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Pedepar:

1. ®oprenianHi TBOPU 3alIMAIOTh 3HAYHE Micle y TBOpYoMy nopooky Opanna lllybepTa, 3aCHOBHMKA POMAaHTUYHOL
1061, SIKUI IPAaKTUYHO HE 3aJI€XKaB BiJl CBOrO Yacy Ta MOro TeHAEHLi. BUBYeHHS iHCTpYMEHTaJIbHOI TBOPUYOCTI
®panua lllybepTa - 3aBIaHHA CKIAAHE, 3aBSKM )KaHPOBOMY PO3MAITTIO CNIAJIIMHY KOMIIO3UTOPA, 10 BKJIIOYAE
Malbke BCi icCHylodi Ha To¥ 4ac ii pisHoBUM. Besuka KinbKicTb (popTeniaHHUX TBOPiB KOMIIO3UTOPA 3MYILYy€E
neperssiHyTu copmoBaHi B XIX-XX cTosiTTsax ysaBiaeHHs npo Opanuna lllybepra K Ipo nepeBakHO BOKAJIBHOTO
KOMIIO3UTOPA, TUM Iaye, 1O BiH PO3II0YaB TBOPYY AiSIZIbHICTh CaMe 3 iHCTPYMEHTAIbHUX TBOPiB. AKTYaJIbHUM
3aBJIaHHSM II0CTAa€ BUBYEHHS COHAT 17151 popreniaHo Ppanua lllybepTa, B IKUX Bil4yBa€ThCS INIMOOKUIA 3B'SI30K 4K i3
KJIACUYHMAMM TPAJULisSIMY, TaK i BilOOpaKalTbCsl aKTUBHI MIOLIYKHA KOMIIO3UTOPOM POMaHTUYHUX TeHIeHLi. 1106
IIPaBWIBHO iHTEpNpeTyBaTu coHatu lllybepTa HeO6XiAHO 3HATU OCOGIUBOCTI KOMIIO3UTOPCHKOTO CTUJIIO T
crienndiky oro mucsyeHHs. Ampke y coHatax @. lllybepra 6aueHHs popTeniaHo BinpisHseThcs Big nigxomy JI.



BerxoBeHna uu K. Bebepa, 1J1s1 HbOro el iHCTPYMEHT Biflirpae iHTUMHY pOJIb Ta JO3BOJII€ BUPA3UTHU CBOI HAUTIMOLI
nouyTTs i gymku. Opann lUlybept € cripaBXHiM [1epuIuM pOMaHTUKOM, 3aCHOBHMKOM POMaHTUYHOI 061, MalbKe
He3aJIeXXHUM Bifl CBOTO yacy Ta Horo TeHjeHLii. [lepii conatu 6y1u HanyucaHi KoMo3uTopoM B 1815 poti,
30iraloyncs i3 poKkaMu pO3KBiTy TBOPUYOCTi beTxoBeHa. Ajie BOHM 30BCiM iHIIi, CAMOOYTHi, HEe CXOXi Ha
HoTepeIHUKIB. XapaKTepHO, 1o yBara 1o (poprenianHoi TBopuocTti @panua Illybepra 3 60Ky cyyacHUX BUKOHABLIIB
MTOCTIMHO MOCUJIIOETHCS, OTO TBOPY BCE YaCTillle 3'4BJISIOTHCS Y IPOrpaMax KOHLEPTIB, Y HaBYaJIbHOMY penepryapi
Y4YHIiB My3UYHUX YYMJIUIL, KOJIEJXKIB Ta CTYJ,EHTIB My3UYHUX akaieMiin. ToMy BUBY€HHS popTeniaHHOi COHATHOI
TBOPYOIi CHIAIIMHU KOMIIO3UTOPA € OCOBJIMBO aKTyaJIbHOIO MTpo6JeMolo. Meta poboTH — BUSBUTU CTUJIBOBY
cBoepinHicTb HuKIiB poprenianHux coHaT Ppanna llybepTa nepiony iXHbOrO CTAHOBJIEHHS, PO3BUTKY, TOCSATHEHHS
BEpUIVHM; BU3HAUUTH CIIiBBiJHOLIEHHS KJIaCULIM3MY Ta POMaHTU3MY y LIMKJIaxX JAHOTO KaHpy. O6'eKToM
IOCJIiZIPKEHHS € cOHaTHA ¢opTreniaHHa TBopuicTb Ppanua lly6epTa. [IpeaMeT GOCIiI>KeHHS — [UKJIIYHI
ocobmBOCTi XaHpy dopTeniaHHoi coHaTy y TBopuocTi Opanna [llybepra. MaTepiasom JOCTiIKEHHS [TOCTYKUIN
¢doprenianHi conatu lllybepTa, 0co611BO paHHi coHaTu 6e3 onyciB — E-dur, C-dur, a-moll, Es-dur, As-dur, e-moll.
3HayHa yBara pUAiIseTbCsl COHATaM 3pijloro Ta nisHpboro nepionis TBopyocti @. llybepra. ¥ poboTi
BUKOPUCTOBYIOThCS Pi3Hi BUmaHHs coHat lllybepra, mpuyomMy KOMIIO3UTOP Y KOXKHOMY TBOPi 3a3Havae Mics1b Ta pik
CTBOPEHHS. MeTOI0JIOTiYHI OCHOBU JXCepTallii MiCTATh 3araJIbHOHAYKOBI METOMM, a TAKOXK CIELlialbHi METOON
Cy4aCHOTO MY3MKO3HABCTBA: My3UKO3HABYO-iCTOPUYHUH; [IKEPEJIO3HABYNH; JKaHPOBO-CTUJILOBUI; KOMITAPDATUBHUI;
AQHAJIITUYHUH; y3arajabHIO4UH Towo. [IpoBifHMMEU MeTogaMu POGOTH CTaIM MY3UYHO-TEKCTOJIOTIYHMI Ta
CTPYKTypHO-(dYHKIiOHAIbHUI. HayKoBa HOBU3HA AOCIIIKEHHS I0JISITA€ B TOMY, 1[0 BIIEpPIIE I'PYHTOBHO
nocuinkyTbecs popreniaHHi coHaTy Opanua lllybepTa, 0co611MBO paHHBOTO nepiony TBopyocTi (1815 i 1817 pokiB);
Bifg3HavyaeTbcsl HOBUM minxin @. lllybepra A0 TPakTyBaHHS COHATHOTO LIMKJIY — 4aCTO PO3iMKHYTOrO, BiTKPUTOTO,
Xiba 110 He 3aBepUIeHOTo, 10 Bifo6paXkae MOUIyKH PaHHBOIO POMAHTHKA i BinOrBae poMaHTH3M; TOBEIEHO, 10 BCi
coHatu O. lllybepra npogymaHi 1o CTPyKTypi LIUMKJITY i CTBOpEHi BUBaXkeHO, cBiomo. Onepskasa nojaabinuii
PO3BUTOK >XaHPOBO-CTUJIbOBA €BOJIIOLiSI LIMKJTY (pOpTENiaHHOI COHATU B eBponenchkiil Mmysuli XIX cT. YTouHeHO

0COOJIMBOCTI Ta XapaKTepHi BJIACTUBOCTi pOMaHTUYHOI (pOpTEMNiaHHOI COHATH.

2. Piano works occupy a significant place in the creative output of Franz Schubert, the founder of the Romantic
era, who was practically independent of his time and its trends. Studying the instrumental work of Franz Schubert
is a difficult task, due to the genre diversity of the composer's legacy, which includes almost all the existing at the
time varieties. The large number of piano works of the composer forces us to reconsider the idea of Franz
Schubert formed in the 19th and 20th centuries as a predominantly vocal composer, especially since he began his
creative activity with instrumental works. An urgent task is the study of Franz Schubert's piano sonatas, in which a
deep connection with classical traditions is felt, and the composer's active search for romantic tendencies is
reflected. In order to correctly interpret Schubert's sonatas, it is necessary to know the features of the composer's
style and the specifics of his thinking. After all, in the sonatas of F. Schubert, the vision of the piano differs from the
approach of L. Beethoven or K. Weber, for him this instrument plays an intimate role and allows him to express his
deepest feelings and thoughts. Franz Schubert is the true first romantic, the founder of the romantic era, almost
independent of his time and its trends. The first sonatas were written by the composer in 1815, coinciding with the
flourishing years of Beethoven's work. However they are completely different, unique, unlike their predecessors. It
is characteristic that the attention to the piano works of Franz Schubert by modern performers is constantly
increasing, his works appear more and more often in concert programs, in the educational repertoire of students
of music schools, colleges and music academies. Therefore, the study of the composer's piano sonata creative
heritage is a particularly relevant problem. The purpose of the paper is to reveal the stylistic originality of Franz
Schubert's cycles of piano sonatas during the period of their formation, development, and culmination; determine
the ratio of classicism and romanticism in the cycles of this genre. The object of the study is the piano sonata work
of Franz Schubert. The subject of the research is the cyclic features of the piano sonata genre in Franz Schubert's
work. The research material was Schubert's piano sonatas, especially the early sonatas excluding opuses - E-dur,
C-dur, a-moll, Es-dur, As-dur, e-moll. Considerable attention is paid to the sonatas of the mature and late periods
of F. Schubert's work. The work uses different editions of Schubert's sonatas, and the composer’s notes related to



the month and year of creation in each work. The methodological basis of the dissertation include general
scientific methods, as well as special methods of modern musicology: musicological-historical; scholarly source-
related; genre and style-specific; comparative; analytical; generalizing etc. The leading methods of work are
musical-textological and structural-functional.
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