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1. Y nuceprauii 37iliCHEHO KOMIIJIEKCHE MY3MKO3HaBu€ JOCJiIKEHHS KAMEPHO-aHCaM0JIeBOi MY3UKH 32 Y4aCTi
OaHIypU B KOHTEKCTi PO3BUTKY YKPAIHCBKOI aKaleMiyHOi My3U4HOI KyJIbTypu XX — 1o4atky XXI CTOJITTSL.
Po3rsisgHyTO npoliec CTaHOBJIEHHS OaHIypU SIK akaleMiuHOro iHCTPyMeHTa, po3MUpeHHS i QyHKIiOHATbHUX
MOXJIMBOCTEH Ta iHTerpauito y cpepy KaMepHOTo My3UKyBaHHS. JlocCiiIpKeHo icTopuyHi nepeayMoBy GOpMYyBaHHS
KaMepHO-aHCaM6J1eBOro BUKOHABCTBA B YKPAiHi, 3'1COBAaHO 3aKOHOMIPHOCTI BXOJ)KEHHSI 6aHIypH 10 CUCTEMU
aKaJIeMiYHOT0 iHCTPYMEHTAILHOTO MUACTELITBA. BCTaHOBIIEHO, 110 Y4aCTh 6aHAYPU Y KAMEPHOMY aHCaMOJIi €
Pe3yJbTaTOM TPUBAJIOTO Ipolecy ii akagemizallii, po3BUTKy KOHCTPYKTUBHO-TEXHIUHUX i TEMOPOBUX
XapaKTEPUCTHUK Ta PO3LIMPEHHS PerepTyapHoi 6a3u. Y nepuomMy po3fisi gucepralii po3ryisiHyTo icropiorpadiio ta
TE€OPETUYHi 3acagy NOCIiIKEHHS, TPOaHai30BaHO NIPOLEC CTAHOBJIEHHSI KAMEPHO aHCaM0JIEBOTO BUKOHABCTBA B

YKkpaiHi Ta BuU3Ha4eHO Miclie 6aHAypH B CUCTEMI aKaZleMiYHOTr0 iHCTPYMEHTa/IbHOTO MucTenTBa. OGIPyHTOBAHO



crienMQpiky KAMEPHO-aHCaMOJIEBOi MY3MKH 32 Y4aCTi 6aHIypHU 1K OKPEMOTO HaIpsIMy CYy4aCHOI iIHCTPYMEHTAJIbHO]
IIPaKTUKU. Y IPyroMy po3Zisi CHCTeMaTH30BaHO >KaHPOBi pi3HOBUAYU KaMEPHO aHCamMbJieBUX TBOPIB i3 6aHAyPOIO,
BM3HAUY€HO OCOOJIMBOCTI )KaHPOBOi CTPYKTYpH Ta kiacudikallii ancambyeBux ckuagis. [IpoaHasnizoBaHO CTU/IbOBI
TeHJEeHIil PO3BUTKY KaMEepHOI My3UKH 32 y4acTi 6aHAypH, 30Kpema IIposiBU HEO(POJIbKIIOPU3MY, HEOPOMAHTU3MY,
MOJEPHI3MY, COHOPUCTUKU 3 Ta MOJICTUNICTUKYU. BUSBIIEHO OCHOBHI KOMIIO3ULiMHI TEXHIKM CYy4aCHUX TBOPIB,
cepep sKux noJsidoHizanis paktypu, TemOpoBa nudepeHnLiiallis, COHOpUCTUYHI edpeKTH Ta iHAuBinyanizoBaHi
IpUHLUNY GOPMOTBOPEHHS. Y TPETbOMY PO37iJii JOCiIP)KEHO BUKOHABCHKI aCIeKTH KaMepHO aHCam671eBOi My3UKU
3a y4yacTi 6aHAypH, BU3HaUYeHO crienudiky aHcamb1eBoi B3aeMO[Iii, 0COGIMBOCTI 3ByKOBUI00YBaHHS, apTUKYJIAL,
IVHaMiKU Ta TeMOPOBOro 6asnaHcy. 3ilicHeHo iHTepnpeTaliiiHui aHasi3 cydacHuX TBOpIB (30kpema O.
I'epacumenko, P. JlicoBoi, B. MapTUHIOK), 1110 JO3BOJINJIO KOHKPETHU3YBAaTH BUKOHABCHKI (PYHKIiI 6aHAypU B aHCamb6i
Ta BUSIBUTU OCOOJIMBOCTI peasidallii XyJ0>KHbOro 3agyMy. TakuM YMHOM, Y AUCEPTALiTHOMY JOCIiIKeHHi: 1.
JocminkeHo icTopuyHi epenyMoBy GOPMYBaHHS KAMEPHO aHCaM6JIeBOIO BUKOHABCTBA B YKPaiHCHKill My3UYHii
KyJIbTYpi Ta BCTAHOBJIEHO iX 3B'$130K i3 IIpoliecaMy CTAaHOBJIEHHSI HalliOHAJIbHOTO iHCTPYMEHTAaIbHOT'O MUCTELTBA. 2.
OxpeciieHo npolec akazemisallii 6aHIypy Ta BUSHAYEHO ii Miclie B CUCTEMI Cy4aCHOTO KAMEPHO-
IHCTPyMEHTaJIbHOTO MUCTELITBA SIK YHIBEPCAJIbHOTO aHCaMO671eBOro iHCTpyMeHTa. 3. BUsIBJI€HO 3aKOHOMipHOCTi
dhopMyBaHHS KaMepHO-aHCaMbJIeBOrO pernepTryapy AJ1s 6anaypu y XX — Ha noyaTky XXI cTOJITTS, 0 1OB’sA3aHi 3
PO3MUPEHHSIM XaHPOBOTO CIIEKTPA Ta AKTUBI3aLli€l0 KOMIIO3BUTOPCHKOI TBOPYOCTi. 4. CHCTEMAaTU30BaHO XKaHPOBIi
pi3HOBUIIM KaMePHO-aHCaMO0JIeBUX TBOPIB 3a y4acTi 6aHIypH Ta BU3HAYEHO iX CTPYKTYPHO-(QYHKIiOHAIbHI
0co6mBocCTi. 5. [IpoaHasnizoBaHO >KaHPOBO-CTUJIbOBI TEHAEHLII Ta KOMIIO3ULiMHI TEXHIKA Cy4YaCHUX KaMEPHO-
aHcam0J1eBUX TBOPIB, 30KpeMa IposiIBU HeOPOJIbKIIOPU3MY, IOJIICTUITICTUKY, COHOPUCTUKHY Ta Mi>KXaHPOBOI
inTerpauii. 4 6. BusHaueHo cnenn@iky aHcam61€BOro BUKOHABCTBA 6aHIypHCTa Ta 0COOJIMUBOCTI iHTepIipeTalii
KaMepHO-aHCaM6J1eBOro penepTyapy B yMoBax TeMOPOBOI B3aeMo[ii. 7. OKpecyieHO pojib KAMEPHO-aHCaMOb1eBoi
MY3WKU y PO3BUTKY Cy4aCHOT0 6aHIypPHOTO MUCTELITBA SIK YNHHMKA PO3IMIMPEHHS BUKOHABCHKUX i XY 0KHIX
MOXJIMBOCTEN IHCTPyMEHTA. YTOUHEHO HAayKOBi IIOJIOXKEHHS 1070 (PYHKLiIOHAJIbHUX MOXKJIMBOCTEH 6GaHAypU B
PO3BUTKY Ha0yJI1 HAYKOBI YsIBJIEHHS IIPO )KaHPOBO-CTUJILOBY CUCTEMY KaMEPHO-aHCaMbJ1€BOi My3UKHU 3a y4acCTi
GaHIypH, a TaKOX Ipo crneuu@iky ii BUKOHaBCHKOI peasisalii y cydacHill My3uyHill IpakTULi.

2. The dissertation presents a comprehensive musicological study of chamber ensemble music with bandura in the
context of the development of Ukrainian academic musical culture of the 20th - early 21st centuries. The process
of the bandura’s formation as an academic instrument, the expansion of its functional capabilities, and its
integration into the field of chamber music performance are examined. The historical prerequisites for the
formation of chamber ensemble performance in Ukraine are analyzed, and the patterns of the bandura’s
integration 5 into the system of academic instrumental art are identified. It is established that the participation of
the bandura in chamber ensembles is the result of a long process of its academization, development of its
constructive and technical and timbral characteristics, and expansion of its repertoire base. The first chapter
examines the historiography and theoretical foundations of the research, analyzes the formation of chamber
ensemble performance in Ukraine, and defines the place of the bandura within the system of academic
instrumental art. The specificity of chamber ensemble music with bandura as a distinct field of contemporary
instrumental practice is substantiated. The second chapter systematizes the genre varieties of chamber ensemble
works with bandura and identifies the structural features and classification principles of ensemble formations. The
stylistic tendencies of chamber music development involving the bandura are analyzed, including manifestations of
neofolklorism, neoromanticism, modernism, sonorism, and polystylism. The main compositional techniques are
revealed, such as textural polyphonization, timbral differentiation, sonoristic effects, and individualized principles
of form building. The third chapter focuses on the performance aspects of chamber ensemble music with bandura,
defining the specificity of ensemble interaction, sound production, articulation, dynamics, and timbral balance. An
interpretative analysis of contemporary works (in particular by O. Herasymenko, R. Lisova, V. Martyniuk) is carried
out, which allows specifying the functional roles of the bandura within the ensemble and identifying the
peculiarities of realizing the artistic concept. Thus, the dissertation: 1. Investigates the historical prerequisites for



the formation of chamber ensemble performance in Ukrainian musical culture and clarifies their connection with
the development of national instrumental art. 2. 6 Outlines the process of the bandura’s academization and
substantiates its place within the system of modern chamber instrumental music as a universal ensemble
instrument. 3. Identifies the patterns of formation of the chamber ensemble repertoire for bandura in the 20th -
early 21st centuries. 4. Systematizes the genre varieties of chamber ensemble works with bandura and defines their
structural and functional features. 5. Analyzes genre-style tendencies and compositional techniques of
contemporary chamber ensemble works, including neofolklorism, polystylism, sonorism, and cross-genre
integration. 6. Determines the specificity of ensemble performance of the bandura player and the features of
interpretation in chamber repertoire. 7. Defines the role of chamber ensemble music in the development of
modern bandura art. The scientific provisions regarding the functional capabilities of the bandura in a chamber
ensemble, particularly its role in shaping timbral and textural structures, are clarified. Further development is
achieved in understanding the genre-style system of chamber ensemble music with bandura and the specificity of
its performance realization in contemporary musical practice.
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