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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOPHK: 17.09.09

Tema gucepranii:
1. Tpancdopmaliist aHTUYHUX MOTUBIB 1 06paziB y TBop4ocTi H. KoposieBoi.

2. Antiquity Motives and Images Transformation in Natalena Koroleva's literary creativity.

Pedepar:

1. O6'exT - TBOpM H. Koposiesoi. MeTa - aHasni3 msxiB Tpancdopmaii aHTUYHUX MOTHUBIB i 06pasiB, 3'acyBaHHS iX
poJ1i y CTBOPEHHI "JliTepaTypHOro Mikpokocmocy" H.Koposesoi. MeTony - OpiBHAIBHO-iCTOPUYHUH,
TUIIOJIOTIYHUM, KOMIIAPaTUBHUMI, METO]], PUTYaJIbHO-Mi(POJIOTiYHOI KPUTHKU. Y gucepTallii Beplle AOCAiIKEHO
yCIaAKyBaHHS aHTUYHUX 300yTKiB y TBopuyocTi Hatanenu Koposesoi. BusHadeHo, mo ctusib TBOpYocCTi Hatanenu
Koposiesoi, IKuil y CBOill OCHOBI IO€HY€E PUCH 1 TEHIIEHIIil Pi3HUX KyJIbTYP, € CUHTETUYHUM. [[MCbBMEHHUIIS Y CBOIX
TBOPax €KCILIiKye aHTUYHi MOTMBHU 11 06pa3y Ha CYy4acHY AifCHICTb, IPOTUCTABJISIE )KOPCTOKIN PeaybHOCTi
imeanbHUI CBIT, [le, HE3Ba)KaloOuX Ha BUP MPUCTPACTEH i 3aneKyioi 60poThoU, JOOPO 3PELITOI0 BCe OJHO ITEpeMarae
3710. MikporasyiakTuka ii TBOpiB CTaHOBUTb COOO0I0 BUIIYKaHE ITO€JHAHHS CYTO YKPaiHChbKUX KJIACUYHUX TPATULIil i3
HaWKpallo CIaAMHO CBITOBOI JIiTEpaTypHOi TBOPYOCTI, 30KpeMa aHTUYHOCTI. KOHLIeN1is aBTOPCBKOTO
CBiTOOQUYEHHS1 PENPE3EHTY€E HEIEPEMOXKHY Bipy B IIEPEBAry CBSILEHHOTO HaJ, NPO(aHHMM, Y HE3HUIIEHHICTD i
BCETIEPEMOXKHICTh CBITOBUX LjiHHOCTE! - [Jo6pa, CripaBenmuBocTi, Kpacu i 'apmowii. Hatanena Koponesa

XyZLOXHBO 300PaKye€ JIIOACHKE XXUTTS B HEPO3PUBHOMY 3B'SI3KY 3 IIPUPO/IOI0, Y TOMIPHOCTI Kpacu AyIeBHOI i



TinecHoi. Chepa - HaBYaJIbHUI IPOLIEC.

2. The objects are Natalena Koroleva's works. The aims are analysis of transformation's ways of antique motives
and images and finding - out of their role in creation the "literary microspace " of Natalena Koroleva. Methods are
rather - historical, typological, comparative, method of ritual-mythological criticism. The complex system analysis
of antiquity motives and images transformation by Natalena Koroleva's art creativity has been represented in the
dissertation for the first time. The traditions of reception of an antique heritage by the best creators in diachronic
context of the Ukrainian literature of new and newest epoch are traced. It is determined, that the style of Natalena
Koroleva's creativity, which unites features and tendencies of different cultures in the basis, is synthetic. The
writer in her works explicies antique motives and images on the modern validity, opposes the ideal world to the
cruel reality, where, despite of whirlpool of passions and serious struggle, good always wins evil. Amicrogalaxy of
her belles-lettres, autobiographical and memoir prose is by itself the refined association of the only Ukrainian
classical traditions in conection with the best heritage of world literary creativity, in particular of antiquity.
Demythologization and remythologization are the main ways of reception and rerealising of an antique heritage.
Sphere of use is a training courses.
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