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Pedepar:

1. B po60Ti 3anIpPONIOHOBAHO AJITOPUTM JITEPATYPO3HABYOTrO aHAJII3y FeHIEPHO-OPi€EHTOBAHMX ACIIEKTiB IIOETUKU
TBOPIB i allpo60BaHO MO0 B NPOLECi JOCIiIPKEHHS FeHIEPHOTO OUCKYPCY LEeKCHipiBCbKOI 061. Po3ris paHHix
noeM lllekcnipa Kpi3b Ipu3My reHAepUCTHUKU O3BOJIMB OKPECIIUTHU POJib I10oeTa y GOpMyBaHHI HOBOYaCHUX
reH/IEPHUX ysiBlleHb. ABTOp "BeHepu i AjoHica" BiIMOBJISETbCS Bifl aseropusallii epoTMYHO 3a0apBIE€HUX CLEH,
xapakrepHoi aJis I.Pobeprca i [Ix.I'ackoiiHa, yHUKae MOpasli3aTopcTBa, npurtamanHoro T.Jlomxky i P.I'piny, Ta
(PpUBOJILHO-TPOTECKHOTO 300pakeHHsI TiJIECHOCTI, BJIACTMBOI0 HU3OBIH JliTepatypi. BiH moetusye uyTTeBe Ta
€CTEeTU3YeE TijJleCHe, CTBEPIKYIOUM PEHECAHCHI ysIBeHHs po (pi3uyHe KoxXxaHHS. Po3poOKa reHepHOi TEMaTUKU Y
noeMi "36e34emienHs Jlypeuii" 34iICHIOETbCS B HAIIPSIMKY PO3XUTYBaHHS NMaTpiapxaTHOTO KAHOHY, IPU LIbLOMY
lllexcrip geMOHCTpye Hebe3neKy Aedopmallii reHAEepHOI ifeHTUYHOCTI iHIMBiAyyMa i IpoKIajae MUISIXU 10

TparenifiHOro 300pakeHHsI KOHQJIKTIB, yKOPiHEHUX Y reHIepHill acuMeTpii.



2. The thesis offers an algorithm for analyzing the gender-oriented aspects of the poetics of literary works, which
is being tested and approved in the course of investigating the gender discourse of the Shakespearean Age. Gender
studies approach enables the researcher to outline the role which the poet played in the formation of the modern
views of gender. The author of "Venus and Adonis" rejects the allegoric representation of erotically marked scenes,
which was characteristic of H.Roberts and G.Gascoigne, avoids moralization, typical of T.Lodge and R.Greene, as
well as frivolous and grotesque portrayal, inherent in "low" literature. He poeticizes and aestheticizes the body,
affirming the Renaissance ideas of physical love. The development of the gender themes in the poem "The Rape of
Lucrece" is carried out in the direction of undermining the patriarchal canon, where Shakespeare demonstrates
the danger of deforming gender identity of an individual and paves the way to the tragic representation of the
conflicts, enrooted in the gender asymmetry.
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