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Pedepar:

1. Kysnenosa O. O. Penentis ocobuctocTi Ta TBOpYOCTi Mukosu JIuceHka B COL[iOKyIbTYPHUX KOOPIUHATAX
l'annuuny no 1942 poky. - Keanigikanilfina HayKoBa npalisi Ha ITpaBax pykonucy. Jlucepranist Ha 3000y TTs CTyIEHs
nokTopa (inocodii 3a crienianpHicTio 025 «My3udHEe MUCTELTBO» — JIpOrOOGUIBKUN AEP>KaBHUN MeqaroriyHuil
yHiBepcuTeT imeHi IBana ®panka MOH Ykpainu. Jlporo6uy, 2023. My3u4HO-perioHasyibHi INCEHKO3HABYI CTyAii
0CO6JIMBO aKTUBi3yBalnCs 3a [IOCTKOJIOHIaIbHI poku. BTiM, o6paHa TemaTrka cTocoBHO ['anuynHu foci He
crienjanpbHO He BUBYasacsd. He oTpuMyBasy LiiCHOrO aHasli3y Taki aCleKTH, K IIePEAYMOBHU CYCITiJIbHOTO Ta

MHUCTELBKOTO CIIPUMAHSTTS [IOCTATi ¥ TBOPYOCTI JINCEHKa B peTioHi, My3MKOJIOTiYHA perioHasnpHa JInceHkiaHa,



iHppacTpPyKTypHUI1 KOMIUIEKC SIBULL i (aKTiB, IOB'SI3aHUX i3 0COO0I0 MUTIS TOLIO. 3alpONIOHOBAHA B AMCEPTaLlii
METOAMKA NOCIIIPKEHHS CIIPSIMOBAaHA HAa CTBOPEHHS PO3TOPHYTOI IaHOPaMMU BIUIMBY JIMCEHKA HA MY3UYHY 1
3arajibHOKYJIbTYPHY C(EePU rajuibKOro KUTTsI BHACIIIOK OCMHUCJIEHHSI €[10XaJIbHOCT] BIIJIMBY MIOT0O iCTOPUYHO-
KyJIbTYPHOI, YHIBEpCaJIbHOI i T€HialbHOI OCTaTi. MKIUCUUIIIHAPHWI MiAXi i3 BUKOPUCTaHHAM (PinloCOQPCHKUX,
COLIIOJIOTIYHYIX i KyJIbTYPOJIOTYHMX KOHLEITIB PELENTUBHOI €CTETUKY, MOHAJHOCTI, T€HiaJIbHOCTI, iICTOPUYHOI
ocobucTocTi, dinianii gaB 3MOry BUCBITJIMTH OCOOGJIMBOCTI CYCIIiJIbHOI Ta IIEPCOHOJIOTIYHOI penentii JInCeHKOBUX
imeHuX MOrJsAiB i NepeKOHaHb, TBOPUUX 3acaj i HACTAaHOB, OCOOUCTHUX MPUKIALIB aKTUBHOI JisIbHOCTI.
Juceprauis CKJIaJaeTbCs 3 BCTYIY, YOTUPbOX PO3[iJiB, BACHOBKIB, CIIMCKY BUKOPUCTAaHUX JIKepeJl, IOHATKiB. Y
BCTYIIi OGI'PYHTOBAHO aKTyaJIbHICTb TEMU JOCJIIKEHHS Ta ii 3B'930K i3 HAyKOBUMU IIpOrpaMamMu, BU3Ha4YeHi 00’eKT,
IIpeJMeT, METa, 3aBIaHHS 1 METOLIU, OKPECJIEHO J)KEPEJIbHY 06a3y Ta METOJ0JIOTII0 AOCiI)KEHHS, apryMEHTOBAaHO
HAyKOBY HOBU3HY, TEOPETUYHE Ta IPAKTUYHE 3HAYEHHS OJepP>KaHUX PEe3yJIbTaTiB, OAAHO BilOMOCTI anpobariii
OKpEeMUX I10JIOKEHb JucepTalii. B nepmomy po3isi BUsSBIEHO Miclie perioHaIbHUX JOCIiIPKeHb B icTopiorpadii
JINCEHKO3HaBCTBA, B TOMY YMCJIi, CTaH BUBYEHHS 3B’13KiB M. JIuceHka 3 ['a/IMyrHO0, BUKJIa[IeHO TEOPETUKO-
METOJI0JI0TiuHi 3acangu auceprauii. Ipyruil po3nin po3kpuBae GOpMyBaHHS I €BOJIIOLIIO PI3HMX BUIB CYCIIiIbHO-
KyJIbTYPHOI iHQPaCTPYKTypy OCOOH U IiIJIbHOCTI MUTLISL, TPETiil IPUCBSIYEHUH TOCITHEHHSIM TaJIUIbKUX
MY3HKOJIOTIB y BUBUEHHI (peHOMeHy M. JIuceHka, 4eTBepTUi — OCHOBHUM TEH[IEHIIisIM peleriii 10ro TBOpYoCTi
MiCLIeBUMU KOMIIO3UTOPaMU Ta BUKOHABLSIMU. B nucepTalii OKpecyeHo TJI0 rajuibKoi JInceHKiaHu — icTOpUKo-
[IOJIiITUYHE Ta CYCIiJIbHO-NICUXOJIOTiYHEe. PoJsib MUTIIS B 1OT0 (POPMYyBaHHI IPOSBIISIACS Ha HALIIOHAJIBHO-
MaTpPiOTUYHOMY, MEHTAIbHOMY Ta KyJIbTYPHO-MUCTELbKOMY PiBHSX. TOMy HelapeMHO JIMCEHKO CTaB LIEHTPOM
IIPUTSITAHHS 11iJI0T0 CY3ip'sl iHTeslire i, sika IIporarysasa Horo TBOpuy, HAyKOBY 1 'POMaJIChKY LisJIbHICTb cepef,
IIMPOKUX CyCIHiNIbHUX BepcTB. IOBinei TBopuoi npaui Jincenka 1903 poky B ['annunHi ctaB ¢eHOMEHOM HapOJHOI
peuentii MuTisg. Mysukosoriudi ctaTTi i po3Binku ®. Koneccu # C. JlionkeBruYa Ha OYaTKy XX CTOJITTS 3aKJIajin
OCHOBH JINICEHKO3HABCTBA B PETiOHI, 110 IOCTYIIOBO PO3MIKPIOBaIOCs 1 NOoriauboBasocs. HaliBaxkausimmmuy
dopmamu iHPPaCTPyKTypH KyJibTy JIuceHKa Oysu IPUCBOEHHS Oro iMeHi My3M4HOMY TOBAapUCTBY (TOuHille,
neperimeHyBaHHS «Co03a CIiBallbKUX i My3UYHUX TOBAPUCTB»), @ 3r0J0M My3UYHOMY iHCTUTYTOBI Ta MOro ¢imism
1o Bcilt ['annyuHi. LIuMKY akTaMu CTaTyCHOTO XapaKTepy O3HaMEeHYBaBCs IIOYATOK Mpolecy npodecionanizanii
rajvibKOro My3U4HOI'O XKUTTSI. Peljerniiis MOBHO-CTU/IbOBUX i ileliHO-00pa3HUX OCHOB My3UKU JIMCEHKa rajnlibKoo
KOMIIO3UTOPCBKOIO IIKOJIOKO Bifj0yBasiacs OE€TAllHO: POBECHUKHU 1 MOJIOJIII Cy4aCHUKY IlepeiiMay OKpeMi
€JIEMEHTH JIEKCUKHU, )KaHPOBi OCOOJIMBOCTI, IOCTYIIOBO 3aCBOIOBAJIN BiATIOBiJHI CIIOCOOM OINpPaLOBAaHHS (POJBKIIOPY
towo. HoBa renepariisi, orpumasniuy $HaxoBy OCBITY, 3aIIPOBaiKyBajia TBOpYi MeTonu JlrceHka npupogHiuie,
[IOEHYIOUU 3 BIACHUMU €CTETUKO-CTUIbOBUMU BIIOJOOAHHSIMM, BiJIbHO ONEPYI0UYU POJIbKIOPHUMU J)KEPEIaMU B
KOHTEKCTI 3araJlbHO€BPOIIECHKOrO LOCBiny. Kito4oBi cioBa: Mukosia JINCEHKO, peLenLis, yKpaiHCbKa My3U4YHa
KyJIbTYPA, JIbBiBCbKa KOMITIO3UTOPCHKA IIKOJIA, POMAHTU3M, TBOPYA OCOOUCTICTB, 10Bislei Mukosu JlnceHka,
BMKOHABCTBO, My3M4YHa OCBiTa, My3U4Ha PETiOHAJICTHKA, XOPOBA, BOKAJIbHA, OIIEPHA Ta iHCTpyMEHTaIbHA TBOPYICTb,

KOMIIO3UTOPCBHKA ITpali, iCTOpI/I‘{HI/Iﬁ KOHTEKCT, KYJIbTYPHO-MUCTELBKE KUTTA.

2. Kuznetsova O. O. The Reception of Mykola Lysenko's Creativity and Activity in Galicia in Historical and
Sociocultural Coordinates (end of the XIX century to 1942). - The Qualifying Scientific Research Work on the
Rights of the Manuscript. The thesis for obtaining an academic degree of the Doctor of Philosophy, Specialty 025
“Musical Art”. Ivan Franko Drohobych State Pedagogical University, the Ministry of Education and Science of
Ukraine. Drohobych, 2023. Music and regional Lysenko studies became popular mainly in the postcolonial years.
This is regular due to the free access to archival materials and the possibility of their objective description.
Nevertheless, the chosen topic has not yet found a separate multi-vector consideration in particular relation to
Galicia - its historical dynamics during the given period has not been specifically studied. Aspects such as the
preconditions of public and artistic perception of Lysenko's figure and work in the region, musicological regional
Lysenko’s heritage, infrastructural complex of phenomena and facts related to the artist's personality, have not
received a comprehensive analysis yet. The research method proposed in the dissertation is aimed at creating a
comprehensive panorama of Lysenko's impact on the musical and cultural spheres of Galician life as a result of
understanding the epoch-making influence of his historical, cultural, universal and ingenious figure. An



interdisciplinary approach using philosophical, sociological and cultural concepts of receptive aesthetics,
monadity, genius, historical personality, affiliation and transculturation made it possible to highlight the
peculiarities of social and personal reception of Lysenko’s views, beliefs, creative principles and guidelines,
personal activity examples. Dissertation was chosen to complete of the: Introduction, Main Part, consisting of four
Sections, Conclusions, References, and Appendices. In the Introduction the relevance of the research topic and its
connection with scientific programs is substantiated; the object, subject, purpose, tasks and methods are defined;
the source base and methodology of research are outlined; the scientific novelty, theoretical and practical
significance of the results are argued; the information on approbation of individual provisions of the dissertation is
provided. The First Section reveals the place of regional research in the historiography of Lysenko studies,
including the state of the study of Lysenko's relations with Galicia, and sets the theoretical and methodological
principles of the dissertation. The Second Section reveals the formation and evolution of various types of
sociocultural infrastructure of the person and the artist’s activity, the Third Section is devoted to the achievements
of Galician musicologists in studying the Mykola Lysenko’s phenomenon. The Fourth Section is dedicated to the
main trends of reception of his work by local composers and performers. The dissertation outlines the background
of the Galician Lysenko studies - historical-political and socio-psychological. The role of M. Lysenko in his
formation was manifested on the national-patriotic, mental and cultural-artistic levels. Therefore, it is not for
nothing that Lysenko became the center of attraction of a whole constellation of intellectuals, who promoted his
creative, scientific and public activities among the general public. The anniversary of Lysenko's creative work in
1903 in Galicia became a phenomenon of folk reception of the artist. At the beginning of the XX century
musicological articles and investigations by F. Kolessa and S. Liudkevych laid the foundations of the regional
Lysenko studies, which gradually expanded and deepened. The most important forms of the Lysenko cult’
infrastructure were the naming of the music society after him (more precisely, the renaming of the Music Societies
Union), and later the Music Institute with its branches throughout Galicia as well. These status-giving acts marked
the beginning of the process of musical life professionalization in Galicia. The reception of linguistic-stylistic and
ideological foundations of Lysenko's music by the Galician school of composers had several stages: peers and
younger contemporaries adopted certain componential elements, genre peculiarities, gradually learned the
appropriate methods for studying folklore, and so on. The new generation, having received professional education,
introduced Lysenko's creative methods more naturally, combining them with their own aesthetic and stylistic
preferences, fluently dealing with folklore sources in the context of the European experience. Key words: Mykola
Lysenko, reception, Ukrainian musical culture, Lviv School of Composers, romanticism, creative personality,
anniversary of Mykola Lysenko, performance, music education, musical regionalism, choral, vocal, operatic and
instrumental creativity, composer work, historical context, cultural and artistic life.
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