH, sIK TEKCT PYKOIIUCY
BiZOOpPA3MB Pi3Hi €Taly TBOPEHHS TEKCTY: Bif] IEPBMHHOTIO 33a4yMy 4O OCTATOYHOTO BTiJIEHHS ifei Ka3Ku.
[TopiBHANBHMN METOJ, TAKOXX BUKOPHCTOBYBABCS IIPY 3iCTaBJI€HH] PYKOIMCIB Ta APYKOBAaHUX TBOPIB, a TAKOX MPU
IIOPiBHSIHHI €JIEMEHTIB, 3aCc06iB, IPUIOMIB 06pa30TBOPYOi Ta JiTepaTypHOi TBopuocTi M. XKyka. Kpim 1poro,
3aCTOCOBAaHO F€PMEHEBTUYHUI METO], T METOJ, Mi()ONIOETUYHOrO aHaJIi3y 06pasiB Ka3oK. HaCTKOBO BUKOPUCTAHI
6iorpadiuHuil Ta KyJIbTypHO-iCTOPUYHUI METOAM, OCKIJIbKYU B [€SIKAX TBOPAX MPOCTEXYIOThCS aBTOGiorpadidHi
€JIEMEHTH, a TaKO3X aJio3il 10 COoLiaIbHO-KYyJIbTYPHUX peadiil 1o6u. TeopeTuKo-MeTON0JIOTiUHy OCHOBY AUCepTallii
CKJIaJIY IIpalli MPOBiAHUX BITYM3HIHUX Ta 3aPyODKHUX BUEHUX. METOMOJIOTIYHUM MigIPYHTSIM 17151 aHATI3y
HapaTMBHUX CTparerii y noetuni kazok M. JKyka cranu nipaui P. bapra, K. bpemoHna, 1. Togoposa, B. Tronu, B.
[lImina; Teopii MotuBy — A. bema, O. BoitueHka, O. Becenoscekoro, B. I'ete, €. Menetuncekoro, B. [Ipomnna, B.
[lyrinosa, H. TamapueHka, b. Tomamescekoro, O. Yynakosa. [1j1s1 LOCIiI>)KEHHS B rajly3i TeHETUYHOI KPUTHKU Ta
TeKcToJIorii 3anydeni npaui I1. -M. ne biasi, b. Boiie, A. I'pesiiton, M. I'nariok, P. le6pe-Kenerr, [I. ®eppep. Anamnis
XapaKTepy POLOKaHPOBOI JMHAMIKY 34iMCHUIIT HA METOOJIOTIYHOMY MiArpyHTI npaups M. baxrina, T. ['yHIOpPOBOI,
H. KonuctsaHcekoi, H. Jleiinepmana, H. ManoTiHoi, B. Xanizesa.

2. The dissertation analyzes Mykhailo Zhuk's fairy tales in terms of artistic and aesthetic originality. The subject of
the direct analysis is M. Zhuk's fairy tales published or stored in the collections of the Odesa Literary Museum,
taking into account the plot and motive structure, the nature of artistic eventfulness, interspecies (inter-artistic)
and genre-type transformations. The relevance of this study is due to the need for a systematic analysis of fairy
tales as a significant syncretic genre of the writer’s prose. The studies of his work that have appeared recently (Y.
Mykhailiv, Y. Polishchuk, V. Kvitsynska, S. Lushchyk, O. Yavorska) are significant, but they do not constitute a
holistic scientific understanding of M. Zhuk’s fairy tale heritage in the context of a panoramic overview of his
paintings and biography. It is also important to comprehend M. Zhuk’s fairy tales in the context of modernism,
given the didactic nature of his artistic word, aimed not only at younger readers but also at adult recipients. There
is also a study of the educational and romantic tendencies of this writer’s works. The research was based on more
than 30 fairy tales by the artist, published in separate editions or in collections in the 1920s or published in modern
days, as well as handwritten texts of fairy tales (in completed or unfinished form), which are stored in the funds of
the Odesa Literary Museum. The subject of the study is the artistic originality of M. Zhuk’s poetics of fairy tales;
peculiarities of narrative strategies in the author's short fiction; dynamics of textforming factors determined by the
author's communication strategies and intentions of the texts. Given the aim and objectives of the study, a number
of methods were used: structural and semiotic method in the study of the genre-type nature of syncretic works as
a factor in the formation of a picture of the world; inter-artistic and interspecies fusions; features of
theatricalization and dramatization of artistic expression. The principles of narratological analysis are applied in
the work, which allowed us to identify the author's intentions and communication strategies, which were
figuratively embodied through the visualization of the presented events. The study of the author’s manuscripts
made it possible to trace the dynamics of the conception and appearance of the works in comparison with the



published texts. It was possible to present how the text of the manuscript reflected the different stages of text
creation: from the initial idea to the final realization of the fairy tale idea. The comparative method was also used in
comparing manuscripts and printed works, as well as in comparing elements, means, and techniques of M. Zhuk’s
fine arts and literary creativity. In addition, the hermeneutic method and the method of mythopoetic analysis of
fairy tale images were applied. The biographical and cultural-historical methods are partially used, since some of
the works contain autobiographical elements, as well as allusions to the socio-cultural realities of the time.The
theoretical and methodological basis of the dissertation is the works of leading domestic and foreign scholars. The
methodological basis for the analysis of narrative strategies in the poetics of M. Zhuk’s fairy tales were the works of
R. Barth, C. Bremont, C. Todorov, V. Tiupa, V. Schmid; the motif theory by A. Bem, O. Boychenko, O. Veselovsky, W.
Goethe, E. Meletynsky, W. Propp, B. Putilov, N. Tamarchenko, B. Tomashevsky, O. Chudakov. For research in the
field of genetic criticism and textual criticism, the works of P. M. de Biasi, B. Boyer, A. Grezion, M. Hnatiuk, R.
Debray-Genette, D. Ferrer were used. The analysis of the nature of genre dynamics was carried out on the
methodological basis of the works of M. Bakhtin, T. Gundorova, N. Kopystianska, N. Leiderman, N. Malyutina, and
V. Khaliziev.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHU: OyHaMeHTasbHI HAyKOBI HOCIIIPKEHHS 3 HAGLIbII
Ba)KJIMBYX IPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIYHOT0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOACBHKOTO MOTEHLiaNy 1J1s1 3a6e3Me4eHHs KOHKYPEHTOCIIPOMOKHOCTI YKpaiHu y CBITi Ta CTAJIor0 PO3BUTKY
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