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Pedepar:

1. Incepraliio NpUCBSYEHO OOI'PYHTYBAHHIO KOTHITUBHOTO OIJIIly HA KAMEPHO-BOKAJIbHY JIPUKY SIK illOCTACh
npodeciiHoi AisnbHOCTI cniBaka. JlediHiLis «ipuka — pif, BAKOHaBCbKOI TpaAullii» BUHUKJIA HA [PYHTI
cucTeMarusallii ClIoCTepeXKeHb 32 KOHLLEPTHO-aPTUCTUYHUMU MIPE3EHTALliSIMU TBOPIB Pi3HUX KaHPIB U CTUJIIB,
HalljOHAJIbHUX TPAJULil, gKi pa3oM CKJI[al0Th Cy4acHY KapTMHY BOKaJbHOIO MUCTELTBA XapKoBa Ta Bciei Ykpainu.
I[TocTae npo6siema BUXOBAHHS YHiBEPCAJIbHOTO CIIiBakKa, 1[0 NOTpebye HAarajbHOrO PO3B'SI3aHHS cCaMe 3apas, B
YMOBAax I106ai3alii My3suuHoi KyJbTypH CBiTy. OCKiJIbKU CIIiB — 11€ TPMEAHICTb TEXHOJIOTI, ICUXO0JI0Tii Ta IyXOBHO]
eHeprii BukoHasLs (homo cantor), cj1ifl, yHAOYHUTH CYTHICTb NpodeciiiHoi isiIbHOCTI cIliBaka y BiANOBigHil Teopii.
fi sMicToM Mae GyTu MUCTIEHHS — KOHIIETIT, SIKUH € 06'€KTUBHOIO YMOBOIO BUKOHABCHKOI TBOPYOCTI, 10 iHTErpye fiito
TPbOX CKJIAZIOBUX JIFOAUHU (TLIO — yina — yx) 4epe3 (isiosioriuni, eMoLiiiHi Ta nyxoBHi GpyHKIji. ineTbes mpo

BHMKOHABCbKY KOTHITUBICTHKY SIK BJIACTUBICTb IIPOQeECiHOro criBaka (OKyCyBaTH CBOIO CBiIOMICTb Ha XyH0KHbO-



CBITOIVISAHYX Ta TEXHOJIOTIYHUX YCTAHOBKAX CIIiBY [JIg peasisalii yCrimHoi TBOpYoi AisbHOCTI. MeTa JOCiI)KeHH
- 3'ICyBaTH POJib KAMEPHO-BOKAJIbHOI JIPUKHU B CUCTEMI BUKOHABCHKOI TpaauLlii B pO3MaiTTi HallioHaJIbHUX Ta
JKaHPOBO-CTUJILOBUX perpe3eHTauiil. Haj3aBnaHHsIM € po3po6Ka BUEHHS IIPO BUKOHABChKY KOTHITUBICTHKY,
CYTHICTb $IKOi PO3KPUE €IHICTb HalliOHAJIbHUX, )KaHPOBO-CTUJIbOBUX Ta IEPCOHAIBHUX (POPM penpe3eHTallii
BOKaJIbHOI JIipUKU B TBOPYOCTI criBaka (criBauku). O6’eKT JOCiIKeHHs — BoKajabHe MUucTenTBo XIX-XX CTOiTh;
NpegMeT — KAMEPHO-BOKAJIbHA JIipUKa SIK Pifi BAKOHABCHKOI Tpaaulii B HAlliOHAJIbHUX Ta YXAaHPOBO-CTUJIbOBUX
pernpes3eHTalisx. 3alpolloHOBaHA KOHIEIisl 6a3yeThCs Ha 3aCalaX BUKOHABChKOI KOTHITUBICTUKY SIK CKJIa[0BOi
iHTepIpPeTOoJIorii, 0 BUBYAE «MEXAHI3MU» CIiBallbKOrO MUCJIEHHSs. PO3po6Ka KoHLenToc(pepyu AOCHiIKEHHS
pernpeseHTauiil. OGIPyHTYBaHHS CYTHOCTi KAMEPHOTIO CIIiBY /Ia€ MiJCTaBU [0 BU3HAHHS JIPUKU B SIKOCTI
BMKOHABCbKOI TpaJXLiii, a TBOPYOCTI CIiBaKa — SK JIIPUYHOTO MOAYCY B METACUCTEMI BOKaJIbHOTO MUCTELITBA.
OKpeMo PO3IJISAAE€THCS JKAHP KOJIMCKOBO] SIK aPXETUII, SIKUI 30€pir CTPYKTypHO-CEMaHTUYHUI iHBapiaHT J1ipo-
IIOETUYHOTO POy, Y NOAANbIIOMY TPaHC(POPMOBAHUH Y TBOPYOCTi KOMIIO3UTOPIB. 2. 3'ICOBAHO, 10 YKAaHPOBO-
CTUJIICTMYHI TEHJEH1ii €éBPOIIeICbKOi KAMEPHOBOKAJIbHOI JIipUKY 3HANIILIN BiATIOBiHE BiIOWTTS i B yKpaiHCBKi
My3HUlLli, 5IK [IPOSIB HALliOHAJILHOTO POMAHTU3MYy. Y KAMEPHHUX TBOPaX KOMIIO3UTOPiB-KJIACUKIB DPOMaHTAYHE
CBITOBIIYYTTSI yOCOOGJIIOETHCS Yepes 06pa3 JipUYHOTO Ieposl, SIKUH I10CTae «IBiIHHNKOM» aBTOpa. BUKOHaBChKa
KOTHITMBiCTHKA BUCBIT/INJIa Me€XaHi3M IICUXOJIOTiYHOI 3ycTpiui homo cantor B npolieci criBTBOPYOCTi 3 aBTOPOM Ta
ioro alter ego (J1ipy4HUM repoem), o MOro CrocTepirae ciyxad B pisHUX KOMYyHiKalisIX (SIK CBITCBKil, TaK i
IyxoBHIN). Lle BinOyBaeThCs 3aBASKY Aii TipUYHOi CBiZOMOCTI My3UKH Ta ii HOCIiB, KOJIM B KOHLIEDTHUX YMOBaX
CcriBaK 3/1aT€H TPAHCJIIOBATU aBTOPCHKY ceMiocdepy, OTOTOKHIOIOUHN BIIACHE BUCJIOBIIOBAHHA 3 S1-06pa3om
(=nipuuHnii repoit). 3. BuBueHHs popm pernpeseHTallii ykpaiHCbKOI HApO4HOI IIiICEHHOCTI B KOHLIEPTHIN AisI/IbHOCTI
SCKpaBUX NIPENCTaBHUKIB HallioHabHOI KybTypy KBiTku Licuk, Hinu MaTBieHko, Tapaca KomnaHidyeHKa po3Kpuiio
3HAYYLIiCTb i IEPCIEeKTUBHICTh OJAHOTO i3 AUCKYPCiB BUKOHABCHKOI KOTHITHBICTUKY — (PEHOMEHOJIOrii 0COGUCTOCTI
criBaka. 4. TunoJsoriyHi nmponecu, cpopMOBaHi B iCTOPUKO-CTUIbOBUX JlaHAmadTax 3axXigHoi €Bpomnu, BigMOBIiTHO
MIO3HAYUIINCA 1 Y BOKAQJIBHOMY MUCTELTBI YKpaiHu. KOHCTaHTHA CYTHICTh KAMEPHO-BOKAJIbHOI JIIPUKU B IIpoLeci
OHTOT€HE3M HalliOHAJILHOI KYJIBTYPH, 110 CKJanacs 3 iHIUBiAyalbHUX TBOPYMX IIPOEKTIB MUTLLIB Pi3HUX reHepawuin
XX~-XXI cToiTh, O3BOJISIE CTBEPIKYBATU NYMKY IPO c()OPMOBaHICTh Hal[iOHA/IbHOI YKPAiHChKOI TpaguLii sk
ABTOHOMHOI Ta CAMOJIOCTATHbBOI «TiJIKM» CBITOBOI KyJIbTypU. VI€ThCA TaKOXK MPO BigpedieKCoBaHiCTh
KaTeropiaJIbHOIO CTaTyCy JIIPUKU [J1s1 BUKOHABCBKOI Tpaguii. Hackpi3HOO JIiHi€0 TOCTiIKEHHS CTaB XXaHpP
KOJIMCKOBOI, SIKMI I1OB’S13aB B OJjHE TepMEeHEeBTUYHE 110J1e (POJIbKIOPHUI (apXaiuHUi) «T€HOKO» MariYHO00PsI0BO]
CEMaHTUKHU i3 «3aMiCOM» Ha aKajleMiYHMX 3pa3KkaxX BOKaJIbHOI JipuKU Ta TpaHCHOpMAlisIMU [TiICEHHOCTI B
€CTPaJHOMY BUKOHABCTBi OCTaHHbOI TpeTuHN — XXI cToiTh. OTX€, KaMEepHO-BOKaJIbHA JIipUKa, IPE/ICTABJIEHA B
I3EPKaJli COJIbHOI pernpes3eHTallil CriBaka K CIiBaBTOpa, € METACUCTEMOIO. JIIpUYHMI Pif BAKOHABCHKOI TPaAuLLil
00’€KTUBYETHCS B KYJIbTYPHO-CTAJIbOBUX JIaHAA(PTAX HOBOEBPOIENCHKOI KyJIbTYPU MUHYJIOTO Ta CbOTOJIEHHSL.
CraTyc Jipp4HOTO CyroJIoCcCs y COJIbHOMY >KiHOUOMY BUKOHABCTBi YKpaiHU [IOCTa€ yCTaJI€HOIO BEJIMUMNHOIO, TATJIO0
TpaguLii€lo, O BiIOyBAEThCS MOBCSKYACHO 3aBISKM CUHEPTii MiCHI (HapogHOi / aBTOPCHKOI) Ta CIiBa4KM SIK
criBaBTOpa. B MOMeHT camoakTyasizalii yepes «puBsacHeHH» 4yKoi cBigomocTi (S1=5I) cniB 36epirae 110
CHHEPTilo «B CO6i», IPUMHOXY€E HOBUMU CEHCAMU Ta TPAHCJIIOE SIK CMUCJIOBY MOJI€JIb CBITY, sIKa LlikaBa CiIyxayesi
«TYT i 3apas».

2. The dissertation is devoted to substantiating the cognitive view of chambervocal lyrics as a hypostasis of the
singer's professional activity. The formulation of "lyrics as a type of performing tradition" arose on the basis of
systematizing observations of concert-artistic presentations of compositions of various genres and styles, national
traditions, which together make up the modern picture of vocal art of Kharkiv and Ukraine. The problem of
educating a universal singer arises, which requires an urgent solution right now, in the conditions of globalization
of the world's musical culture. Since singing is a trinity of technology, psychology and spiritual energy of the
performer (homo cantor), the essence of the singer's professional activity should be visualized in the
corresponding theory. Its content should be thinking - a concept that is an objective condition of performing
creativity, integrating the action of the three components of a person (body - soul - spirit) through physiological,



emotional and spiritual functions. We are talking about performing cognitive science as the property of a
professional singer to focus his/her consciousness on the artistic, ideological and technological settings of singing
for the implementation of successful creative activity. The purpose of the study is to clarify the role of chamber-
vocal lyrics in the system of performing tradition in the variety of national and genre-stylistic representations. The
overarching task is to develop a theory of performing cognitive science, the essence of which will reveal the unity
of national, genre-stylistic, and personal forms of representation of vocal lyrics in the singer's creative work. The
substantiation of the essence of chamber singing provides grounds for recognizing lyrics as a performing tradition,
and the singer's creativity as a lyrical mode in the metasystem of vocal art. 1. The lullaby genre is considered
separately as an archetype that has preserved the structural and semantic invariant of the lyrical genre, which was
later transformed in the creative work of romantic composers. 2. It has been found out that the genre and stylistic
tendencies of European chamber vocal lyrics have found their corresponding reflection in Ukrainian music as a
manifestation of national romanticism. In the chamber compositions of classical composers, the romantic
worldview is personified through the image of a lyrical hero, who appears as the author's "double". The performing
cognitive science has highlighted the mechanism of the psychological encounter of homo cantor in the process of
co-creation with the author and his/her alter ego (lyrical hero), which the listener observes in various
communications (both secular and spiritual). This happens due to the action of the lyrical consciousness of music
and its carriers, when in concert conditions the singer is able to broadcast the author's semiosphere, identifying
his /her own statement with the I-image (=lyrical hero). 3. The study of the forms of representation of Ukrainian
folk songs in the concert activities of prominent representatives of national culture: Kvitka Cisyk, Nina Matvienko,
Taras Kompanichenko revealed the significance and prospects of one of the discourses of performing cognitive
science - the phenomenology of the singer's personality. 4. Typological processes formed in the historical and
stylistic landscapes of Western Europe, accordingly affected the vocal art of Ukraine. The constant essence of
chamber-vocal lyrics in the process of ontogenesis of national culture, which developed from individual creative
projects of artists of different generations during the 19th-21st centuries, allows us to assert the idea of the
formation of the national Ukrainian tradition as an autonomous and self-sufficient "branch" of world culture. It is
also about the reflexivity of the categorical status of lyrics as a type of performing tradition. Thus, chamber-vocal
lyrics, presented in the mirror of solo singing representation as co-authorship, is of a metasystem. The lyrical
genre of the performing tradition is objectified in the cultural and stylistic landscapes of the modern European
culture of the past and present. The status of lyrical unison in solo female performance in Ukraine appears as an
established value, a continuous tradition that occurs all the time owing to the synergy of the song (folk / author's)
and the singer as a co-author. At the moment of self-actualization through the "appropriation” of someone else's
consciousness (I = I), singing preserves this synergy "in itself", multiplies it with new meanings and broadcasts it as
a semantic model of the world, which is interesting to the listener "here and now".
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