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Pedepar:

1. Incepraiito NpUCBsYE€HO BUPIlI€HHIO TPo6eMy (OPMYBaHHS XyL0KHbO-aKCiOJIOTIYHOI KyIbTypy MabyTHIX
YUYUTEJIiB My3UYHOIO MUCTELITBA Y IIpolieci popTeniaHHOro HaBYaHHS. AKTYaJIbHICTb JOCIIiIKEHHS 3yMOBJIEHO
NoTpeboI0 BpaxyBaHHS 3MiH y JyXOBHUX BEKTOPax PO3BUTKY CYCIIJILCTBA, MOJIePHi3alii cucremu ¢paxoBoro
HaBYaHHS CTYEHTIB BUIIMX 3aKJIaJliB OCBITU HAa OCHOBI aKCIOJIOTYHUX 3acajl, IOCUJIEHHSIM POJIi LiHHICHUX MiIXOMiB
y cydacHOMy MuCTeLTBi. [IpoBinHI 3acamy pO3BATKY XyJOKHBOI KyJIbTYPH, TaKi SIK AMHAMI3M, HiBEJIIOBAHHS JUKTATy
HOPMU BU3HAYAIOTh CBOEYACHICTh TEMU NOCHIIKeHHs. KpiM TOro, 3BepTaHHs 10 IOCiIKEHHS L[iHHICHUX BEKTOPIB
(axoBOi MiArOTOBKY M€JaroriB-My3UKaHTIiB 3yMOBJIEHO HEOOXiAHICTIO PAAMKaJIbHOTO 3MEHIIEHHS POJli
iH(OpMaTUBHOrO CIPSIMyBaHHS HABYaHHS y 3MiCTi CyyacHOi OCBiTH. BupilleHHs Kj1040BOi MPO61€MU HAILIOTO

IOCJTIiIKEeHHSI CIIMPA€EThCS Ha Cy4acHi JocsirHeHHs Pinocodii mono Tunosorizauii ninnocre (B. AngpyueHko, C.



KagiT, B. llloxiH Ta iH.), conioorii 11070 BUBYEHHS 1[iHHICHUX IPiIOPUTETIB MOJIO/IB B rayysi MuctelTsa (A. l'opman,
B. I'punenko, I. 'poMoB Ta iH.), ICUX0J0Tii 00 BU3HAHHS L[iIHHOCTEM SIK CYyTTEBOIO PE3€PBY CTAHOBJIEHHS
ocobucrocri (I. bex, M. Bopumescobkuii, A. Bpyanuii Ta iH.), MUCTELITBO3HABCTBA L0JI0 CYTHOCTI L[iHHICHMX BUMIpIB y
PO3BUTKY XYAOXKHIX HaNpsIMiB, CTUJIB, XaHPiB (M. JaBunos, O. Ko3apenko, I'. Kosomienp Ta iH.). BpaxoBaHO Takox
300YTKHU CYy4aCHOI IIeJjaroriku MUCTELTBA 1010 LiHHICHOTO 3a6e3re4eHHs] HaBYaHHS MalOyTHIX Mearoris-
MY3HUKaHTIB, 110 3HaIIJIU [1IeBHE BUCBITJIEHHS Y AOCII)KEHHSX YKPaiHChbKUX Ta KUTAlChbKUX HaykoBLis (M. lemip, B.
Hpsmnika, T. KpemewHa, A. JIunenko, O. Onekciok, M. Iletpenko, B. Pesenuyk, I'ao LlorwxkeH, Jlin [[keHbraH, JI1o
LnnraH, Mins [laose#, Y Cinmei, Ilu LI3i0Hb-60 Ta iH.). BomHOYAC 0Ccy4yacHEHHS BUILOI MUCTELpKOI OCBITH BUMarae
PO3B’I3aHHS CyIIEPEYHOCTEN MiXK CYCIIiJIbHOIO [TOTPE06OI0 Y Iearorax, ClipOMOXXHUX BIIPOBAIKYBaTH BHUCOKI
MMCTELbKI [IIHHOCTI B CEPEOBUILi Cy4aCHOI YYHIBCBKOI MOJIOA], i HELOCTATHICTIO aKCiOJIOTYHOrO Ta
KyJIbTYPOJIOTiYHOTO CIIPSIMYBaHHS ()axOBOrO HaBYaHHS MANOYTHIX YIUTEIB My3UYHOTO MUCTELTBA. Y pe3yJIbTaTi
IOCJIiIPKEHHS 3'5COBAHO CYTHICTb i 3MIiCT XyJJ0’)KHbO-aKCiOJIOTi4HOI KyJIbTYPU SIK IPOQeCiiiHOi 0COOUCTICHOT SIKOCTI
YUYUTEJI My3UYHOTO MUCTELTBA, 1[0 BUPa’ka€e 31aTHICTh 10 IJIMOOKOro OCSITHEHHS Ta TBOPYOTO BIIPOBA/IKEHHS
€CTETUYHUX LIHHOCTEN Y BUKOHABCBKIN Ta My3UYHO-BUXOBHIN Hig/IbHOCTI. CTPYKTYPHUMU KOMIIOHEHTAMU
03HAYEHOTIO MOHATTS BU3HAYEHO: MOTUBALIIHO-Ti3HABAJILHUH, aHAJITUKO-apTyMEHTYBaJIbHUM, IHTEepIIpeTaLifiHO-
TBOPUUii Ta pedieKCUBHO-Pe3y/IbTaTUBHUI, HEPO3PUBHY €IHICTb SIKUX 3YyMOBJIEHO OCOOIMBOCTIMHU ITpodeciiiHoi
IiATOTOBKU BYMTEJISI My3UYHOI'O MUCTELITBA. 3'SICOBAHO MIPAKTUYHI PYHKIii Xy[05KHbO-aKCiOJIOTIYHOI KyJIbTypHU
BYMTEJIS MY3MYHOI'O MUCTELTBA Y BUKOHABCHKIN Ta I1eAaroriyHii AisiibHOCTI, TaKi K BiATBOPEHHS €MOLIIMHO-
€CTETUYHOTO CTaBJIEHHS [0 My3UYHOTO TBOPY, BCTAHOBJIEHHS XyIOKHbO-1[iHHICHOTO KOHTAKTYy 3i cilyXadyaMu y
MIPOLECi My3MYHOIO BUKOHABCTBA, & TAKOX BUSBJIEHHS Ta KOPEKIIO XyA0>KHbO-LIIHHICHUX 3aIUTIB YYHiBCBKO]
MoJofi. Buxonsguu 3 uux MipKyBaHb, B OCHOBY METOAMKHN (POPMYBaHHS XY 0>KHbO-aKCiOJIOTIYHOI KyJIbTypHU
CTYZAEHTIB y npoleci (popTeniaHHOro HaByaHHs 6yJI0 MOKJIAZEHO FepPMEHEBTUYHUI, KYJIbTYPOJIOTi4YHUIA,
npodeciiHO-IisbHICHN, KOMIIETEeHTHICHUM Ta CUCTEMHUH MiIX0H, 110 CIpUsioTh $itocopCcbKOMy
OOIPYHTYBaHHIO LiHHICHUX 3acaf, GopTeniaHHOi MiiTOTOBKYU CTYAEHTIB, PO3IIMPEHOMY Mi3HAHHIO MallbyTHIMU
BUUTEJISIMU XYJIO>KHIX LIHHOCTEN, PO3BUTKY 3TATHOCTI O 3aCBOEHHS Ta IPAKTUYHOIO BIPOBAIKEHHSI MUCTELIBKUX
€TaJIOHIB y NIPAKTUKY BUKOHABCBKOI Ta [1eJaroriyHoi OisJbHOCTI. BU3HaY€HO NMPUHLMITIOBI MIO3ULi METOJAUYHOTO
3abe3nedyeHHs npolecy GopMyBaHHS Xy 0O)KHbO-aKCiOJIOT{UHOI KyJIbTypU CTY[I€HTIB, 110 CTOCYIOTbCSI CIIOHYKaHHS
CTYJ€HTIB J10 BiJIbHOTO BUOOPY MUCTELIbKUX OPi€EHTUPIB Ta BUSIBJIEHHS CBOOOIY B XyA0KHbO-OLIiHIOBAJIbHIl
IliIIBHOCTI; YO, OCKOHAJIEHHS IXHBOI 30aTHOCTI 10 MOOIJIBHOTO, AMHAMIYHOTO YCBiZOMJIEHHS, TOKa30BOi apryMeHTallii
iHIMBIyaJIbHOTO CTABJIEHHS O MUCTELBKUX SIBULL, & TAKOXK MOTO SICKPABOTO BTiJIEHHS Y BUKOHABCHKIi
iHTeprpeTanii My3uku. Pe3ysibTaTy JOCIiIPKEHHS BKIIIOYAIOTh BU3HAYEHHS [1€JarOriYHUX YMOB, JOTPUMaHHS SIKUX
ONTUMI3ye Npouec (pOpMyBaHHS XyO>)KHbO-aKCiOJIOTiUHOI KyJIbTypH i nepefdayae CUCTEMAaTUYHE MOTHUBYBaHHS
CTYZEHTIB y npoleci GpopTeniaHHOI MiATOTOBKY O LIIHHICHOTO OCATHEHHSI MUCTELITBA, aKTyali3allilo akCioJorivyHOro
IIOTEHI}iajly MUCTELTBA B €CTETUYHIM CBilOMOCTiI MailbyTHIX yunTeiB, 3a0e3MeYeHHs €JHOCTI pallioHaJIbHUX Ta

€MOLITHMX YMHHUKIB OLIiHIOBAaHHS MUCTELTBA Ta [TOCIIiLOBHY Jiajori3alilo HaB4aJIbHOTO IIPOLECY.

2. The dissertation is devoted to the decision a problem of formation art-axiological culture of future teachers of
musical art in the course piano training. The urgency the study is due to the need to take into account changes in
the spiritual vectors of society, modernization of the system professional education students higher education
institutions based on axiological principles, strengthening the role of value approaches in contemporary art.
Leading principles development of artistic culture, such as dynamism, leveling the dictates of the norm determine
the timeliness of the research topic. In addition, the appeal to the study value vectors professional training of
music teachers is due to the need radically reduce the role of informative learning in the content of modern
education. The solution the key problem of our research is based on modern achievements of philosophy on
typology of values (V. Andrushchenko, G. Vyzhletsov, S. Kvit, V. Shokhin, etc.), sociology on the study value
priorities young people in the field of art (A. Hoffman, V. Gritsenko, I. Gromov, etc.), psychology on the recognition
of values as an essential reserve for the formation personality (I. Bekh, M. Boryshevsky, A. Brudny, etc.), art history
on the essence of value dimensions in the development artistic trends, styles, genres M. Davydov, O. Kozarenko, G.
Kolomiets, etc.). The achievements of modern art pedagogy in terms value for the training future music teachers



who have found some coverage in the research of Ukrainian and Chinese scientists (M. Demir, V. Dryapika, T.
Kremeshna, A. Lynenko, O. Oleksyuk, M. Petrenko) are also taken into account. W. Revenchuk, Gao Zongzhen, Lin
Zhengan, Liu Qinggang, Min Shaowei, Wu Xingmei, Shi Jun-bo, etc.). At the same time, the modernization of higher
art education requires resolving the contradictions between the social need for teachers capable of introducing
high artistic values among modern students, and the lack axiological and culturological direction professional
training the future music teachers. The study clarified the essence and content of artistic and axiological culture as
a professional personal quality music teacher, which expresses the ability to deeply comprehend and creatively
implement aesthetic values in performing and musical-educational activities. The structural components of this
concept are defined as: motivational-cognitive, analytical-argumentative, interpretive-creative and reflexive-
effective inseparable unity which is due to the peculiarities professional training of music teachers. The practical
functions of artistic and axiological culture of music teachers in performing and pedagogical activities, such as
reproduction of emotional and aesthetic attitude to a musical work, establishing artistic and value contact with
students in the process of musical performance, as well as identifying and correcting artistic and value requests
student youth. Based on these considerations, the method of forming the artistic and axiological culture of
students in the process of piano education based on hermeneutic, culturological, professional, competence and
systematic approaches that contribute to the philosophical justification of the values of piano training by students.
Development of the ability to master and practical implementation of artistic standards in the practice of
performing and pedagogical activities. Principal positions of the methodological support process of formation
artistic and axiological students culture concerning the motivation of students to freely choose artistic landmarks
and the expression of freedom in artistic and evaluative activities are determined; improving their ability to mobile,
dynamic awareness, evidence-based argumentation of individual attitudes to artistic phenomena, as well as its
vivid embodiment in the performing music interpretation. The study results include the definition of pedagogical
conditions, compliance with which optimizes the formation of artistic and axiological culture and provides
systematic students motivation in the process of piano preparation for the value of art, actualization axiological
potential of art in the aesthetic consciousness future teachers, dialogue of the educational process. The proposed
method aims to develop values in the field of art culture based on involving students in analytical and value
understanding and comparison of musical phenomena, actualizing the ability to independently create a performing

interpretation of music and encourage evaluative self-determination in professional activities.
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JoparkoBa iHpopMmamist: https://scholar.google.com.ua/citations?user=-pBrUW4AAAAJ&hl=uk

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0COOH: VkpaiHChKUii lep>KaBHUI yHiBepcuTeT imeni Muxaiina

IparomaHoBa

Kopg 3a €IPIIOY: 44807628

MicneSHaxo,erCHHﬂ: ByJL. [Tuporosa, 6yz. 9, Kuis, 01030, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoMOCTi

Bnacue IpizBume Im's [10-6aTbKOBI [lonokosa Osbra [nsmnisHa

TOJIOBH pajgu

Bnacwue IpizBume Im's I1o-6aTbKOBI [llonokosa Ozbra [nnumisHa

rOJIOBYIOYOTO Ha 3acCiiaHHi

BigmoBizansHMIL 32 HiATOTOBKY KniBagenko Hararis [BaHiBHa

00JIIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




