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Xy[LOXHSI MOBa)

2. Social and domestic theme in contemporary oil painting in China (genesis, plot and thematic originality, artistic
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Pedepar:

1. AHOTAIIS Iro Yskyantoii. ConianbHO-1106yTOBa TEMa B Cy4acHOMY OJiiliHOMY >kxuBonuci Kurato (reHesa,
CIOXXKETHO-TeMaTHU4Ha CBOEPiTHICTb, Xy O>KHS MOBa). — KBasidikalilina HaykoBa po6oTa Ha IpaBaxX pyKOIIUCY.
Juceprauis Ha 3100yTTs1 HAYKOBOTO CTyIIEHs JloKTopa (pinocodii 3i cnenianpbHocTi 023 - O6pazoTBOpUE MUCTELTBO,
II€KOpaTMBHE MUCTELTBO, PeCTaBpalisl. — XapKiBCbKa Jep>KaBHA aKaeMist Au3anHy i MuctenTs, Xapkis, 2024.
Jucepranis NpuCcBgY€Ha AOCIIKEHHIO COLjaJIbHOI TEMHU B XKaHPOBOMY KUBONUCI KUTalo SIK KOMIIJIEKCHOI
npo6seMy, 10 NOTpebye aHasizy CIOKETHO-TEMATUYHOTO penepTyapy 1 BUBHAUEHHIO 0COOJIMBOCTEN XyIOXXHbOI
MOBH B KOHTEKCTi COLIiaJIbHO-KYyJIbTYPHUX BUKJIAKIB Cy4acCHOI 06uU. JIoCiIsKeHHs 3aCHOBaHEe Ha IMPOKOMY
IPKepeJIbHOMY Marepiaili, o Bifoopakae 3arajabHy KApTUHY CTAHOBJIEHHS i1 PO3BUTKY COLiaIbHO-TI06yTOBOTO

JKaHpY, oro GopMyBaHHS SIK BaXKJIMBOI CKJIa0BOI KUTAlCbKOI'O 06pa30TBOPUOro mucrelrsa. O6'eKToM



IOCTIiIPKEHHS € CydacHUH ogiiHui xxuBonuc Kuraro. [IpeameTom ToCigkKeHHs € colialbHO-TI00yTOBa TEMATHKA B
osifiHOMy kuBonuci Kuraio 1980-x — 2020-X pokiB. Y nepiioMy po3sfiii BUKJIaLeHO pe3ysbTaTy aHasizy HaxoBoi
JliTepaTypH, HaBeIeHO JyKepeJibHy 6a3y Ta O6IPYHTOBAHO METO/IOJIOTIIO IOCTiI)KeHHsI. BUBYEHHS HayKOBOi
JliTepaTypu 3 06paHoi MPO6GJIEMATHKU JJa€ MiICTaBU CTBEPAKYBATH, 1O B Cy4aCHOMY MUCTELITBO3HABCTBI COLIiaIbHA
TeMaTHKa B )KaHPOBOMY KHBoIuci Kutaioo He Habysa HajieskHOTro (axOBOro BUBYEHHS. Y APYTOMY PO3Ainy
Iycepralii 3'1CoBaHa iCTOpisl MOXO/’KEHHS ¥ CTAHOBJIEHHS )KaHPY «JIIOAU i pedi», B MeXKax SIKOr'o COLjia/lbHO-
11o6yToBa TEMATHKA SIK ClleluiyHUI HapsIM NIOBIJILHO PO3BMBAJIaCh IIPOTITOM JAUHACTUYHOIO Ta iMIIEPCHKOTO
nepiofis, pedJeKCy04H K Ha 30BHIlIHI YAHHUKY (CYCIiJIbBHO-ICTOPWYHI, CBITOIJISIIHI), TaK i BHYTPIllIHI —
XyIOXHbO-CTUJIBOBI 11 BULIOBi TpaHCcopMaliil. BcTaHOB/IEHO, 10 CLIEHU I0OYTOBOI'O XapaKTepy BUKOHYBAJIU
IVIAKTAYHY QYHKIIiI0 M CKJIaJaiu CBOEPINHMIL CIOKeTHO-00pa3HUil penepTryap (3BU4ai 1aaloBoro XXUTTS, 3aHSTTS
BUYEHUX JIITEPATOPiB, Xy O>KHUKIB, YAHOBHUKIB, IOOYT MICTSIH i CeJISH, pO3Baru AiTeH, yHiKaJbHi HApOJHi CBsiTa I
3axou). BctanoBieHo, 10 ycTaseHa 3a KJIaCM4HMIA Ilepiof] ’KaHPOBO-TeMAaTUYHa KOHLEMNLisi HabyJa KapAXHAJIbHUX
3MiH 3 oyaTkom XX CToJIiTTs. Ii IepeocMucieHHs MPOXOAMIIO Ha T/l MOTYXKHOI BECTepHizallii KUTailChKOTro
CYyCIiJIbCTBA: NOMKPEHHS TPAAULi 3aXifHOI 06pa30TBOPUOI KyJIbTYPU 3 OUEBUIHOIO OIITUKOIO HAa pealiCTUYHe
CIIPUUAHSTTS OTOYYIOYOTO CBiTy. Y (POKyCi yBarm KUTalCbKUX MUTLB [TOCTajla Cy4aCHICTb 5K Taka, HabyJia
3aroCTpeHH4 ii conjianpHa cki1anoBa. CIOKETHO-TEMAaTUYHU penepTyap CKIalu CLEHU i3 TOBCIKIEHHOTO KUTTS
BCiX BEPCTB HaCeJIEHHS, 37I000[I€HHICTIO BifJl3HaYaauCs TeMU BaXKKOI I1palli, 6e3po0iTTsl, CKJIaJHUX YMOB XXUTTSI 32
4aciB SMOHCBHKO] BiliCbKOBOI OKyNalii. 3HaYHUX XyJO>KHbO-00pa3HuX TpaHchOpMallill colLlialbHa TEMAaTUKU 3a3HaJIa
3a yacis nporosomenHs KHP i1 nonituku Mao (1949-1978). TBopu 1poro nepioay, opieHToBaHi Ha Tpaguii
PaJsIHCBKOTO colpeasi3my, perpe3eHTyBaly repoi3M Cy4yaCHUKIB (IIpeiCTaBHUKIB KyJIbTYPU, HAYKW, MUCTELITBA,
reposi IPOMUCJIOBOCTH, CEJISHUHA, POOiTHMKA). Tema «MUPHOro 6yIiBHULTBA» BU3HAUMIIA CBOEPIIHUM
SKUTTECTBEPIKYIOUUH, BiTAJILHUI XapaKTeP Ta ileasiCTUYHNM ONTUMI3M JIIOAVHU HOBOI iCTOPMYHOI 100U. Y
TPETbOMY PO31iJi NPEeACTaBIEHUN aHAJi3 TBOPIB 32 XY OKHIMU TEUisIMU «KUBOIMCY LIPaMiB» Ta «CiIbCbKOTO
peasnizmy», a TaKOX 32 TEMOIO «ETHIYHUX MEHIIKH», IO Ha0byJI1 po3NOBCIOKEHHS B MUcTelTBi KuTato 1980-
x-2020-X pOKiB I peNPE3EHTYIOTh KJIIOYOBI COLjia/IbHI IMTAaHHS PO31104aToi B 1978 powi nositiku «pedopm Ta
BiJKPUTOCTI». BCTaHOBJIEHO, 1110 EKOHOMIYHA 11 KYJIbTYpHA MOJEpHi3alisa Kutalo, 4K i CTO POKiB TOMY, CyTTEBO
BIJIMHYJIA Ha BilHOBJIEHHSI CAMOOYTHBOTO TBOPYOTrO Ipoliecy. XyIOXXHUKY IIYKaIX HOBUX TEM i CIOXKETIB,
30CEPEIKYIOUUCh Ha 3MICTi 3 MO3MLiJ «HEMOJITU30BAaHOIO» IICUXOJIOTIYHOrO peasi3My, BilpoIKy04u iHTEpeC 10
BHYTPILTHBOTO CBITY JIIOOWHU i Oisblile — IO BiYHMX I[iHHOCTEH JII0ACTBA. MUCTELITBO BifXOMJIO Bif, repoizariii i
ineanizauii icTropii nonepegHix mecATUsiTh — y 6ik 306paskeHHS IIPOCTOI JIIONVHY, ii APaMaTUYHOrO Bil4yBaHHS
CIIPaBeIJINBOCTI, NHOCTH, CBOOOIM, BOIK 300pasKE€HHSI KPacu peajibHOro, [IOBCSKIEHHOTO XXUTTS SIK YOCOOJIEHHS
VHIBEpCaJIbHUX AYXOBHUX ifel. 3'51COBaHO, 0 COLiaIbHA TEMATHKA BKJIIOYA€ TEMU POJMHHUX BiTHOCHH, Npalli
POOGITHUKIB i CeJISIH, TPAAULIITHUX CBSIT, JKUTTS Pi3HUX BEPCTB CyCIiNIbCTBA. AKTYasIbHOCTI HabyJ1a i npobiaema
«MIXXHal[iOHAJIbHOI PiBHOCTI», 1110 peaisyBajiach 4epes CLeHU KUTTS U 10O6yTy eTHiYHMX MEHIINH — HapogiB Msio, I,
MOHT0JIiB, YUTypiB Ta iH. OKpeMOI0 HIMPOKOIO JIAHKOIO B IIbOMY CEHCI BUsiBUIach TeMa Tubety. [JoBeneHo, o Ha
CTWJIiCTUKY LIMX TBOPIB BIUIMHYJIY IIJIEHEPHA MTPAKTHKa MUTIiB, MOHYMEHTAJIbHi PO3MIUCHU CTAPOAABHIX XpaMiB
Kurato, TpapnuiiHuH KUBOIIKC TYIIIIIO, HAPOAHI mpomucn. Kito4oBsi cs0Ba: 06pa3oTBOpYE MUCTELITBO, OJIMHII
SKABOIIMC, )KaHPOBUI XuBonuc Kuralo, conjanpHui peasi3M, CIOKETHO-TEMAaTUYHUN penepTyap, €BOJIOLi,

XYOOXHS MOBa CI/IMBO]IiBM, MO,U‘epHiBM

2. ANNOTATION Qiu Zhuanyu. Social and domestic theme in contemporary oil painting in China (genesis, plot and
thematic originality, artistic language) - Qualifying scientific work in the form of a manuscript. Dissertation for the
degree of Doctor of Philosophy in the specialty 023 - Fine Arts, decorative Arts, restoration — Kharkiv State
Academy of Design and Arts, Kharkiv, 2024. The dissertation is devoted to the study of the social theme in Chinese
genre painting as a complex problem that requires an analysis of the plot and thematic repertoire and the
definition of the artistic language features in the context of the socio-cultural challenges of the modern era. The
study is based on a wide range of source material that reflects the overall picture of the establishment and
development of the social and domestic genre, its formation as an important component of Chinese fine art. The
object of study is contemporary oil painting in China. The subject of the study is social and domestic themes in



Chinese oil painting of the 1980s-2020s. The first chapter presents the results of the analysis of professional
literature, the source base, and the research methodology. The study of the scientific literature on the chosen
topic gives grounds to assert that in contemporary art history, social themes in Chinese genre painting have not
received proper professional study. The second chapter of the dissertation elucidates the history of the origin and
formation of «people and things» genre, within which social and domestic themes as a specific trend slowly
developed during the dynastic and imperial periods, reflecting both external factors (socio-historical, worldview)
and internal ones - artistic, stylistic, and species transformations. Scenes of a domestic nature have been
established to have a didactic function and to have constituted a kind of plot and figurative repertoire (customs of
palace life, the activities of scholarly writers, artists, officials, the life of townspeople and peasants, children's
entertainment, unique folk festivals and events). The genre and thematic concept established in the classical
period has been found to have undergone dramatic changes at the beginning of the twentieth century. Its
rethinking took place against the backdrop of the powerful westernization of Chinese society: the spread of the
tradition of Western fine arts with an obvious optic for a realistic perception of the world around us. Chinese
artists focused on modernity as such, and its social component became more acute. The thematic repertoire
consisted of scenes from the everyday life of all segments of the population, and the themes of hard work,
unemployment, and difficult living conditions during the Japanese military occupation were of topical importance.
Social themes underwent significant artistic and figurative transformations during the proclamation of the
People's Republic of China and Mao's policy (1949-1978). The works of this period, based on the traditions of Soviet
socialist realism, represented the heroism of contemporaries (representatives of culture, science, art, industrial
heroes, peasants, workers). The theme of «peaceful construction» determined the peculiar life-affirming,
congratulatory character and idealistic optimism of a person of the new historical era. The third chapter presents
an analysis of works by the artistic movements of «scar painting» and «rural realism», as well as the theme of
«ethnic minorities», which became widespread in the art of China in the 1980s-2020s and represent the key social
issues of the «reform and opening-up» policy launched in 1978. It has been established that China's economic and
cultural modernization, like a hundred years ago, significantly influenced the restoration of the original creative
process. Artists were looking for new themes and subjects, focusing on the content from the standpoint of
«unpoliticized» psychological realism, reviving interest in the inner world of man and in the eternal values of
humanity. Art was moving away from the heroization and idealization of the previous decades history toward the
depiction of the common man, his dramatic sense of justice, dignity, and freedom, toward the depiction of the
beauty of real, everyday life as the embodiment of universal spiritual ideas. It has been found that social themes
include family relations, the labor of workers and peasants, traditional holidays, and the life of different segments
of society. The problem of «interethnic equality» also became relevant, which was realized through scenes of the
life and household of ethnic minorities - the Miao, Yi, Mongolian, Uighur, and others. Keywords: fine arts, oil
painting, genre painting of China, social realism, plot and thematic repertoire, evolution, artistic language,

symbolism, modernism.
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