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Pedepar:

1. Incepraiio NpUCBsSY€HO OOI'PYHTYBAHHIO KOTHITUBHOTO MOTJISIAY HA KAMEPHO-BOKAJIbHY JIPUKY SIK ilocTach
npodeciiiHoi mistnbHOCTI cniiBaka. Jedinilis «ipuka — pifi BUKOHaBCbKOI TpaAullii» BUHUKJIA HA [PYHTI
CHCTEMaTU3alii ClIOCTEPEKEHD 32 KOHLLEPTHO-aPTUCTUYHUMU NIPE3EHTALIIMYU TBOPIB Pi3HUX JKaHPIB 1 CTUJIIB,
HalliOHAJIbHUX TPaZuLii, SIKi Pa3oM CKJIaJaloTh Cy4acHY KapTUHY BOKaJILHOTO MUCTELTBA XapKoBa Ta BCiel YKpaiHu.
[TocTae npo6ema BUXOBaHHS YHiBEPCAJIILHOTO CIIiBaKa, 1[0 MOTpebye HaraJbHOTO PO3B'SI3aHHS CaMe 3apas, B
yMOBax Ij106asi3alii Mysu4Hoi KyJibTypu CBiTy. OCKiJIbKU CIIiB — 1i€ TPUEHICTb TEXHOJIOTI, ICUXOJIOTii Ta AyXOBHO]

eHeprii BuKoHaBLs (homo cantor), cjlifl, yHAOYHUTH CYTHICTb IPOQECINHOI 4isi7IbHOCTI CIiBaKa y BiANOBigHIN Teopii.



fi 3MicToM Mae GyTH MUCTIEHHS — KOHLIENT, SIKMii € 06'€KTUBHOIO YMOBOIO BUKOHABCHKOI TBOPYOCTI, 10 iHTErpye fito
TPbHOX CKJIaIOBUX JIIOOUHY (TJI0 — Ayma — ayx) yepes ¢isiosoriuHi, eMouiiiHi Ta [yxoBHI QyHKII. VpeTnes npo
BHMKOHABCbKY KOTHITUBICTHKY SIK BJIACTUBICTb IIPOQeECiHOro criBaka ()OKyCyBaTH CBOIO CBilOMICTb Ha XyA0KHbO-
CBITOIVISIAHYX Ta TEXHOJIOTIYHUX YCTAHOBKAX CIIiBY [IJIg peasisalii yCrnimHoi TBOpYoi AissibHOCTI. MeTa JOCIiI)KeHHA
- 3'CyBaTU pPOJib KAMEPHO-BOKAJIbHOI JIipUKM B CUCTEMi BUKOHABCBKOI TpaAuLlii B pO3MaiTTi HalliOHA/IbHUX Ta
’KaHPOBO-CTUJIOBUX perpe3eHTauiil. Haj3aBnaHHsIM € po3po6Ka BU€HHS IIPO BUKOHABChKY KOTHITUBICTHUKY,
CYTHICTb $IKOI pO3KPUE €IHICTb HalliOHAJIbHUX, )XKaHPOBO-CTUJIbOBUX Ta [IEPCOHAJILHUX (POPM penpe3eHTallii
BOKaJIbHOI JIipUKYU B TBOPYOCTI criBaka (criBauku). O6’eKT JOCiIKeHHs — BoKaJbHe MUCTeTBO XIX-XX CTOJIiTh;
pegMeT — KaMePHO-BOKAJIbHA JIipUKa SIK Pifi BAKOHABCHKOI Tpaaullii B HAlliOHAJIbHUX Ta YXaHPOBO-CTUJIbOBUX
perpes3eHTalisx. 3alpolIOHOBaHA KOHIEIisl 6a3yeThCs Ha 3aCalaX BUKOHABCHKOI KOTHITUBICTUKY SIK CKJIa[0BOi
iHTepIpeToJIorii, 0 BUBYA€ «MEXaHI3MU» CIIiBallbKOrO MUCJIEHHS. PO3po6Ka KOHLEeNTocpepu AOCTiIKEHHS
pernpeseHTaliil. OGIpyHTYBaHHS CYTHOCTi KAMEPHOT'O CIIiBY /Ia€ MiJCTaBU [0 BU3HAHHS JIPUKU B SIKOCT]
BMKOHABCBKOI TPaJHMLiii, a TBOPYOCTI CIiBaKa — $K JIIPUYHOTO MOAYCY B METACUCTEMI BOKAJIbHOTO MUCTELTBA.
OKpeMo PO3IJISAAETHCS JKAHP KOJIMCKOBOI SIK aPXETUII, SIKUI 30€pir CTPYKTypHO-CEMaHTUYHUI iHBapiaHT J1ipo-
MIOETUYHOTO POy, Y NOAANbIIOMY TPAaHC(POPMOBAHUH Y TBOPYOCTi KOMIIO3UTOPIB. 2. 3'ICOBAHO, 10 YKaHPOBO-
CTUJIICTMYHI T€HJeH1ii €éBPOIleiCbKOi KaMEePHOBOKAJIbHOI JIIpUKY 3HANILIN BiATIOBifHE BiIOWTTS i B yKpaiHCBKii
My3HULli, 5IK [IPOSIB HAL[iOHAJIbLHOTO POMAHTU3MY. Y KAMEPHHUX TBOPaX KOMIIO3UTOPiB-KJIACUKiB POMaHTAYHE
CBITOBIIUYTTS yOCOGII0€THCS Yepe3 00pa3 JTipUYHOro repos, SIKUi I0CTae «ABiIfHUKOM» aBTOPa. BUKOHaBChKa
KOTHITHBiCTHKA BUCBIT/INJIa Me€XaHi3M IICUXOJIOTiYHOI 3ycTpiui homo cantor B npotieci criBTBOPYOCTi 3 aBTOPOM Ta
iioro alter ego (J1ipy4HUM repoem), 110 Moro crocTepirae ciyxad B pisHUX KOMYyHiKalisIX (SIK CBITCBKil, TaK i
IyxoBHil). Lle BinOyBaeTbCs 3aBASIKY Aii JTipUYHOI CBiZOMOCTI My3MKH Ta ii HOCIiB, KOJIM B KOHLIEDTHUX YMOBaX
criBak 3/1aT€H TPAHCJIIOBAaTU aBTOPCHKY ceMiocdepy, OTOTOKHIOIOUHN BIIACHE BUCJIOBIIOBAHHA 3 S1-06pa3om
(=nipuuHunii repoit). 3. BuBueHHs popm perpeseHTallii ykpaiHCbKOi HApO4HOI IIiCEHHOCTI B KOHLIEPTHIM IisI/IbHOCTI
SCKpaBUX IIPELICTaBHUKIB HallioHaIbHOI KybTypy KBiTkM Llicuk, Hinu MaTBieHko, Tapaca KomnaHideHKa po3KpuiIo
3HAUYILICTb i IEPCIEKTUBHICTb OJHOTO i3 JUCKYPCiB BUKOHABCHKOI KOTHITUBICTUKY — (PEHOMEHOJIOTii 0CO6UCTOCT]
crmiBaka. 4. TunoJsoriyHi mporecu, cpOpMOBaHi B iCTOPUKO-CTUIBOBUX JlaHAmadTax 3axXigHoi €Bpornu, BigMoOBigHO
[IO3HAYUIIMCS 1 Y BOKaJIbHOMY MUCTELTBI YKpaiHu. KOHCTaHTHA CYTHICTh KAMEPHO-BOKAJIbHO] JIIPUKU B IIpoLeci
OHTOT€HE3M HalliOHAJILHOI KYJIBTYPH, IO CKJIanacs 3 iHIUBiAyalbHUX TBOPYMX IIPOEKTIB MUTLLIB Pi3HUX reHepawlin
XX~-XXI cTomiTh, O3BOJISIE CTBEPIPKYBATU NYMKY ITPO c()OPMOBaHICTh HAI[iOHAJIbHOI YKPAIHCHKOI TpaguLiii SIK
aBTOHOMHOI Ta CAaMOJIOCTAaTHbOI «TiJIKM» CBITOBOI KyJIbTypH. VI€ThCA TaKOXK MPO BigpedIieKCoBaHiCTh
KaTeropiasJbHOrO CTaTyCy JIiPUMKU 11711 BUKOHABCHKOI Tpaauiii. HacKpi3HOIO JiHi€l0 JOCiIKEHHS CTaB JXaHp
KOJIMCKOBOI, SIKAI1 TIOB’13aB B OJIHE T€PMEHEBTUYHE I10J1€ (POJIbKJIOPHNUI (apxaiYHUil) «T€HOKO» MariyHoOOpsLoBOi
CEMaHTUKHU i3 «3aMiCOM» Ha aKaJleMiYHUX 3pa3KaxX BOKAJIbHOI JipUKU Ta TpaHCHOPMAITiSIMU [TICEHHOCTI B
€CTpaJHOMY BUKOHABCTBi OCTaHHbOI TpeTuHU — XXI cToiTh. OTXKe, KaMepHO-BOKaJbHa JIipHKa, IPE/ICTaB/IeHA B
I3EPKaJli COJIbHOI perpes3eHTallii criBaka K CIiBaBTOpa, € METaCUCTEMOIO. JIIpUYHNMI pif BUKOHABCHKOI TpaauLii
00’€KTUBYETHCS B KYJIbTYPHO-CTAJIbOBUX JIaHAA(PTaX HOBOEBPOIENCHKOI KyJIbTYPU MUHYJIOTO Ta CbOTOJIEHHSL.
CraTyc JIipUYHOr0 CYroJIoCcCs y COJIbHOMY >KiHOYOMY BUKOHABCTBI YKpaiHM I10CTa€ yCTaJI€HOK BEJIUYHNHOIO, TATJIO0
Tpagulii€lo, O BiIOyBAEThCS MOBCSIKYACHO 3aBISKM CUHEprii MicHi (HapogHOi / aBTOPCHKOI) Ta CIiBa4KM SIK
criBaBTOpa. B MOMEHT camoakTyasisalii uepes «[IpuBIacHEHHS» 4yXoi cBigomocTi (S1=51) cniB 36epirae 110
CHHEPrilo «B C06i», IPUMHOKY€E HOBUMU CEHCAMU Ta TPAHCJIIOE SIK CMUCJIOBY MOJI€JIb CBITY, sIKa LlikaBa CJIyxayesi
«TYT i 3apas».

2. The dissertation is devoted to substantiating the cognitive view of chambervocal lyrics as a hypostasis of the
singer's professional activity. The formulation of "lyrics as a type of performing tradition" arose on the basis of
systematizing observations of concert-artistic presentations of compositions of various genres and styles, national
traditions, which together make up the modern picture of vocal art of Kharkiv and Ukraine. The problem of
educating a universal singer arises, which requires an urgent solution right now, in the conditions of globalization
of the world's musical culture. Since singing is a trinity of technology, psychology and spiritual energy of the



performer (homo cantor), the essence of the singer's professional activity should be visualized in the
corresponding theory. Its content should be thinking - a concept that is an objective condition of performing
creativity, integrating the action of the three components of a person (body - soul - spirit) through physiological,
emotional and spiritual functions. We are talking about performing cognitive science as the property of a
professional singer to focus his /her consciousness on the artistic, ideological and technological settings of singing
for the implementation of successful creative activity. The purpose of the study is to clarify the role of chamber-
vocal lyrics in the system of performing tradition in the variety of national and genre-stylistic representations. The
overarching task is to develop a theory of performing cognitive science, the essence of which will reveal the unity
of national, genre-stylistic, and personal forms of representation of vocal lyrics in the singer's creative work. The
substantiation of the essence of chamber singing provides grounds for recognizing lyrics as a performing tradition,
and the singer's creativity as a lyrical mode in the metasystem of vocal art. 1. The lullaby genre is considered
separately as an archetype that has preserved the structural and semantic invariant of the lyrical genre, which was
later transformed in the creative work of romantic composers. 2. It has been found out that the genre and stylistic
tendencies of European chamber vocal lyrics have found their corresponding reflection in Ukrainian music as a
manifestation of national romanticism. In the chamber compositions of classical composers, the romantic
worldview is personified through the image of a lyrical hero, who appears as the author's "double". The performing
cognitive science has highlighted the mechanism of the psychological encounter of homo cantor in the process of
co-creation with the author and his/her alter ego (lyrical hero), which the listener observes in various
communications (both secular and spiritual). This happens due to the action of the lyrical consciousness of music
and its carriers, when in concert conditions the singer is able to broadcast the author's semiosphere, identifying
his/her own statement with the I-image (=lyrical hero). 3. The study of the forms of representation of Ukrainian
folk songs in the concert activities of prominent representatives of national culture: Kvitka Cisyk, Nina Matvienko,
Taras Kompanichenko revealed the significance and prospects of one of the discourses of performing cognitive
science - the phenomenology of the singer's personality. 4. Typological processes formed in the historical and
stylistic landscapes of Western Europe, accordingly affected the vocal art of Ukraine. The constant essence of
chamber-vocal lyrics in the process of ontogenesis of national culture, which developed from individual creative
projects of artists of different generations during the 19th-21st centuries, allows us to assert the idea of the
formation of the national Ukrainian tradition as an autonomous and self-sufficient "branch” of world culture. It is
also about the reflexivity of the categorical status of lyrics as a type of performing tradition. Thus, chamber-vocal
lyrics, presented in the mirror of solo singing representation as co-authorship, is of a metasystem. The lyrical
genre of the performing tradition is objectified in the cultural and stylistic landscapes of the modern European
culture of the past and present. The status of lyrical unison in solo female performance in Ukraine appears as an
established value, a continuous tradition that occurs all the time owing to the synergy of the song (folk / author's)
and the singer as a co-author. At the moment of self-actualization through the "appropriation” of someone else's
consciousness (I = I), singing preserves this synergy "in itself", multiplies it with new meanings and broadcasts it as
a semantic model of the world, which is interesting to the listener "here and now".
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