O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMeP: 0410U000661
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpamnii: 16-03-2010

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Ty ynsa
2. Tu Dongya

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HaykoBOi creniaibHOCTI: 17.00.03

Ha3Ba HayKoOBOIi CIeniaJIbHOCTI: My3u4He MUCTELTBO

T'asy3sp / rasysi 3HaHb. He 3acTOCOBy€THCS

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3actocoByeTsbcs
JaTa 3axHcTy: 17-02-2010

CreniaJbHICTh 32 OCBITOIO: 7.020205.08

Micue po6oTH 34,00yBaya: Ozecbka iep)kaBHa My3ndHa akazieMist imeHi A.B. HexnanoBoi
Kopg, 3a €IPIIOY: 02214254

Micuesnaxo,szeHHa: 65020, M. Ogzeca, Bys. HoBocenbchKa, 63

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO Ky/IbTYpH i Typu3my YKpainu
Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (Pa30Boi Cleliali30BaHOl BYEHOI paju). K. 41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEHYBaHHS IOPHUAHUYHOI 0COOM: OfiecbKa iep)KaBHa My3ndHa aKazieMis imeHi A.B. HexxnaHoBoi
Kopg, 3a €IPIIOY: 02214254

Micue3Haxoa KeHHs: 65020, m. Opeca, Bys1. HoBocenbcbKa, 63

dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTYpH i Typu3My YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

V. BimomocTi npo gucepraniio

Mosga aguceprarii:

Koau TemaTHYHHUX PYOPHK: 18.41.09

Tema gucepranii:

1. [lapasnesi XyIO>KHBOTO PO3BUTKY OIEPHOro Teatpy €sponu ta Kuraro.

2. Parallels of art development of European and Chinese opera theatre.

Pedepar:

1. B gocimkeHHi 03Ha4Y€HO Napaslesi Xy40KHbOIO PO3BUTKY MY3MYHOTro TeaTpy Kuraro Ta €8ponu 3 onoporo Ha
apxeTUIIN TPIKCTEpa Y PECTaBIeHH] KiHOUNX [IO3UTUBHUX [IEPCOHAXIB i B BUNIEPEIP)KEHHAM KUTalCbKUM TEATPOM
BTiJIEHHS] POMaHTUYHUX KOJIi3ill €BPONENCBKOI onepu B MUCTELTBI CepelHbOBIYYS SIK «KKUTAMICbKOTO PeHecaHcy» 3a
M. KoHpazioM, — 3apagy OpraHiku BUKOHaBCbKOI KOHLETLil BillIOBITHMX MapTi# y BoKasicTiB Kurato Ta €spomnu.
"PomanTryHa ipoHig" XIX cT. 3anoBisia aM6iBaIeHTHICTh CEPIO3HOT0 - CMIIIHOTO, Ji€ IlepeBara Mnepuoro
CTBOPIOBAJIO YMOBU [J151 TIEPEJIOMJIEHHS apXaikU TPIKCTEPCHKOTO KOMIIJIEKCY Ha KOPUCTD JIIPUYHOI HAIMiIpHOCTI

BHPaXXEHHS.

2. The idea of research consists in designation of parallels of musical theatre’s development of China and Europe
with a support on archetypes of trickster in representation of females’ positive characters and in advancing by



Chinese Theatre of romantic collisions embodiment of European opera in the Art of Middle Ages as the "Chinese
Renaissance" by M. Conrad for organics of performing conception of the appropriate parties of singers in China
and Europe."Romantic irony" of the 19-th century legated a kind of ambivalence of the seriousness - comicality, in
which predominance of the first created exceptional conditions for refraction of archaic trickster's complex in
favour of lyrical excessiveness of expression.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI IiJIBHOCTI:
ITiZcyMKH BOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHCepTalii:

3B'S130K 3 HAYKOBHMH T€EMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. MapkoBa OsieHa MukoJiaiBHa

2. Markova Elena Nikolaevna

KBasigikamis: 17.00.03

InenTudikarop ORCHID ID: He sactocosyerbcs
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHS IOPUAHUYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBY€ETHCS

VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PELI€H3E€HTIB
OdiuiiiHi OIOHEHTH

Baacue IlpizBuuie Im's I1o-6aTbKOBI:



1. I'pebentok Haranis €BreniiBHa

2. I'pebeniok Haranis €BreHiiBHa

KBasigikamis: 17.00.03

InenTudirkarop ORCHID ID: He 3actocoyerbcs
JoparkoBa indopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasitiHHS:

Inentugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. byrenko JleoHin Muxannosmny

2. byrenko Jleonin Muxaitsosud

KBasigikamis: 17.00.03

InenTudikarop ORCHID ID: He 3actocoyerbcs
JopaTrkoBa inHpopmanist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImentTudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS

PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI

Baache IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

Coxkou OnekcaHup Bikroposuu

Coxkon Onekcangp BikroposBud



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 pEECTpallil0 HayKOBOi IOpuenko T.A.

OisIIBHOCTI




