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1. AHOTAIIIA 1o Yskyantoit. ConianbHO-1106yTOBa TEMa B Cy4acHOMY oJliiHOMY >kuBonuci Kurato (reHesa,
CIOXXETHO-TEMaTU4Ha CBOEPiIHICTD, XyO>KHS MOBa). — KBanidikalilina HaykoBa po060oTa Ha IpaBaxX PyKOIUCY.
JucepTalis Ha 3M00yTTsI HAYKOBOTO CTyIEeHs JOoKTopa ¢inocodii 3i cnenjanpsHocTi 023 - O6pa3oTBOpUE MUCTELTBO,
IIeKOPaTUBHE MUCTELTBO, peCTaBpallisd. — XapKiBCbKa JeprKaBHa akaZeMis Iu3aiHy i MucTenTs, Xapkis, 2024.
Jucepranis NpUCBIY€HA SOCIIKEHHIO COLiaJIbHOI TEMHU B J)KaHPOBOMY JKUBONUCI KUTal0 SIK KOMILJIEKCHOI

npo6JieMH, 10 MOTpedye aHaMi3y CIOKeTHO-TeMaTUYHOTO penepTyapy i BU3HAYE€HHIO 0COOIMBOCTEN Xy IOKHbOI



MOBU B KOHTEKCTi COLiaJIbHO-KyJIbTYPHUX BUKJIMKIB Cy4yacHOi 1o6u. JJOCIiIpKeHHsI 3aCHOBaHe Ha IUPOKOMY
IKepeJIbHOMY MaTepiadli, 1o Bimobpaskae 3arajabHy KapTUHY CTAHOBJIEHHS I PO3BUTKY COLiajIbHO-TI06YTOBOTO
JKaHpY, oro GopMyBaHHSI SIK BXJIMBOI CKJIAJ0BOi KUTAMChKOrO 06pa30TBOPUOro mucrelrsa. O6'eKToM
IOOCJiIKEHHS € cydyacHU osiiHui sxusonuc Kurato. [IpenMeToM JOCTiIKEHHs € COLialbHO-T100yTOBA TEMATHKA B
osiiHOMy kuBonuci Kuraro 1980-x - 2020-x pokiB. Y nepmomMy po3[isi BUKJIAIEeHO Pe3yJIbTaTy aHaJi3y (PaxoBoi
JliTepaTypH, HaBeleHO JyKepeJibHy 6a3y Ta OOIPYHTOBAHO METO/I0JIOTIIO IOCTiIKeHHsI. BUBYEHHS HayKOBOi
JliTepaTypu 3 06paHoi Mpo6IeMaTHKU JJa€ MiACTaBu CTBEPAKYBATH, 1O B CY4aCHOMY MUCTELITBO3HABCTBI COLliabHa
TeMaTHKa B )KaHPOBOMY >KUBoONMCi KuTtaio He HabyJsia Hajle>kHOTO (paxOBOTO BUBYEHHS. Y IPYTOMY pO3Aiay
Iycepralii 3'1CoBaHa iCTOpisl MOXOKEHHS ¥ CTAHOBJIEHHS SKaHPY «JIIOAU i pedi», B MeXKax SIKOro COLjiallbHO-
11o6yToBa TEMATHKA SIK crieludiyHui HanpsiM IIOBIJIbHO PO3BMBAJIaCh IIPOTITOM JAUHACTUYHOIO Ta iMIIEPCHKOTO
nepiofis, pedJIeKCy04H K Ha 30BHIlIHI YAHHUKY (CYCNiJIbHO-ICTOPWYHI, CBITOIJISIIHI), TaK i BHYTPIllIHI —
XyZIOXHBO-CTUJIbOBI 11 BUZI0Bi TpaHcdopMaliii. BcTaHOBIEHO, [0 CLIEHU IOOYTOBOI'O XapaKTepy BUKOHYBAJIU
IVIAKTAYHY QYHKIIi0 1 CKIIaJaiu CBOEPINHMIL CIOKeTHO-00pa3Huil perepTyap (3B1yai 1aaloBoro XXUTTS, 3aHSTTS
BUYEHUX JIiTEpaTOPiB, Xy O>KHUKIB, YAHOBHUKIB, IOOYT MICTSIH i C€JIsSH, pO3Bary AiTeH, yHiKaibHi HApOoJHi cBsiTa i
3ax0/M). BcTaHOB/IEHO, 1[0 yCTaIeHa 32 KIACHYHUI Nepiof, >KaHpOBO-TeMaTUYHA KOHLIETIIisl Habysa KapAMHATbHUX
3MiH 3 moyaTkom XX CToJIiTTs. Ii mepeocMucieHHs TPOXOAMIO Ha T/l MOTYKHOI BeCTepHizallii KUTaitChKOro
CYyCIiJIbCTBA: NOMKPEHHS TPaAULii 3aXifHOI 06pa30TBOPYOI KyJIbTYPU 3 0UEBUIHOIO OIITUKOIO HAa peasliCTUYHe
CIIPUHAHSTTS OTOYYIOYOTO CBiTy. Y (POKyCi yBaru KuTaiCbKUX MUTLB [10CTajla Cy4aCHICTb 5K Taka, Habysia
3aroCTpeHH4 ii conjanbHa cKiazosa. CIoKeTHO-TEMAaTUYHUI penepTyap CKaau CLEHU i3 TOBCAKIEHHOTO KUTTS
BCiX BEPCTB HacCeJIeHHS, 3/I000/IeHHICTIO BiZJl3HaYaIuCs TeMU BaXKKOi I1paLii, 6e3po0iTTsI, CKIaJHUX YMOB XXUTTSI 32
4aciB SMOHCBHKO] BillCbKOBOI OKymNalii. 3HaYHUX XyJO>)KHbO-00pa3HuX TpaHchOopMallill colliajlbHa TEMAaTUKU 3a3HaJIa
3a yacis nporosyomeHHs KHP i1 nosituku Mao (1949-1978). TBopu Lboro nepiofy, opieHToBaHi Ha TpaauLii
PaJsSHCBHKOTO colipeasi3My, perpe3eHTyBaly repoi3M Cy4yaCHUKIB ([IpeiCTaBHUKIB KyJIbTypU, HAYKW, MUCTELITBA,
reposi IPOMUCJIOBOCTH, CEJISTHUHA, POOiTHUKA). Tema «MUPHOro 6yiBHULTBA» BU3HAUUIIA CBOEPIIHUM
SKUTTECTBEPKYIOUUH, BiTAJILHUI XapaKTeP Ta ieaniCTUYHUN ONTUMI3M JIIOAVHU HOBOI iCTOPUYHOI 100U. Y
TPETbOMY PO37iji NPEeACTaBIEHNI aHaJli3 TBOPIB 3a XYL OXKHIMU TEYiIMU «KUBOIVCY LIPAMIB» Ta «CiJIbCHKOTO
peasnizmy», a TaKOX 32 TEMOIO «ETHIYHUX MEHIINH», IJ0 HabyJIu po3NOBCIOIKeHHs B MuctelTBi Kutato 1980-
x-2020-X pOKiB Il peNpe3eHTYIOTh KJII0YOBI COLjia/IbHi MMTAaHHS PO31104arToi B 1978 poui nositiku «pedopm Ta
BiJKpUTOCTI». BCTaHOBJIEHO, 1110 EKOHOMIYHA 11 KYJIbTYpHA MOJEPHi3alisg Kutalo, 4K i CTO POKiB TOMY, CYyTTEBO
BIUJIMHYJIA Ha BiIHOBJIEHHS] CAMOOYTHBOTO TBOPYOTrO IIpoLiecy. XyIOKHUKY KT HOBUX TEM i CIOKETIB,
30CEPEIKYI0UUCh Ha 3MICTi 3 MO3ULIiJ «HEMOJITU30BAaHOT0» IICUXOJIOTIYHOrO peasi3My, BilpOIKy04U iHTEpeC 10
BHYTPIIIHBOTO CBITY JIIOAVHU 1 Oisblle — 10 BiYHUX LiHHOCTEN JIOACTBA. MUCTELITBO BiIXOIUJIIO Bif repoisanii i
igeanizauii ictopii nonepegHix necATUsNITh — y 6ik 306paskeHHs IIPOCTOI JIIOIVHY, ii APaMaTUYHOIO Bil9yBaHHS
CIIpaBeIJInBOCTI, INHOCTH, CBOOOM, BOIK 300pasKeHHSI KPacu peajibHoOro, IOBCSIKIEHHOTO XXUTTSI SIK yOCOOJIEHHS
VHiBEpCaJIbHUX AYXOBHUX ifell. 3'51COBaHO, 10 COLliajlbHAa TEMATHKA BKJIIOYA€ TEMY POJIMHHUX BiJHOCHUH, NIpalli
POOGITHUKIB i CeJISIH, TPAAULITHUX CBSIT, SKUTTSI Pi3HUX BEPCTB CYCIiNIbCTBA. AKTYyasIbHOCTI HabyJ1a i mpobiema
«MIKHALiOHAIBHOI PIBHOCTI», 110 peasiizyBasach Yepe3 CLIeHH KUTTS i OoOYyTy eTHIYHUX MEeHIINH — HapoAiB Mso, [,
MOHT0JIiB, YHTypiB Ta iH. OKpeMoI0 MIKMPOKOIO JIAHKOIO B IIbOMY CEHCI BusiBUIach Tema Tubety. [JoBeneHo, 1o Ha
CTUJIICTUKY LJMX TBOPIB BILJIMHYJIY IJIEHEPHA ITPAaKTMKA MUTLIB, MOHYMEHTAJIbHI PO3IIKACHU CTAPOJABHIX XpaMiB
Kurato, TpapnuiiHui KUBOIMC TYIIIIIO, HAPOAHI mpomucn. Kito4oBsi cioBa: 06pa3oTBOpYE MUCTELITBO, OJIMHUI
SKABOIIMC, )KaHPOBUI >XuBonuc Kuralo, conjianpHu peasi3M, CIOKETHO-TEMAaTUYHUN penepTyap, €BOJIOLi,

XYOOXHS MOBA CI/IMBOJ'[iSM, MOﬂepHiSM

2. ANNOTATION Qiu Zhuanyu. Social and domestic theme in contemporary oil painting in China (genesis, plot and
thematic originality, artistic language) - Qualifying scientific work in the form of a manuscript. Dissertation for the
degree of Doctor of Philosophy in the specialty 023 - Fine Arts, decorative Arts, restoration — Kharkiv State
Academy of Design and Arts, Kharkiv, 2024. The dissertation is devoted to the study of the social theme in Chinese
genre painting as a complex problem that requires an analysis of the plot and thematic repertoire and the
definition of the artistic language features in the context of the socio-cultural challenges of the modern era. The



study is based on a wide range of source material that reflects the overall picture of the establishment and
development of the social and domestic genre, its formation as an important component of Chinese fine art. The
object of study is contemporary oil painting in China. The subject of the study is social and domestic themes in
Chinese oil painting of the 1980s-2020s. The first chapter presents the results of the analysis of professional
literature, the source base, and the research methodology. The study of the scientific literature on the chosen
topic gives grounds to assert that in contemporary art history, social themes in Chinese genre painting have not
received proper professional study. The second chapter of the dissertation elucidates the history of the origin and
formation of «people and things» genre, within which social and domestic themes as a specific trend slowly
developed during the dynastic and imperial periods, reflecting both external factors (socio-historical, worldview)
and internal ones - artistic, stylistic, and species transformations. Scenes of a domestic nature have been
established to have a didactic function and to have constituted a kind of plot and figurative repertoire (customs of
palace life, the activities of scholarly writers, artists, officials, the life of townspeople and peasants, children's
entertainment, unique folk festivals and events). The genre and thematic concept established in the classical
period has been found to have undergone dramatic changes at the beginning of the twentieth century. Its
rethinking took place against the backdrop of the powerful westernization of Chinese society: the spread of the
tradition of Western fine arts with an obvious optic for a realistic perception of the world around us. Chinese
artists focused on modernity as such, and its social component became more acute. The thematic repertoire
consisted of scenes from the everyday life of all segments of the population, and the themes of hard work,
unemployment, and difficult living conditions during the Japanese military occupation were of topical importance.
Social themes underwent significant artistic and figurative transformations during the proclamation of the
People's Republic of China and Mao's policy (1949-1978). The works of this period, based on the traditions of Soviet
socialist realism, represented the heroism of contemporaries (representatives of culture, science, art, industrial
heroes, peasants, workers). The theme of «peaceful construction» determined the peculiar life-affirming,
congratulatory character and idealistic optimism of a person of the new historical era. The third chapter presents
an analysis of works by the artistic movements of «scar painting» and «rural realism», as well as the theme of
«ethnic minorities», which became widespread in the art of China in the 1980s-2020s and represent the key social
issues of the «reform and opening-up» policy launched in 1978. It has been established that China's economic and
cultural modernization, like a hundred years ago, significantly influenced the restoration of the original creative
process. Artists were looking for new themes and subjects, focusing on the content from the standpoint of
«unpoliticized» psychological realism, reviving interest in the inner world of man and in the eternal values of
humanity. Art was moving away from the heroization and idealization of the previous decades history toward the
depiction of the common man, his dramatic sense of justice, dignity, and freedom, toward the depiction of the
beauty of real, everyday life as the embodiment of universal spiritual ideas. It has been found that social themes
include family relations, the labor of workers and peasants, traditional holidays, and the life of different segments
of society. The problem of «interethnic equality» also became relevant, which was realized through scenes of the
life and household of ethnic minorities - the Miao, Yi, Mongolian, Uighur, and others. Keywords: fine arts, oil
painting, genre painting of China, social realism, plot and thematic repertoire, evolution, artistic language,
symbolism, modernism.
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