O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U002932
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 30-08-2024

Craryc: 3amanoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Yopuuit Makcum CepriiioBuy

2. Maksym S. Chornyi

KBasmigikamis:

Imentudikarop ORCID ID: 0000-0002-6428-2006

Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniaabHOCTI: 023

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: O6pa3oTBOpYE MUCTELTBO, JEKOPATUBHE MUCTELTBO, PECTABPALLis

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OCBiTHbo-HayKOBa nmporpama 3i cneuia.nbﬂocri: O6pa3oTBOPYE MUCTELTBO, EKOPATUBHE MUCTELTBO,

pecraBpatlig

Jara 3axucrTy: 31-07-2024

CIIeI.liaJII:HiCTb 3a OCBITOIO: O6pa3oTBOpYE MUCTELTBO, TEKOPAaTUBHE MUCTELTBO, peCTaBpallis

Micue po6oTu 3400yBayva:
Kopg 3a €IPIIOY:
Micue3Haxoa KeHHS:
®opma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleniagi30BaHOi BY€HOI pagu): ID 6009
ITloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujonanbHuii yHiBepcuteT "JIbBiBCbKa MOTTITEXHIKA"
Kopg 3a €IPIIOY: 02071010

Micue3HaxoaKeHHS: ByJ. CtrenaHa BaHgepy, 6yz. 12, JIbBiB, 79013, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: HanionanbHuii yHiBepcuteT "JIbBiBCbKa MOJTITEXHIKA"
Kopg 3a €IPIIOY: 02071010

Micue3HaxoaKeHHS: ByJ. CrenaHa Bangepuy, 6yz. 12, JIbBis, 79013, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TemaTuyHuX pyOpHK: 13.51.08.13, 13.61.25

Tema gucepranii:
1. TexHOJIOrIYHI NPUHLMNN BiITBOPEHHS BTPAT NEPEBMHU Y TBOPAX MUCTELTBA 1T04aTKy XVIII — riepioi rososruHm

XX CTOJITh

2. Technological principles of supplement of wood losses in works of art of the early XVIII - first half of the XX
century

Pedepar:

1. B nepmomy po3nisi guceprauii NpoBeieHO aHali3 JOCiIKEHOCTi IPo6IeMU OIIOBHEHHS BTPAT B TBOPax
MMUCTELTBA 3 IepeBa B YKPAIHChKUX Ta 3aKOPAOHHUX MyOJIiKallisiX, 8 TAKOX [TPOBEIEHO OIJISH, IpKePeJIbHOI 6a3u s
IAHOTO [IOCJIiI>KEeHHSI, TPOaHai30BaHO yKpaiHChKe Ta MiKHAPOIHE 3aKOHOIABCTBO B c(pepi 0XOPOHU KyJIbTYPHOI,
MUCTELPKOI CIIaIIMHYU Ta My3€HOI CIIpaBH, 3'SICOBAHO iCTOPUYHI OCOOGJIUBOCTI TPAAULIIHOTO BUKOPHUCTAaHHSI
I€PEBUHMU SIK OCHOBHU [1JIs1 BUTOTOBJIEHHS TBOPiB MUCTELTBA TA aPXiTEKTYPU. ICTOPUYHO JepeBUHA € OTHUM 3
HaNOIbL Y>)KMBAHUX MaTepiasliB [711 BATOTOBJIEHHS TBOPiB 06Pa30TBOPYOrO, 1€KOPATUBHO-IIPUKIIAIHOTO
MUCTELTBA, SIK CKYJbITYPa, >KUBOINC Ha JepPeB’saHiil OCHOBI, Me06Jli, apXiTeKTypa Ta Pi3HOMAaHITHi J€KOpaTUBHO-
YKUTKOBI pedi, cepef IKMX OKpEME Miclie 3aiiMaloTh TBOPY LIEPKOBHOIO MUCTELITBA — iKOHOCTACH, BiBTapi Ta iHIIe.
B npyromy poszini po3po61eHO aBTOPCbKY METOIMKY AOCIiIKEHHS] TBOPiB MUACTELITBA 3 IEPEBMHY, SKa BKJIIOYAE

KOMILJIEKC 3arajIbHONIPUMHITUX HAYKOBMX METOJIB [1i3HAHHS: eKCIIEPUMEHT, CIIOCTEPE>KEeHHSI, OIIUC, aHaJIi3, CUHTE3,



abcTparyBaHHs, y3araJbHEHHS, iHAYKIis, eOyKLis, MoscHeHHs, Kiaacudikalis, cucremarusanis Ta QyHKLiOHATbHUN
METO[IY, a TaKOX crienudivHNI KOMIIJIEKC METOiB, IIOB'SI3aHNX 3 HATYPHUMH, JIAO0PATOPHUMH, icTopiorpadiuHnMu
Ta MUCTELIbKMMHU JOCJiIPKEHHSIMU [IPUPOAU TBOPY i loro arpubyuis. OKpim iHIIOro, 3aCTOCOBAaHO METO],
AQHOHIMHOTrO BUOipKOBOT'O OIIMTYBAaHHS LJISIXOM aHKeTyBaHHs i SWOT-aHasni3 A1 nepeBipku ofiepKaHux
pesybTaris. JIOCHiIKyI04M OCHOBHI YMHHUKY YIIKOJAKEHHS Ta PYyMHYBaHHS TBOPIB MUCTELTBA 3 IEPEBUHY,
3'SICOBaHO KJIIOYOBY POJIb KJIIMaTUYHOTO, 6i0JIOTiYHOrO Ta aHTPOIIOreHHOro (PakToOpy PyiHiIBHOIO BILIUBY. B
TPETbOMY PO3iJi pO3IsAal0TbCsl TEOPETUYHI I IPaKTUYHI aCIIEKTH IPOBEJEHHS PeCTaBpaLliiHUX 3aX0/iB 3arajlom
i 3 IOMOBHEHHSIM BTPAT B TBOPAX 3 JlepeBa 30KpeMa. PO3IJISIHYTO 0COOJIMBOCTI MiJrOTOBKY TBOPiB MUCTELITBA 3
IlepeBa 1o NPOBENEHHS JOIIOBHEHb Ta PEKOHCTPYKLiN BTPAYE€HUX JleTajlel, Cy4acCHi pecTaBpaliliHi MaTtepiaiu.
[Tini6paHo Moka3oBy BUOIpKy TBOPiB MUCTELITBA 3 JlepeBa i Ha ix IpuKiazi po3po6eHo Ta BUIIPOOYyBaHO
KOMIIJIEKCHY ITPAaKTUYHY PeCTaBpaliliHy TEXHOJIOTiIO JOIIOBHEHHS BTPAT Ta IPOBEIEHHSI PEKOHCTPYKLINA B TBOPax
MUCTELTBA 3 Iepesa. [Ipouec JONOBHEHHS BTPAT AEPEBUHY 3a3BMUYail CKIANAETHCS 3 apPIyMEHTALlil IPUMHSATTS
pillleHHs NIPO NOLiNbHICT JOIIOBHEHHS BTPAT JlepeBa, BUOOPY MaTepiasny [ JOIIOBHEHHS, MiilTOTOBKY IIOBEPXHI,
BUTOTOBJIEHHS Ta IIPUIACyBaHHs pecTaBpalliliHOi BCTAaBKY i 3aBeplIayIbHOI OOpOOKM pecTaBpaliliHoi BCTaBKU. B
YETBEPTOMY PO3JiJli PO3IJISIHYTO €TUYHI i TEXHOJIOTIUHI IPUHIMIIN IPOBEIEHHS JOIIOBHEHHS BTPAT B TBOPAxX
MUCTELTBA 3 iepeBa. B HboMy I0JIaHO pe3yJIbTaTy BUOIPKOBOTO OMUTYBaHHS JIbBiBCHKOTO MTPOQECiiiHOro ocepenky
I0JI0 TEXHOJIOTIi Ta €TUKU JIOTIOBHEHHSI BTPAT B TBOPax MUCTEITBA 3 [iepeBa, pO3p06eHO TeXHOJIOTYHI TPUHLIUIN
IOTIOBHEHHS BTpAT IePEBUHU B IIPOLECi pecTaBpallii, PO3IJISIHYTO MOXKJIMBICTh IIPAKTUYHOTO 3aCTOCYBaHHS
TeXHOoJIOrYHuX npuHnuIis JJOBA B nipoueci fONOBHEHHS BTPAT AEePEBUHU Ta NposBeneHo SWOT-anarnis
3aCTOCYBaHHS TEXHOJIOTIYHUX NpUHLKIIB JJOBA 1715 [ONIOBHEHHS BTPAT JEPEBUHU Y TBOPAX MUCTELITBA.

[ pyHTYI0YMCh HA pe3yJIbTaTax MPAKTUYHOTO 3aCTOCYBAHHS METO/IB, TEXHOJIOTIH i MaTepiasiiB, MPOBENEHOTO
ONMTYBAHHS, Cy4aCHUX HEMOJIiKaX BiTYN3HAHOI pecTaBpaLiiHOI HayKy, BUMOraxX MDKHAPOAHOTO 1 yKPaiHCHKOTO
MaM’sITKOOXOPOHHOTO 3aKOHOJABCTBA Y BUCOKMX CTaHJapTax MpodeciiiHOi eTUKU po3pobIeHo YOTUPU
BCEOXOIIIOI0Yi TEXHOJIOTIYHI NPUHUMIN: 1 — IPUHLIUI KOMITJIEKCHOTO HAyKOBOTO i MiHIMaJIbHO-iHBa3iHOTO
OOI'PYHTYBaHHS peCTaBpaliliHMX 3aX0[IiB; 2 — IPUHLIUI 30€PE>XKEHHS aBTEHTUYHOCTI i BU3HAYEHOCTI
pecTaBpallifiHUX JOMOBHEHbD; 3 — IPUHLIMII YHiBEPCAIbHOI 6€3MeKU; 4 — IPUHLUII [IPOLIECYalbHOCTI Ta
IOKyMeHTasIbHOI ¢ikcallii pecTaBpaliiiHuX 3ax0iB. 17151 3pyYHOro BUKOPUCTOBYBAHHS 3alIPOIIOHOBAHO CIIelliajIbHy
abpesiatypy - JJOBA (JJoxymeHntyBaHHs, OOI'DyHTOBaHICTb, be3neka, ABTeHTUUHICTS). [Ticsis y3arajbHeHHs Ta
PO3pOOKU TeXHOJIOTTYHUX NpUHIUIIB pectaBpanii JJOBA nocrana Heo6XigHICTh MaTy aJITOPUTM BIIPOBAIKEHHS iX B
[IPUKJIAIHY IIPAKTUKY Ta OLiHIOBAaHHS [IPOBEJIEHUX PECTaBPaLiliHMX POOIT Ha BiIIOBIAHICTD Ta SKiCThb. TOMYy,
po3pobiieHo crelianbHy GOpMYy OLIiHIOBaHHS pecTaBpallii, ckopoueHo POP, sika NOKIMKaHaA CIIPUSTH IPAaKTUYHIN
peauizauii TexHosnoriynux npuHuumis JJOBA. ITposiBmu SWOT-aHani3 NepCcreKkTUB peajbHOro (QyHKIiOHYBaHHS
TexHosIoriyHux npuHuMniB JJOBA uepe3 BukopuctanHs QOP, 3'9coBaHO, 10 MPU IeSIKUX PU3UKaX ii BAKOPUCTaHHS
CTaHe MepCleKTUBHUM iHCTPYMEHTOM, 110 6a3yeThCs Ha [IPUHLIUIIAX [IPOBEIeHHS pecTaBpallii TBOPiB MUCTELTBa,
SKi Bi[I[TOBiJAI0Th YKPAiHCbKOMY Ta Mi’KHAPOZHOMY 3aKOHO/IABCTBY B C)epi OXOPOHU KyJIbTYPHOI CIIa/IIAHY,
€TUYHUX HOPMax IIPOBEJIEHHS PeCTaBpaLiiiHOI MPaKTUKK, CTBOPEHUX 6AraTOPiYHUM JOCBiOM BITUM3HSIHUX Ta

iHo3eMHUX MTpodecioHariB.

2. The first chapter of the dissertation analyzes the research on the problem of conservation of works of art made
of wood in Ukrainian and foreign publications, as well as reviews the source base for this study, analyzes Ukrainian
and international legislation in the field of protection of cultural and artistic heritage and museum affairs, and
clarifies the historical features of the traditional use of wood as a basis for the manufacture of works of art and
architecture. Historically, wood has been one of the most frequently used materials for the production of works of
fine and decorative arts, such as sculptures, wood paintings, furniture, architecture and various decorative and
applied objects, among which a special place is occupied by works of church art - iconostases, altars, etc. The
second chapter develops the author's methodology for studying works of wood art, which includes a set of
generally accepted scientific methods of cognition: experiment, observation, description, analysis, synthesis,
abstraction, generalization, induction, deduction, explanation, classification, systematization, and functional
methods, as well as a specific set of methods related to natural, laboratory, historiographical, and artistic research



of the nature of the work and its attribution. In order to verify the results, the method of anonymous sample
survey by questionnaire and SWOT-analysis were used, among others. The study of the main factors of damage
and destruction of wooden works of art revealed the key role of climatic, biological and anthropogenic destructive
factors. The third chapter deals with the theoretical and practical aspects of conservation in general and the
supplement of lost details in woodwork in particular. The peculiarities of the preparation of wooden works of art
for additions and reconstructions of lost details, as well as modern conservation materials are considered. An
indicative sample of wooden artworks has been selected and a comprehensive practical conservation technology
for the supplement of losses and the reconstruction of wooden artworks has been developed and tested on their
example. The process of replacing wood loss usually consists of the rationale for the decision to replace wood loss,
the selection of the material for the replacement, the surface preparation, the fabrication and fitting of the
restoration insert, and the final processing of the restoration insert. The fourth chapter discusses the ethical and
technological principles of supplement losses in wooden works of art. It presents the results of a sample survey of
the Lviv professional center on the technology and ethics of replenishing losses in works of wood art, develops
technological principles for replenishing wood losses in the process of conservation, considers the possibility of
practical application of technological principles of DASS in the process of replenishing wood losses, and conducts
a SWOT-analysis of the application of technological principles of DASS to replenish wood losses in works of art.
Based on the results of the practical application of methods, technologies and materials, the survey, the current
shortcomings of the domestic conservation science, the requirements of the international and Ukrainian
legislation on the protection of monuments and high standards of professional ethics, four comprehensive
technological principles were developed: 1 - the principle of comprehensive scientific and minimally invasive
substantiation of conservation measures; 2 - the principle of preservation of authenticity and safety of restoration
additions; 3 - the principle of universal safety; 4 - the principle of procedural and documentary fixation of
conservation measures. For ease of use, it is proposed to use a special abbreviation - DASS (Documentation,
Authenticity, Scientific Substantiation, Safety). After generalizing and developing the technological principles of
DASS conservation, it became necessary to have an algorithm for implementing them in applied practice and
evaluating the conservation work for compliance and quality. Therefore, a special Conservation Assessment Form,
abbreviated as CAF, was developed to facilitate the practical implementation of the technological principles of
DASS. After conducting a SWOT-analysis of the prospects for the real functioning of the technological principles of
DASS through the use of CAF, it was found that with some risks, lack of discussion of the content structure of CAF
in a wide range of professional conservators, its use will become a promising tool based on the principles of
conservation of works of art that comply with Ukrainian and international legislation in the field of cultural
heritage protection, ethical standards.
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