O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0826U000872
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 07-04-2026

Craryc: 3amanoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. l'aripyk MapuHa IBaniBHa

2. Maryna I. Haiduk

KBasmigikamis:

InenTudikarop ORCID ID: 0000-0002-9399-5494
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO
OcCBiTHBO-HayKOBa porpama 3i CreniaJbHOCTIi: My31yHe MUCTELTBO
JaTa 3axHcTy: 19-01-2023

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO
Micue po6oTu 3400yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIIudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeNiaJi30BaHOi BY€HOI pagu). PhD 638

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenpkoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: HanjonanbHa My3udHa akazemis Ykpainu imeni I1. 1.
YanKOBCLKOIO

Kopg 3a €IPIIOY: 02214188

Micuesnaxo,r.perHﬂ: ByJI. ApxiTekropa ['opogeuskoro 1-3 /11, Kuis, 01001, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TemaTHYHHUX PYOPHK: 18.41.45, 18.41.07.15, 18.41.09.15

Tema guceprauii:
1. Aurnificbka OpKecTpoBa My3uKa 100U MOJepHI3MYy: Bifi 3MICTy [10 >KaHpY

2. English Orchestral Music of Modernism: From Content to Genre

Pedepar:

1. AHrzificbKa OpKeCTpoBa My3uKa 061 MOJIEPHI3MY YTBOPIOE 6€3IIPELEIEHTHO BEJIMKUM i XyZ,05KHBO 6araTtui
MacHB KOMIIO3UTOPChKOi TBOPYOCTI. BiH € 0CHOBOIO 6PUTAHCHKOI My3W4HOI KyJIbTYPU O3HAYE€HOTO Nepiofy i
BOJHOYAC BaXKJINBUM CEKTOPOM 3arajlbHOEBPOIENCHKOTO MOLEPHICTCHKOrO MUCTENTBA. JJOy4eHHS [IbOTO CEKTOPY
710 €BPOIEMCHKUX KOHTEKCTIB JI03BOJISIE CKJIACTY 3HAYHO 00’€MHIIy KADTUHY PO3BUTKY OPKECTPOBOTO
iHCTpyMeHTaIi3My B iCTOpil 3axifHOi My3uKU KiHLg XIX — nepioi 1osoBrHu XX CTOJITTA. JlesKi OpKeCTpOBi TBOpU
aHTJINCBbKOro My3n4HOro PeHnecaHncy («EHirma»-Bapianii i1 «[TommnesHi Ta nepemonianeHi mapui» EnBappa Enrapa,
«Ilmanetu» ['ycraBa XosicTa) BU3HAHI KyJIbTOBUMY TBOPAMU, 3HAYEHHS SIKMX BUIIILIO JAJIEKO 33 PAMKI
crienrdiYHO-MY3MYHOI, HalliOHAJILHOI Ta €M0XaJIbHOI aKTyaJIbHOCTI — aJiKe iX yIi3HaBaHi 06pa3HO-iHTOHALIMHI
MapKepy HUHI BXOZATE [0 CJIIyXOBOIO JOCBIiAY nepecidynux ciyxadis. Came TOMy HasBHI y AucepTalii 3pasku

B3aeMOJii akazeMiqHoi onyc-TpanuLii i3 cydyacHUMU HeakageMiyHuMu popmamu QyHKIIOHYBAHHS MY3UKU €



BOXJIMBUM HayYKOBUM HAIIPSIMKOM. AKTYaJIbHICTb PO3POOKM TEMH, KA Ha CbOTOJHI 3aIMINAETHCS JIMIIE YACTKOBO
PO3KPUTOIO B YKPAiHCbKOMY MY3UKO3HABCTBI, I10J1rae y: 1) ofoJiaHHI IPaKTUKY 13071511 aHIIiiCbKOTO
MOJIEPHICTCHKOTO OPKECTPOBOr0 (PEHOMEHY YEPE3 IOr0 KOOPAMHALLIO 3 €BPONENCEKUMU KOMIIO3UTOPCHKUMU
3100yTKaMu; 2) yTOYHEHHI 0T0 XyI0O>KHbOICTOPUYHOIO MIiCLIE€NIOJIOKEHHS Y CHiBBiIHOIIEHH] 3 MUHYJIUM Ta
Mai6yTHiM; 3) BUIIPaBJIEHHI CUTYallii «HEBiIOMOCTi» (KPUTUYHO HEJOCTATHbOTO BUCBITJIEHHS), L0 YTBOPUJIACS
HAaBKOJIO iIMEH aHIJIChbKUX MUTIB Ta iXHix omyciB. HaykoBa HOBHU3HA pOOOTH HiATBEPIKYEThCS HAsIBHICTIO y Hilt
CHCTEMHOTO MiAXO4Yy 10 aHIJIIFICbKOro iHCTpyMeHTai3My KiHLg XIX — nepuoi mosoBuHU XX CT. 4K LiliCHOTO,
iCTOPUYHO 3yMOBJIEHOTO JKaHPOBO-BUAOBOTO ABUIIA. Y 10T0 MEKax: KOHKPETHU30BAHO MIOHATTS aHIJIIICHKOTO
My3W4YHOTro PeHecaHcy; po3pobieHa CTa/ialbHICTh aHTJIIIICPKOT0 MY3UYHOTO MOZIEPHi3MY; KOHLIENITYali30BaHO
IIOHSITTSI @HIJIIICBKOrO CUMQOHI3MY MOJE€PHICTCHKOI 1061; 3alIpOIIOHOBAaHa aBTOPChKA TUIIOJIOTiSI MOJ€PHICTChKO]
IIPOrPaMHOCTI Ta OGI'PYHTOBAHO IOIJIS]] HA IPOIPAMHICTb Kpi3b IPU3MY CYy4acHOi Teopii inTepmeianbHOCTI.
Briepiie y BiTYUM3HSIHOMY MY3UKO3HABCTBi PO3POOJIEHUI CIIEKTP >KaHPOBO-CTUIbOBUX TEHAEHLIiN aHIJIiCbKOI
OpKeCTPOBOi My3MK/ O3HaY€HOTO0 Iepiofly Ta IPONOHYEThCS il XapaKTepUCTHKa Ha MifcTasi crienudiku
IIPOrPaMHOT0 3MiCTy. 3a3Hae MOaJbIIOr0 PO3BUTKY BiTUM3HSIHA TEOPIisl IPOrPaMHOCTI (I10JI0KEHHS JI.
KusiHOBCBKOI). PO3MMpPIOIOTECS OKPEMI ITOJIOKEHHS Teopii My3andHoro mogepHiamy O. Kop4yosoi. BucysatoTbcs
aBTOPCHKI IIOHSATTS 00pa3HO-iHTOHALIMHOTO TUMIAXY Ta PYHKLiHOI TpaHcdopMallii My3UYHUX TBOPIB. BkitoyaeTbcs
IIO BITYM3HSIHOTO HAayKOBOI'O O0Iry HM3Ka MaJIOBiJOMUX aHIJIIICBKUX OPKECTPOBUX TBOPIB. [IpegMeTHO
[IPOaHaJIi30BaHO JEB’AThb OIIYCiB Pi3HOi >KaHPOBOI IPUHAJIESKHOCTI: CUM(QOHIs, KOHLIEPT, CI0iTa, [10€Ma, YBEPTIOPa,
Bapiauii, mapui. i »KaHpU pO3IsAHa0ThCA B iX B3a€MO3B'3KY i3 €eKCTPaMy3MYHUMU Ta iHTPaMy3MYHUMHU 3MiCTaMU.
Jlo mepuux HajeXXaTb: 3MICT iCTOPUYHUI (COLiaIbHOIIOMITUYHUI); 3MICT KyJIbTYpPHUH (3arajlbHOEBPONENChKUN Ta
HalliOHaJIbHUI); 3MiCT MeHTaIbHUI). [IpyTi, iHITpaMy31yHi 3MiCTH CKJIa[al0Th TaKi KOMIIOHEHTH: 3MICT XyA0KHIl
(ineHO-KOHUENUINHNAN, 0OPAa3HNUI1); 3MiCT KOHCTPYKTUBHO-MYy3WYHUI (KOMIIO3ULIAHN, TEMAaTUYHUH, 5)KAHPOBO-

iHTOHALIHUI, JIaOTapMOHIYHNI, METPOPUTMIYHUI, TEMOPOBUH, CTUJIICTUYHUH, CTUIIBOBUI).

2. English orchestral music of modernism forms an unprecedentedly large and artistically rich array of composer’s
creativity. It is the basis of the British musical culture of the given period and, at the same time, an important
sector of general European modernist art. The inclusion of this sector in European contexts makes it possible to
create a much more comprehensive picture of the development of orchestral instrumental music in the history of
Western music between the end of the 19th and the first half of the 20th century. Some orchestral works of the
English musical Renaissance («Enigma»-variations and «Pomp and Circumstance Marches» by Edward Elgar, «The
Planets» by Gustav Holst) are recognized as cult compositions, the meaning of which has gone far beyond the
framework of specific musical, national and epochal relevance — because their recognizable imaginative-
intonational markers are now included in the auditory experience of ordinary listeners. That is why the examples
of the interaction of the academic opus tradition with contemporary non-academic forms of music in the
dissertation are an important academic direction. The relevance of the development of the topic, which today
remains only partially revealed in Ukrainian musicology, is in 1) overcoming the practice of isolating the English
modernistic orchestral phenomenon through its coordination with European composing achievements; 2)
clarification of its artistic and historical location in relation to the past and future; 3) correction of the situation of
“obscurity” (critically insufficient coverage) that has been formed around the names of English artists and their
compositions. The scientific novelty of the work is confirmed by the presence of a systematic approach to English
instrumentalism from the end of the 19th — the first half of the 20th century as a coherent, historically determined
genre-specific phenomenon. Within its limits: the concept of the English musical Renaissance is specified; the
stages of English musical modernism are developed; the concept of English symphony of modernism is
conceptualized; the author’s typology of modernist programming is proposed, and the view of programming
through the prism of the modern theory of intermediality is substantiated. For the first time in domestic
musicology, a spectrum of genre-stylistic tendencies of English orchestral music of the specified period has been
developed, and its characterization is proposed based on the specifics of the program content. The domestic
programming theory is undergoing further development (provisions of L. Kiyanovska). Some provisions of O.
Korchova’s theory of musical modernism are expanded. The author’s concepts of imaginative - intonational type



and functional transformation of musical works are put forward. Several little-known English orchestral works are
included in the national scientific circulation. Nine opuses of different genres are analyzed: symphony, concerto,
suite, poem, overture, variations, and marches. These genres are considered in their relationship with extramusical
and intramusical contents. The first ones include historical (social and political) content, cultural content (all-
European and national), and mental content). The latter, intramusical content, consists of the following
components: artistic content (ideological and conceptual, symbolic); constructivemusical content (compositional,
thematic, genre-intonational, harmonic, meter rhythmic, timbre, stylistic, stylistic).
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