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1. «deHomMeH HeHaiHOrO HapaTopa B YKpaiHChKiil Mpo3i XX CTOJMITTS: iCTOPUKO-JIiTepaTypHUil BUMip»

2. "The phenomenon of anunreliable narrator in Ukrainian prose of the twentieth century: historical and literary
dimension"

Pedepar:

1. Y puceprauii gocnimkeHo GpeHOMEH HeHaiHOToO HapaTopa B AuHaMmili itepaTypHUx Gpopm XX CTOITTSI.
BrokpemMiieHO TeHeHIIil BUNHUKHEHHS HEHANiIMHOI Hapalii B ykpaiHcekii sitepatypi 20-30-x pp. XX CT. i Ha 1in
OCHOBI ITpOCTeXXeHa 3aKOHOMIpHICTb ii MalicTepHoi peasnisauii y nposi B. Bunauuenka («Ha Toii 6ik»), Mukosnu

XBusboBoro («S (PomanTuka)»), B. lomontosuya («Jlokrop Cepadikyc»), Maiika Morancena («I[101opox y4eHOro



nokropa Jleonappo...»), ['eo LLkypymis («[IBepi B meHb»). [[poaHasi3oBaHO TUIK HEHAZINHOTO HApaTopa y
noctMopepHicTcekux pomaHax 0. Aunpyxosuua («Pekpearii», «MockoBiana», «I[lepsepsisy). loBeneHo, 110
YKPaiHCbKi IMCbMEHHUKHU [1€PEOCMUCIIIOBAJIN TPAIUL KIACUYHOI JIiTepaTypy Ta TBOPUJIM iHILY IIPO30BY
KOHCTPYKIIil0, 3aIPYHTOBAHY Ha €KCIIepUMEHTax 3 MPUHLIMUIIAMU OpraHisallii Ta CTpyKTypyBaHHSIM XyJJOKHbOTO
TEKCTY, )KaHpaMH I BUKJIafoBumu popmamu. HarosomeHo, o y TBopax XX cT. (okpim «5 (PomaHTuHKa)»)
IIPOCTEXYIOTbCS O3HAKU KapHaBaJli3allil 1 aKTyasli3yeTbCsl MEHIMNIes SK >KaHPOBa TPAAULLis, B 4Kill CIiBiCHYIOTb
KisibKa (abyI1 i CIOXKETiB, a HEHAAIHUI HApaTOp YCKJIAJHIOE HAPATUBHY CTPYKTYPY. Y KO)KHOMY TBOPi BUJIIZIEHO
03HaKM HEHaAiHOi Hapalii Ta 0XapaKTepU30BaHO €(EKT, Hel0 3yMOBjIeHMI. KIII04oBi c10Ba: HEHAAiMHUI HapaTop,
HapaTWBHA CTPATeTisl, MeHiIIes, KapHaBaJizallis, ipoHis, >kaHp, aBTOPCbKUI CTUJIb, PELETILLis.

2. The thesis investigates the phenomenon of unreliable narrator in the dynamics of literary forms of the twentieth
century. The tendencies of the development of unreliable narration in the Ukrainian literature of the 20-30's of the
XX century are characterized. The performed analysis allows to prove the skillful use of unreliable narration
technique in the prose of V. Vynnychenko (“On the Other Side”), Mykola Khvylovyi (“I (Romance)”), V. Domontovych
(“Doctor Seraphicus”), Mike Jogansen (“Journey of Dr. Leonardo”), Geo Shkurupiy (“Doors in a Day”). The types of
unreliable narrator in the postmodern novels by Yu. Andrukhovych (“Recreations”, “Moskowiada”, and “Perversion”)
were also analyzed. It was proved that each of the writers bypassed the traditions of classical literature and
created completely different prose texts, based on the experiments with the structural principles of literary
compositiont, genres and narrative forms. The author argues that in a number of texts (except for “I (Romance)”)
we can trace the manifestations of carnivalization and actualized menippeah as a genre tradition in which several
plotlines and subjects coexist, and an unreliable narrator is the major component of a higher structural level of
composition. Therefore, it is important to single out the primary story, which in this context is closely linked to the
act of storytelling in general and the unreliable narrator in particular. The focus is on the stylistics of the text,
characterized by increased emotionality and expressiveness. Thus, special attention is paid to the motivation of
the provocative behavior of a narrator. Tus, each work outlines the features of an unreliable narration and the
resulting effect. It was proved that understanding of the above phenomenon allows to express meanings and to
activate the role of the reader in the understanding of modern and postmodern texts. Keywords: unreliable
narrator, narrative strategy, menippeah, carnivalization, irony, genre, author's style, reception.
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