O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMeP: 0412U006948
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 27-12-2012

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. I'pimanosa FOzis BosionuMupisHa

2. Grishanova Yuliya Vladimirovna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniaIbHOCTI: 10.01.02

Ha3zBa HayKoOBOIi CIIeniaJIbHOCTI: Pociiicbka siteparypa

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHcCTy: 22-12-2012

CreniaJbHICTh 32 OCBiTOIO: 8.030502

Micue po6oTH 34,00yBava: XapkiBCbKuil HaLOHAJILHMI [earoriyHumii yHiBepcurer imeni I.C. CKoBOpozu

Kopg 3a €IPIIOY: 02125585

Micuesnaxo,szeHHa: 61168, M. XapKiB, ByJI. AT4EBCBKUX, 29

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiagai30BaHOi BY€HOI pagH): [ 52.051.05
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIiOHAILHUT TIE]ATOTIYHMIA YHIBEPCUTET iMEHi
I".C. CkoBopoau

Kopg 3a €IPIIOY: 02125585

MicuesnaxomerHﬂ: 61168, M. XapKiB, ByJsl. AT4EBCBKUX, 29

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:
1. Ocobucricts i nipuka Kaposinu [1aBioBoi y KOHTEKCTi POCIMCBHKO] JliTepaTypu XIX CTOMITTS

2. Karolina Pavlova's personality and lyrics in the context of Russian literature of the XIX century

Pedepar:

1. TBopuicTe K.K. ITaBnoBoi (1807-1893) € 3HauyHUM i OpuriHasbHUM sIBULIEM B icTOpii pociiicekoi sitepaTypu XIX
cToniTTS. Ii Moesist CBiunTHL MPO HemepeciyHy 0COGUCTICTb i 06/1aPyBaHHS aBTOPKH, IEMOHCTPYE CBOEPITHICTD
XyZ0KHbOTO IIEPETBOPEHHS MO CYCIiJIbHOTO XUTTS 1 Bifji3€pKaJIlO€ NPOLIEC OHOBJIEHHS JIIPUYHUX )KaHPIB y
pociliceKiit giTeparypi cepenuau XIX CTOJITTS. AKTya/IbHICTb TEMHU AMcepTaLlii 3yMOBJIeHa IOTPe0O0I0 y BUBYEHHI
0cobMCTUX i TBOPUYMX KOHTAKTIB [1aByI0BOi i3 NMCbMEHHUKAMU-Cy4YaCHUKaMU, OCTHEHHI )KaHPOBUX IOIIYKiB
iHIMBINyasIbHOCTI, F(POMaAChKUX i ecTeTnyHux no3uuiii K.K. I1aBnoBoi B ii sipulli, BUCBITIEHHS i€eTHO-€CTETUYHO]
MapajurMy ii CTOCYHKIB i3 Cy4aCHUKaMU ¥ BUBHAYEHHS MiCILig [TIOE€TECU B POCIICBKOMY JliTepaTypHOMY Ipoueci XIX
CTOJITTS. Y AuceprTalii 0COOUCTICTh i TBOPUiCTh I1aB10BOi PO3IJIIHYTO B KOHTEKCTi FPOMAICHKOTIO i JIiTepaTypHOTO
pyxy cepegunu XIX CTOITTSI HA OCHOBI BiITBOPEHHSI BC€6IYHOI, L1iNiCHO] i OIOBHEHOI HOBUMU MaTepianamu

KapTHHU ii 0COOUCTUX i JTiTepaTypHUX KOHTAaKTIB i3 A. Minkesuuem, €.A. BapatuHcbkum, M.M. f3uxosum, O.K.



Tonctum Ta iH. [Io HAyKOBOTO 06iry BBE€JJ€HO JIMCTH N10OETECH, SIKi AOCi He OyIn IpeIMETOM PO3IJISIAy iCTOPUKIB
JitepaTypu. YTO4HeHO Micle [1aBioBOi B CyCIIBHOMY 1 JiTEpaTypHOMY JKUTTi CBOTO 4acy, 30KpeMa, BUSHAYEHO
poJib casiony I1aByioBUX y JliTepaTypHOMY XUTTi cepeHu XIX cTostiTTsl. CTBOPEHO Halbisbll 1I0BHUI 3Bif
MEMYapHUX, €IiCTOJISIPHUX i XyJO>KHIX MaTepiaJiB, 0 J03BoJjsi€ CPOPMYBATH 00'€KTUBHUI MOIJISL], HA TIO3ULII0
[TaBy10BOI 3 HallBAXJIMBIMINX CYCIiJILHAX NIUTaHb (CTaBJIEHHS IO CJIOB'STHOQINbCTBA, KPIOCHOTO 1IpaBa, iCTOPUYHUX
IJISIXiB PO3BUTKY Pocii Ta iH.). BusiBnieHO Xy[10>KHE HOBaTOPCTBO Hapucy "[IBoiiHas )KU3HB", 11O NOJISITa€e Y OeAHAHHI

B 1I0T0 Xy[I0>KHi¥ CTPYKTypi IPO30BUX (PAarMeHTIB i BipllIOBaHUX TBOPIB.

2. K.K. Pavlova's lyrics is a significant and original chapter in the history of Russian literature of the nineteenth
century. Such connoisseurs of poetry, as Belinskiy, Baratynskiy, Yazykov, appreciated her very much. She took a
prominent place in the biography of A.K. Tolstoy. However, the poetry of K.K. Pavlova was studied poorly. We have
a relatively small number of articles, the most part of which is devoted to individual, private matters of Pavlova's
biography, her poetics, but there is no monograph that contains a versatile, in-depth, focused consideration of the
poet's creation on the modern scientific level. Pavlova's personal and creative contacts with her contemporaries
weren't studied enough. All these things determine the relevance of the chosen topic and aspect of its review. The
aim of the research is a comprehensive study of poetic perspectives of K. Pavlova's lyrics according to its evolution,
connection with the leading ideological and artistic trends of that time, themes, genres and stylistic originality.
The thesis attempts to introduce personality and creativity of the poet in the context of social and literary
movement of the mid-XIX century by recreating a comprehensive, integrated, and supplemented picture of the
relationships with her contemporaries with new materials, A. Mickevich, E.A. Baratynskiy, N.M. Yazykov, A.K.
Tolstoy and others. They had a very different character, and each case demanded an appropriate approach. The
thesis analyses the themes, genre and figurative system of Pavlova's lyrics. The topics and genres of Pavlova's lyrics
of 1840-1850's became a subject of special attention, the theme of poet and poetry, and especially its
interpretation. Pavlova's genre search and attempts to update the traditional Russian lyric genres have been
considered. Analysis of a number of poems with repeating the name of "Duma" leads to the conclusion about
typical trend of Russian lyric poetry of the time - merging thoughts and elegies in one genre form. Pavlova's
"Dumy", anticipating a famous collection of A. Fet's "Elegy and Thoughts", contain serious reflections on different
social and philosophical themes and at the same time imbued with an elegiac tone. A genre of "conversation" in
Pavlova's poetry has got a new content and unique artistic structure. Analysis of the "Conversation in the Trianon"
and "Conversation in the Kremlin" shows the expansion of this traditional poetic form by the socio-historical,

moral and ethical problems. The artistic innovation of the essay "Dvojnaja zhizn" has been investigated in the most

important aspects - a combination of prose fragments and poetic texts in its artistic structure.
Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:

CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:

ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiaIbHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:



VI. BizoMocTi mpo HayKOBOT0 KEPiBHUKA /KEePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. ®pismaH JleoHin I'enpixoBuy

2. Frizman Leonid Genrihovich

KBasigikanis: 1.¢inon.n., 10.01.02
InenTudikarop ORCID ID: He 3acrocosyetncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS OPHINYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
OdiniitHi onoHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. AbpamoBny CemeH JIMUTPOBUY

2. AbpamoBud CemeH [IMUTPOBUY

KBasigikanis: g.¢inon.n., 10.01.02
InenTudikarop ORCID ID: He 3acrocosyetses
HoparkoBa indopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocosyerbcs

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. Kyppsanos Cepriit OsieroBud

2. KypbsHoB Cepriit Onerosny

KBasigikanis: x.¢inosnn., 10.01.02

InenTudikarop ORCID ID: He 3acrocosyetbcs



JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZmoMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

ByiacHe Ilpi3Buiie Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbBHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

Kazapin Bosnogumup IlaBnosuy

Kazapin Bonogumup ITaBnoBuy

IOpuenko T.A.



