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Pedepar/anoTamis:

1. Inceprariito NpUCBSIYEHO OCMUCJIEHHIO (PEHOMEHA MEUTATUBHOCTI, SIK KOHLEMNLii TBOPYOCTi Y (pJIeAITOBOMY
MUCTELTBI €110X1 IOCTAaBaHTapay i nepenydnx HOMY CTUJIbOBUX CIIPSIMYBaHb, 3 0OCOOJIMBUM aKLIEHTOM MO0
CIIaJIKy SITIOHCbKUX aBTOPIB, OCKIJIbKY IX €THIYHO-PeJIiriiiHUI TUIl BUPaXKEHHSI ONIMHMBCS HalOibIl 3aTpeOyBaHUM Y
TBOPax MeJUTATUBHOIO MUCJIEHHS y [IOCTaBaHrapHy enoxy. Mera nucepTalii o6yMmoBua ii ros10BHi 3aBAaHHS: —
y3araJIbLHUTY BilOMOCTI I[OA0 BUTOKIB MEJUTATUBHOTO My3UYHOTO MUCJIEHHS 3 PUTYaJIbHO IYXOBHOI cpepy; —
cpopMyTIOBAaTH HAYKOBO-TEOPETUYHE OOIPYHTYBaHHS (PEHOMEHA MEIUTATUBHOCTI Ta YCBiJOMUTH €CTEeTUYHO-
abcTparyrouy crenudiky MeguTaTUBHOTO CIIOCOOY MY3UKYBaHHS; — TPOaHali3yBaTH Yy CBITJIi NPUMHSTO]I KOHLIET1ii
TBOPH, IO 6€3I0CEPEIHBO 3aTy4al0Th PUTYaIbHO-00PSIOBUI 6a31C Y 3MiCTOBHO-CTPYKTYPHUI OOCSAT KOMITO3ULiN
K. ®ykycimu, T. Xocokasy, T. TakeMilyy; — 34ilICHUTY aHAaJIi3 3 OIOPOIO HA MPUMHSTY KOHLIETI{I0 MEIUTATUBHOCTI
XyIOKHIX TBOPIB i pparmMeHTiB 3 1ux kommoautiit: [I. Jlireri, Ix. Pou6epra, 0. BopoHuosa, [epreni Itnec, A.



Kazennn, B. Opdepmanca; — BULINUTY MEIUTATUBHI NTO3UILIii BUPD&XKEHHS 33 3MiCTOM i (OPMOIO y TBOpAx
BiTum3HsHUX aBTOPiB KOii ['omenbckoi, BanenTuHa CunbBecTpoBa, Ha Opeiigmina. O6’ekT pobotu — peHoMeH
MEAUTATUBHOCTI Yy My3UYHOMY MUCTELTBI 3a I0r0 pUTYyasbHO-00PSI0BUMU Ta PEJriiHMMU 3acalaMu B KOHTEKCT]
3axig-Cxin. [IpegmeT poO6OTH — MPOSIBU MEIUTATUBHOCTI y (ps1eMTOBiN My3uLi XX-XXI cTOITTs. XpOHOJIOTIUHI MeXi
IOCJIiIPKEHHS BU3HAYAIOThCS, 3 OJHOTO OOKY, €MIOXOI0 [I0CTABaHTapAy i nepenyoynx HOMY CTUJIbOBUX CIIPSIMyBaHb,
K PEHOMEHY MY3UYHOI KyJIbTypY, 3 iHIIIOrO — 30CepeyKeHHs yBaru Ha Cy4aCHOMY eTalli iCHyBaHHSI PpJeNlTOBO]
TBOPYOCTI, TOOTO APyroi nosaoBuHu XX-ro — noyatky XXI cTosiTTsl. MaTepianaMu AOCHII)KEHHS SIBJISIOTbCSI HOTHI
3anucy, ayaio Ta Bifieo NpuKiaaau (GaeilToBoi Ta KaMepHO-aHCaM6J1€BOi TBOPYOCTI BiJOMUX 3apyOiKHIX
komro3utopis XX — movyatky XXI cropiuus: Ansdpeno Kazemnu «Ciuiniana i Bypnecka», I'epresi Itueca «Pi -
Transcendent», [I. Jlireti «Doppelkonzert», IOpist BopoHioBa «Tam, Kyau BifjiTae Kpuk...», Bina Odppepmanca
«Honami», «Tsuro-no-Sugomori», IIxxopmxa Poubepra Ukiyo-ell «Slow Fires of Autumn», ssmoHcbKoro rexist Topy
Takeminy «Voice», «Itinerant: Meguri-In Memory of Isamu Noguchi», «Air», Ta TBOpPiB BiloMUX NpeICTaBHUKIB
SroHCcbKOro aBaHrapay Tocio Xocokasu «Sen I», «Vertigal Song I» i Kagzyo ®ykycimu «Mei»), a Takoxk, KOMIIO3UL1ii
IIPOBiIHUX MANCTPIiB YKPaiHCBKOTO MUCTELBKOTO apeoJty, a came: t0uii 'omesnbcepkoi «Wings of East Wind»,
Banentuna CunbBecTpoBa «Mictepisi», SIHa Opeiinnina «Tuxa conara». MeToo0TiYHa OCHOBA POOOTH
006YMOBJIEHA KOMIIEKCHUM MIKAMCLUILIIHADHUM MiIXOJOM, OCHOBY SIKOTO CTaHOBJISITb METOLU €CTETUKO-
Xy[IOKHBOTO, iICTOPMKO-CTUIILOBOTO, >KAHPOBOTO Ta CEMaHTUYHOI O, BUKOHABCHKO-OPraHOJIOTiYHOrO aHaJIi3y, 1o €
TPaOULiHHUMU JJ1s1 YKPAIHCPKOTO MY3UKO3HABCTBA Ta HEOOXiJHMMY B OOI'PYHTYBaHHI IPOSIBIB MEIUTATUBHOCTI y
(deitToBii TBOpUOCTI. JlncepTalis CKIanaeTbCs 3i BCTYITy, IBOX PO3MiJiB, ECTH MiAPO3/iliB Ta TPbOX Mif-
niApo37isiB, BUCHOBKIB, CIIMCKY BUKOPUCTAHOI JliTepaTypy Ta ILOAATKY, 110 MICTUTh BilOMOCTI IIpo ny6ikalii Ta
arnpoo6atiii. B 3akynoyHMX BUCHOBKax 3a3HavyaeThCs, 0 (PEHOMEH MEIUTATUBHOCTI Y (JIeTOBIN My3ulli Ta
(pneNToBIN BUKOHABCHKiNl TBOPYOCTI € MOXiTHMUM Bifl MEOUTALl SIK TAKOi, 110 TPAKTYETHCS YePE3 CHOTISANANbHICTD,
BiZIBEpHEHHS BiJ] 30BHIIIHIX YNHHUKIB, IHTPOBEPTHY CIIPSIMOBAHICTb — IPEACTABIISIE IPoLieC TpaHCchopMaliii
«TiJIECHOTO B lyXOBHE». B TaKOMY IIPOLIECi, My3/YHE BUKOHAHHS II0CTAE SIK LIJIAX 10 Buioro-boxkecTBeHHOTO,
HapocobucricHoro-Han6yTTeBoro, i TakuM YMHOM Ha3BaHUI CIIOCI6 MY3UKYBaHHS SBJIsie My3UUHY MEIUTALIIO, a
came, JOCSITHEHHS TaKOTO MEJUTAaTUBHOIO CTaHy, PO3yMOBOTO i ICHUXiYHOTO OYTTH, J€ Bi0yBaeTbCs BUXi, 32 MeXi
TPaJULiHOTO YKOPIHEHOIO KOMIIJIEKCY «KOMIIO3UTOP-TEKCT-BUKOHABELb-CIIyXay», O TPALULIITHO MUCIIUTBCS SIK
PO3I10ZiN MK yYaCHUKaMu TBOPYOTO aKTy, Yepe3 CIOIJISAalbHICTb-3arIM0I€HiCTh, MOJINTOBHY 30CEPEIKEHICTb,
BMXOJUTb Ha TOH PiBeHb OYTTS, A€ LieH PO3NOIiJ yCYBA€ThC i IOCTAE B KOMILJIEKC] «LiJIICHOCTI», 1[0 Ma€e aHAJIOTU
Ha CXOJi - caJIxaHa «Te, 10 e 0 JyXOBHOTO, €HAETHCS 3 AGCOMIOTOM». TaKOXK BCTAHOBIIOETHCS, IO B LIbOMY
IIpolLieci BaXXJIMBUM aTpUOYyTOM € iHCTPYMEHT BUKOHABIIS, a BiJIIIOBIAHO 1O IPEeIMETy POOOTH — MOZEJb Cy4acHOI
ey, WO JEeMOHCTPYE BEJIMKY KiJIbKiCTh aBaHrapAHMX iHHOBALIHUX IPUIOMiB, KADTUHU HOBUX 3BY4aHb,
BiI4yTTiB i (papb Ta BUCYBa€ CTIKUII iHTEpeC N0 CXifHUX Ta 3aXiHUX (Pi1oCcOPCPKO-€CTETUYHUX KOHLEILIHN, Y TOMY

YUCJIi, 10 IPUHLMUIIIB CXiZHOI KyJIbTypy B MUCTEUTBI XX-XXI CTOITTS.

2. The thesis explores the meditative as a concept of creativity in the flute art of the post-avant-garde period and
the preceding styles, with particular focus on the heritage of Japanese authors, as their ethnic and religious type of
expression proved to be the most sought-after in works of meditative thinking in the post-avant-garde period. The
purpose of the thesis determined its key objectives: - to summarize information on the origins of meditative
musical thinking from the ritualistic and spiritual sphere; - to formulate a scientific and theoretical substantiation
of the phenomenon of meditative thinking and to understand the aesthetically abstracting features of the
meditative method of music making; - in the light of the concept adopted, to analyze the works directly involving
ritual and rite basis in the content and structural volume of the compositions of K. Fukushima, T. Hosokawa, T.
Takemitsu; - on the basis of the adopted concept of meditative character, to carry out the analysis of art works
and fragments from these compositions: D. Ligeti, G. Rochberg, Y. Vorontsov, Gergely Ittzes, A. Casella, W.
Offermans; - to identify the meditative points of expression in content and form in the works of national authors
Yuliia Homelska, Valentyn Sylvestrov, Yan Freidlin. The object of the paper is the phenomenon of meditative in the
musical art by its ritual, rite and religious patterns in the Western-Eastern context. The subject of the paper is the
manifestations of meditative in the flute music of the XX-XXI centuries. The chronological limits of the research



are determined by the postavant-garde period and the preceding styles as a phenomenon of musical culture, on
the one hand, and by the focus on the modern stage of the flute art, i. e. on the second half of the XX — beginning
of the XXI century, on the other. The materials of the research are sheet music, audio and video samples of flute
and chamber ensemble music by well-known foreign composers of the XX and the early XXI centuries: Alfredo
Casella's Sicilienne et Burlesque, Gergely Ittzes's Pi - Transcendent, D Ligeti’s Doppelkonzert, Yuri Vorontsov's A
Cuckoo Cries..., Wil Offermans' Honami, Tsuro-no-Sugomori, George Rochberg's Ukiyo-ell “Slow Fires of Autumn”,
Japanese genius Toru Takemitsu's Voice, Itinerant: Meguri-In Memory of Isamu Noguchi, Air and works by the
famous representatives of the Japanese avant-garde Toshio Hosokawa - Sen I, Vertigal Song I and Kazuo
Fukushima Mei), as well as compositions by leading maestros of the Ukrainian artistic arena, namely: Yuliia
Homelska’s Wings of East Wind, Valentyn Sylvestrov’s Misteriia, Yan Freidlin’s Tykha sonata. The methodological
basis of the paper is the result of applying the complex interdisciplinary approach, which is based on the methods
of aesthetic and artistic, historical and stylistic, genre and semantic, performance and organological analysis,
traditional for the Ukrainian musicology and essential in substantiation of meditative manifestations in the flute
art. The thesis consists of an introduction, two chapters, six sections and three subsections, conclusions, a list of
references and an appendix containing information on the publications and approbation.
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