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2. Methodology of formation of a holistic view of musical work of the future music teachers

Pedepar:

1. Inceprarnist € KOMIVIEKCHUM JOCJII)KEHHSIM Y rajlysi Teopii Ta MeTOOMKNA MY3UYHOI Ie[aroriky mogo IpobaeMu
(opMyBaHHS LIiJIICHOTO YSIBJIEHHS IPO MYy3W4HUIA TBip Y MailOyTHIX Y4UTEJIiB My3UKU. Y pOOOTi pO3KPUTO CYTHICTb
LIiJTiCHOTO YsIBJIEHHS IIPO MY3WYHUI TBip y NPOEKLii Ha My3UYHO-BUKOHABCHKY JisIJIbHICTh MaliOyTHbHOTO YUUTEJISI
MY3UKU. BU3Hau€HO KOMIIOHEHTHY CTPYKTYPY LiliCHOTO YsIBJIEHHSI MallOyTHbOI'O BUUTEJISI MY3UKU PO MY3UYHUM
TBip. O6I'PYHTOBAaHO METOAUKY (POPMYBAHHS LIIJIICHOTO YSIBJIEHHS NIPO MY3UYHUM TBip y MallOyTHIX yuMTEIiB
My3UKU. Po3pob6iieHo KpuTepii, I0Ka3HUKY Ta PiBHI COOPMOBAHOCTI LIiJIiICHOTO YSIBJIEHHS PO MY3UYHUI TBIp y
MaMbyTHIX yunuTeiB My3uKU. EKcriepruMeHTabHO IlepeBipeHo e(peKTUBHICTb METOIUKY (POPMYBaHHS LIiliCHOTO

YSIBJIEHHS TIPO MY3WYHUI TBip Y MallOyTHIX yUUTEiB My3UKU.

2. The thesis is a comprehensive study in the field of theory and methods of musical education on the issue of
formation of a holistic view of musical work of the future music teachers. In the study the essence of a holistic



view of musical work in the projection on the musical-performing activity of the future music teacher is revealed.
The component structure of the holistic view of musical work of the future music teacher is defined. It consists of
four components: auditory and tactile-motor images of the sound form (visual perception and emotional reaction
that reveals the quality of the “bias” of the cognitive-psychological activity of the individual); images of musical-
intonation units (intonation speech process, representing creative intention of the composer); architectonic
images of the musical form (inextricably linked with conceptual thinking and contribute to the transformation of
the simultaneous images into a successive form); stylistic ideas about the work (determine the highest level of
organization of the musical form). The methodology of formation of a holistic view of musical work of the future
music teachers is substantiated. It is based on: pedagogical approaches (activity, holistic, synergy, interdisciplinary,
cultural, individual), pedagogical conditions (developing and interactive learning, cooperation pedagogy, artistic
reflection, consequence, complementarity and variability), pedagogical conditions (combination of group and
individual forms of work, deepening of interdisciplinary connections, implementation of a special course, intrinsic
motivation to study); methods (“stereoscopic” and intertextual analysis of the form of musical work, variation of
the intonational model, compression of the tonal structure, visualization of the architectonics, interpretive project,
etc.). The criteria, indicators and levels of formation of a holistic view of musical work of the future music teachers
are developed. Four criteria for the diagnostic evaluation of a musical work are described: sonorous, syntactic,
compositional and stylistic. For each of these criteria a number of indicators are selected: clarity (degree of
certainty, detalization, mnemonic stability), adequacy (correspondence of representations to the real properties of
the musical work), plasticity (ability of representation to change in need to correct the image), degree of
generalization of representation. The means of diagnostics are questionnaires, educational tests, method of expert
assessments of students’ musical-performing actions. Three levels of evaluation of formation of the proposed
methodology are determined: high - singular, medium - aggregate and low - organic. The effectiveness of the
methodology of forming a holistic view of musical work of the future music teachers has been experimentally
tested.
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