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Pedepar:

1. ITerpenko-lleynosa O. I. Haparusna inentnyHicTs Kuesa B ykpaiHchKiil JiTeparypi zo6u bapoko. -
KBanigikaniiiHa HaykoBa npalisl Ha IpaBax pykomnucy. Jlucepralist Ha 30,00yTTsI HAQyKOBOTO CTYII€HS JOKTOpa
dinocodii y ranysi 3Hanb 03 «['ymaHiTapHi Haykn» 3a crietjanbHicTio 035 «Pinosoris» - HauioHanbHuit
yHiBepcuTeT «KueBo-MorussiHCcbKa akagemis», Kuis, 2023. PO60Ty IprcBIY€HO NOCIiIPKEHHIO HAPATUBHO]
ineHTryHOCTI Kuesa mobu bapoko sik MeHTasbHOI KOHCTPYKIii. BoHa Bino6paskeHa B HU3Li 6apOKOBUX >KaHPIB,
30KpEMaA B IIOJIEMIYHMX TEKCTAX, JITONMCAX i XpOHiKax, 1oesii Ta WKIbHIN gpami. MeToro auceprarii €
IOCJIiIKEHHS] OCHOBHHUX CIIOCO0iB MOZEJIIOBaHHS 00pa3y KueBa yepe3 HapaTHUBHY MIPOEKLII0 TEKCTIB 106U bapoko
Ta aHasi3 QyHKLUiIOHyBaHHS 6apOKOBOIi ifeHTH4YHOCTI KueBa Ha piBHi Teseosorii i noeTuku. MeTonooriuny 6asy
po6OTH CKIaAa0Th: GPEHOMEHOJIOTIYHUI METO/I, BUKOPUCTAHUI 1J1s1 aHaJli3y MicTa K CUMBOJIIYHOI peasibHOCTi;
MOPiBHSIJIBHO-ICTOPUYHUM — IIPU PO3IJISLAL AMHAMIKA 3MiH 00pa3y MiCTa; TepMEHEBTUYHUI — OJ1s1 30iICHEHHS
aHazi3y Ta iHTeprpeTalii okpeMux inocopcbKux Teopiil, NOBI3aHUX i3 CUMBOJIi3alliel0 MicTa. 3a/1iIHO

CTPYKTYPHO-CEMIOTHYHUI METO/, IJ1s1 PO3IJIsiLy MiChKOTo HapaTuBy 6apokoBoro Kuesa sik cucteMu BifilTOBiIHUKIB i



ONO3MLil, BAOKPEMJIEHHS LIEHTPAJIbHUX €JIEMEHTIB (CIOKETiB, MOTHUBIB, 00pa3iB) Ta aHasli3y ixHbOI peaisalii B
KOHKPETHMX TEeKCTax. {7151 HOCTiIKeHHS MiCTa SIK MeXaHi3My Iam’sTi BAKOPUCTAHO 3/100yTKH IIKOJIM HOBOTO
icropuamy, KOHLEINLiI KyJIbTypHOI IamM’sITi, BUHANHJeHHS Tpagulliii Ta CagKy KyJIbTypH, IOCTKOJIOHIaIbHUN MiAXiz.
Jlna ananisy metamidosiorii MiCbKOro HapaTuBy 3a/y4€HO 30,00yTKM MipOpUTyanbHOI KpUTUKM. HaykoBa HOBM3HA
pODOTH MOJIAra€e B KOMIJIEKCHOMY aHaJi3i HapaTuBHOI ineHTHYHOCTi KreBa Ha OCHOBI JOCIIiIKEHHS I1aM'SITOK
JitepaTtypu bapoko. BusHaueHO Ta JOCIiIKEeHO POJIb HAPATUBHOI ineHTUYHOCTI Kuesa B KynbTypi bapoko.
CxapakTeprn30BaHO Ta y3arajbHEHO OCHOBHI PUCH I 0COGJINBOCTI KUIBCbKOTO HaPaTUBY B KOHTEKCTi CUHXPOHHUX
MiCbKUX HapaTUBiB paHHbOMOZEPHOI 7061, OcobMBICTh pOGOTHU NOJISTAE B iHTErpalii KyJbTypHO-
aHTPOINOJIOTIYHUX METO/iB JOCIIiKEHHS HapaTHBiB IIaM'sITi Ta JIOKYCiB CUMBOJIIYHOTO CMHUCJIOYTBOPEHHSI, PO3POOOK
y L@apYHi CEMIOTHKHU Ta pUTyaJIbHO-Mi(OJIOTIYHOrO aHasi3y TEKCTiB. 3aCTOCYyBaHHS 0OPaHOi TEOPETUKO-
METOJI0JIOTIYHOI 6231 YMOXKJIMBIIIOE€ HOBE ITPOYMTAHHS aM'ITOK YKpaiHCbKoi jitepatypu XVII-XVIII ct. 3aBasku
BUKOPUCTAHHIO IHCTPYMEHTAPII0 Cy4YaCHUX JOCIIAHNULIBKIX METO/IIB PO3LIMPEHO MEXI IHTepHPETALIIMHOTO 101
yKpaiHcbKoi slitepaTypu bapoko. O6rpyHTOBaHO AOLIIbHICT BUKOPUCTAHHS CTYill HApaTUBHOI ileHTUYHOCTI 10
IIaM’sITOK PaHHbOMO/IEPHOI 100U. Bu3HaueHO JOMiHAHTHI PUCH KYJIbTYPHO-iCTOPMYHOI Ta JIOKaIbHOI ineHTudikarii
JoKyciB Kuesa, cnoco6u ixHboi Bisyasisalii Ta HApaTUBHI IPUOMY, BUKOPUCTAHHS SIKUX 3a0e31e4ye €IHiCTh
HapaTuBHOI ineHTUYHOCTi Knesa. 3'1CcoBaHO, 3 IKUMU HaMipaMu Ta B IKUU CIIOCIO pi3Hi MUCTELbKi TOKTPUHU 1
IIOJIiITUYHI pe’KMMHU CTBOPIOBAJIM, 3MiHIOBAJIY i BIVIMBAJIU HA (Pi3MYHUI Ta CUMBOJIIYHUI BUTJISLT, MiCTa B OOy
Bapoko. JloBeieHO CTPYKTypOTBOPYY POJib MicTa B 6apoKoBiil cemiocdepi. [Tepmmuii posnin «OcMucienHs oopasy
MicTa 061 Bapoko: Teopist i iCTOPUKO-KyJIbTYPHI KOHTEKCTU» € CIIPOO0I0 (PEHOMEHOJIOTIYHOI penyKIii -
HaOJIVDKEHHSM JI0 06'€KTa JOCJIiIPKEHHS IIJISIXOM OYMIIEHHS Bifl CEMAHTUYHMX HallapyBaHb POMAHTUYHOTO,
IIO3UTUBICTCHKOTO, MOJIEPHOTO CTUJIIB MUCJIEHHS, 1IJ0 [10-CBOEMY YSBJISLIM MiCbKY KyJbTYpPY 06U Bapoko i
HaKJIa/1 BiIOUTOK Ha cy4acHe CIpUMHATTS. O, OCHOBHUX MiIXOJiB 0 BUBYEHHS MiCbKOTO HapaTUBY 6apOKOBOi
KyJIbTypH Ta ii posii y popmyBaHHi HalliOHANBHOI iIEHTUYHOCTI A€ 3MOTy 3pOOUTU BUCHOBOK, 1[0 IOHEaBHA
TEOPIIO iAEHTUYHOCTI MiCIISl YaCTO BUKOPUCTOBYBAJIM B LOCJIIIPKEHHSX SIK €EBDUCTUYHY BiZ[ITPaBHY TOYKY, a HE SIK
TEOPETUYHY OCHOBY. [lpyruil po3ain «I[1o6ynoBa XyJ0>KHbOI MOJIeJli MiCTa» BKJII0Yae YOTHPY HEOOXiHi 3aCHOBKY,
1I0 BUCBITJ/IIOIOTh Pi3Hi KOHTEKCTU CIPUIHATTS 06pa3y MicTa B 6apOKOBiil TBOPYOCTI: PinocodchKui,
aKCioJIOTiYHUM, TOETUYHUM i MOBHUH. ¥V TpeTbOoMy po3[ii «MicTo SIK MeXaHi3M Iam’siTi» HIeTbCs PO Te, SIK Y
MiCBbKOMY JIaHJIAQTi, PO3TJISIHYyTOMY SIK CUCTEMA 3HAKIB, 32aKOJJOBAHO HU3KY MOJITUYHUX, EKOHOMIUHHUX, COLiaIbHAX
i KyJIbTYpHUX NOHSTh. YeTBepTuil po3nin «Mertamidosoris 6apokoBoro Kuesa» NpucBSYeHN po3Iiisly HapaTUBHO]
imeHTNYHOCTI MicTa Kpi3b pu3My MipoprTyanbHOrO MiAX0ny: IPpOaHasi3oBaHO MipONOETHYHI TIIyMadeHHSs
IIOXO/I)KEHHSI MiCTa Ta cakpaJisallilo JiereH]; IIpo 3aCHYBaHHS; PO3IJISIHYTO 06pa3y HebeCHUX 3acTYNHUKIB Kuesa sk
BiAIIIOBiZb HA 6APOKOBUIM KaTacTpOodpi3M; 3B€pHEHO yBary Ha IIOJ€HHi PUTyajli30BaHi IPAKTUKKU MiCTSIH, a TAKOX
CHMBOJIIYHI PUTyaJu, IPUYPOUYEHi 4O BU3HAYHUX I1OJil, MiCbKUX [IEPCOHAXIB-MACOK Ta iHIIi Mi(OJIOTi30BaHi
€JIEMEHTH, IO MOBTOPIOBAJIUCE i3 IIEBHOIO NEPIOANYHICTIO, LUKIIi3yBaIu MOBCAKIEHHS MICTSH i HaJlaBaju HOMY
TPaHCLUEHEHTHOro BUMipy. Kito4oBi cyioBa: ykpaiHcbKa Jiteparypa, bapoko, Hapalis, ileHTUYHICTb, TOE€THKA,
MOTHUB, KuiB, MicTo, peyentis, midosorizauis, iHTepTeKCTyalbHICTb, IPOCTIP, CHAAIMHA, KYJIbTypHA 1AM STh,
imeosoris.

2. Petrenko-Tseunova, O. Narrative identity of Kyiv in Ukrainian Baroque literature. — Qualification research work
(manuscript). Dissertation to obtain the scientific degree of Doctor of Philosophy in the field 03 “Humanities”,
speciality 035 " Philology”. — National University of Kyiv-Mohyla Academy, Kyiv, 2023. The broad objective of this
study is to identify and analyze the narrative identity of Kyiv in Ukrainian Baroque literature. It has been argued
that this mental construction is reflected in a number of Baroque genres, in particular in polemical texts,
chronicles, poetry, and school drama. Under certain conditions, the worldview of the early modern epoch assumed
the presence of a transcendental meaning in the creation of narratives. Such linkage formation facilitates
maintaining their integrity, despite the differences in languages, confessions, genres, and aesthetic paradigms. This
study therefore arises out of concerns to understand how the depiction of urban space in fiction forms a separate
reality that exists according to its own rules, depending on the style of the period and the genre of the text. An
overview of the main approaches to the study of the urban narrative and its role in the formation of national



identity allows us to conclude that the theory of place identity was earlier used in research as a heuristic starting
point, rather than as a theoretical basis. The purpose of this study was outlined as follows: to understand what are
the main ways of modelling the image of Kyiv through the narrative projection of the texts of the Baroque period,
and to analyze the functioning of the Baroque identity of Kyiv on teleological and poetical levels. The
methodological framework of the study consists of: the phenomenological method - used to analyze the city as a
symbolic reality; comparative historical method - considering the dynamics of changes in the image of the city;
hermeneutics - for the analysis and interpretation of prominent philosophical theories related to the
symbolization of the city. Structural semiotics are used to examine the urban narrative of Baroque Kyiv as a system
of counterparts and oppositions, to identify central elements (plots, motifs, and images), and analyze their
implementation in specific texts. New historicism, the concepts of heritage, cultural memory, the invention of
tradition, and post-colonial approach are used to investigate the city as a mechanism of memory. Myth criticism is
adopted for the analysis of the metamythology of the urban narrative. The scientific novelty of the thesis is
determined by the application of the concept of narrative identity to Ukrainian Baroque literature for the first
time. The comparative analysis done shows the role of the narrative identity of Kyiv in Baroque culture. The main
features of the Kyiv's narrative are characterized and summarized in the context of synchronous narratives of the
early modern period. The peculiarity of the work is based on the integration of cultural and anthropological
methods of researching narratives of memory, loci of symbolic meaning-making, and mythological analysis of
texts. The findings were obtained by the application of the selected theoretical and methodological base to pieces
of Ukrainian literature of the 17th-18th centuries. Implementation of modern research methods expanded the
boundaries of the interpretive field of Ukrainian Baroque literature. The results, therefore, begged for the
expediency of using the narrative identity studio for early modern texts. This showed the intentions and the
manner in which different artistic doctrines and political regimes created, changed, and influenced the physical
and symbolic appearance of the city in the Baroque period. Examination of it proved the structuring role of the city
in the Baroque semiosphere. The first chapter, “The image of the Baroque city: theoretical, historical, and cultural
contexts”, defines the romantic, positivist, modern, and contemporary styles of thinking. In the second chapter,
“Construction of the poetic model of the city”, determinants of narrative identity occurrence were examined using
four different contexts of perception of the image of the city in Baroque culture: philosophical, axiological, poetic,
and linguistic. The third chapter, “The city as a mechanism of memory”, discusses how a range of political,
economic, social, and cultural concepts are encoded in the urban landscape considered as a system of signs. The
fourth chapter, “Metamythology of Baroque Kyiv”, gives the author’s interpretation of the main concepts of the
narrative identity of the city through the prism of myth critics. Key words: Ukrainian literature, Baroque, narrative,
identity, poetics, motif, Kyiv, city, reception, mythologizing, intertextuality, space, heritage, cultural memory,
ideology.
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