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Pedepar:

1. AKTyaJyIbHICTb TEMU LOTO JOCIIIKEHHS 3yMOBJIEHA 3HAYHOIO POJUII0 KAMEPHO-BOKAJILHOI MY3UKH Y PO3BUTKY
CBITOBOTO My3MYHOI'0 MUCTELTBA Ta ii 0COOIMBUM MiCLleM y KyJIbTypHil ciagmyHi Kurtaro. KamepHo-BOKabHa
TBOPYiCTb, HAKONMYMUBIIN TPOTSITOM TPUBAJIOTO NEPIONy BeJNYe3HUI IIACT iH(popMallii Ta XyIOXKHIX [JOCSTHEHD,
CTaJla He JIilIe BiJOOpaXKEHHSIM iCTOPUYHOTO IJISIXY PO3BUTKY BOKAJILHOTO MUACTELITBA 3arajioM, a i I)KepesioM
HOBHUX MOJIMBOCTEN [IJIs XyAOKHIX [TOLIYKiB Cy4aCHUX KOMIIO3UTOPIB. BOHa BUKOHY€E CBOEPIHY POJIb MOCTY MIXK
MMHYJIMM 1 CY4aCHICTIO, IOE€IHYI0YM TPaAULil 3 iIHHOBALiIMM Ta BIIKPMBAIOYY MTEPCIIEKTUBHU 115 MTOLAJIbIIOTO
PO3BUTKY MY3U4HOI KyJIbTYPH. [CTOpUYHE KOPiHHA BOKaJIbHOIO MUCTELTBA K1Talo carae 4yaciB 3aCHyBaHHS MEPIINX

iMIIepil, Koy My3uKa BiflirpaBasia BOKJIMBY POJIb y PUTYyaslaX, LIEPEMOHISX i IOBCAKAEHHOMY XUTTI. TpaguLiniHi



My3H14Hi popMH Ta )XaHPH, TaKi K HAPOJIHI MiCHI, onepu i IPUABOPHA MY3UKa, OyJId HEBi'€MHOIO YaCTUHOIO
KyJIbTYPHOTO NpocTopy. OHaK CUCTEMaTUYHUI HAYKOBUI iHTEpEeC [0 iCTOPii CTAHOBJIEHHS Ta PO3BUTKY
BOKaJILHOTO JKaHPYy I104aB IIPOSIBJISATUCS JIMIIE Ha [104aTKy XX CTOJITTS, KOJIM KpaiHa CTUKHYJIAcs 3 HEOOXiIHICTIO
MoOJ€epHi3aLii Ta KyJIbTYPHOIO OHOBJIEHHS. KaMepHO-BOKaJIbHI JXKaHPH, 30KpeMa HapOAHi 1 Xy[0XKHi ITiCHi, poMaHcH,
BOKaJIbHI IMKJINU 1 iHIIi (pOPMU, PO3BMBAJINCS HE JIMILIE aBTOHOMHO, a I CyTT€EBO BIJIMHYJIM HA iHII My3WU4Hi
HanpsIMU, 30KpeMa CUMOHIYHY 1 iHCTPyMEHTAJIbHY MY31Ky. BOHUM CTasii OCHOBOIO, SIKa J103BOJIAJIA 30€perTu
VHiKaJIbHE HallioOHasIbHe 00JIMYusl KUTAalChbKOI My3UKH B €MOXY I106ami3allii Ta KyJbTypHOro ooMiny. KamepHo-
BOKaJIbHA TBOPUYICTb ICKPABO AEMOHCTPYE KOMYHIKaTUBHI BJIaCTUBOCTI My3UYHOTO JKaHPY, BUCTYIAIOYM SIK CUHTE3
KOMITO3UTOPCBKOTO 33/1yMy, TOETUYHOTO TEKCTY i1 BUKOHABChKOI MaiicTepHOCTi. [TpobsieMa Xy 0>KHbOI LiJliCHOCTI B
KaMepHO-BOKaJIbLHOMY MUCTELITBI € HaZ3BUYaiHO aKTyaJbHOK0. BOoHa nepei6ayae rapMOHiliHe €IHaHHS BCiX
KOMIIOHEHTIB TBOPY, 1[0 € BXJIMBUM YAHHMKOM, 10 BU3HA4Ya€ 3[IaTHICTh TBOPY KOHLEHTPOBAHO Bifo6paXkaTu B
CBOIll CTPYKTYPi 3aKOHOMIPHOCTI iCHYBaHHSA 11 PO3BUTKY MUCTELITBA 3arajioM. BUABI€HHS NTapaMeTPiB Xy0KHbOI
1isicHOCTi POpPMY€e KOMILIEKC CKIIQAHUX i BiZITIOBINaIbHUX TBOPYMX 3aBJaHb, SIKi IOTPEOYIOTh HOBUX METOTIB
IOCTiIXeHHs. MeTa po60OTH — PO3KpUTH NapaMeTpH XyI0>KHbOI 1iJ1iCHOCTI B KUTaCbKill KAMEPHO-BOKaJIbHil
TBOPYOCTi XX CTOJIITTS. O6'€eKTOM JOCIIIKEHHS € KATalChbKa KaMEPHO-BOKaJIbHA TBOPYiCTb XX CTOITTS y
KOHTEKCTi KyJIbTYPHO-iCTOPMYHUX Ta XyJJO>)KHbO-00pa3HUX TEeHAEHLii Jacy. [IpeiMeToM IOCTiIKeHHs IPUHLIUITN
(opMyBaHHSI My3MYHO-MOBHUX [TapaMeTPiB Ta PaKTOPIB XyLOXKHBOI 1IiliCHOCTi Y KUTAalICbKOMY KaMEPHO-
BOKaJIbHOMY MUCTELTBi. XpOHOJIOTIUHI MeXi JOCTiIKEeHHS 00yMOBJI€H] iCTOPUYHUM MiAXOA0M IO KUTAXChKO]
KaMepHO-BOKaJIbHOI TBOPYOCTi Ta BUBUEHHSIM IIPOBiJIHUX aCIIEKTiB €BOJIIOLIMHOT0 XapakTepy, o nependadae
OXOIIEHHS IIMTaHb 3arajJlbHOro T€HEe31Cy KUTAChbKOro BOKAJIbHOIO MUCTELTBA 10 CbOTOJEHHS, 3 BUOKPEMIIEHHIM
IIPOBiZHOr0 3HAYEHHS [isJIBHOCTI KUTAICbKMX KOMIIO3UTOPIB XX CTOITTS. MaTrepiasioM JOCIiIKEHHS IIOCTalOTh
KaMEPHO-BOKaJIbHI TBOPYU KUTAMCbKUX KOMIIO3UTOPIB XX CTOJIITTS, 3 BUMIJIEHHSIM OCOOJINBOI BAXJINBOCTI
nepcoHasiii Yxao K0aubxens, [lu I'yannans, I'y Li3sHbdens, Jli Inxait, [in [lanbne, 5K 0CO6IMBO 3HAYYIIUX [1JIS1
BM3HAUEHHS 3arajlbHOi €BOJIIOLI Ta MPOBiAHUX (PAKTOPIB XyAOKHBO] L1iJliICHOCTi B KUTAaICBKOMY KaMEPHO-

BOKaJIbBHOMY MI/ICTCI_[TBi.

2. The relevance of this research is determined by the significant role of chamber-vocal music in the development
of global musical art and its special place in the cultural heritage of China. Chamber-vocal creativity, having
accumulated a vast amount of information and artistic achievements over a long period, has become not only a
reflection of the historical path of vocal art development but also a source of new possibilities for the artistic
exploration of contemporary composers. It serves as a kind of bridge between the past and the present, combining
traditions with innovations and opening prospects for the further development of musical culture. The historical
roots of Chinese vocal art trace back to the establishment of the first empires, when music played an important
role in rituals, ceremonies, and everyday life. Traditional musical forms and genres, such as folk songs, operas, and
court music, were an integral part of the cultural space. However, systematic scholarly interest in the history of
the formation and development of the vocal genre began only at the start of the 20th century, when the country
faced the need for modernization and cultural renewal. Chamber-vocal genres, including folk and art songs,
romances, vocal cycles, and other forms, developed not only autonomously but also significantly influenced other
musical directions, such as symphonic and instrumental music. They became a foundation that allowed the
preservation of the unique national identity of Chinese music during the era of globalization and cultural exchange.
Chamber-vocal creativity vividly demonstrates the communicative properties of the musical genre, acting as a
synthesis of the composer’s intent, poetic text, and performance mastery. The problem of artistic integrity in
chamber-vocal art is particularly relevant. It implies the harmonious unity of all components of a work, which is a
critical factor in a composition’s ability to concentratedly reflect the patterns of existence and development of art
as a whole. Identifying the parameters of artistic integrity forms a set of complex and demanding creative tasks
requiring new research methods. The objective of this research is to uncover the parameters of artistic integrity in
Chinese chamber-vocal creativity of the 20th century. The object of research is Chinese chamber-vocal creativity
of the 20th century within the context of cultural-historical and artistic-imagery trends of the time. The subject of
research is the principles of forming musical-linguistic parameters and the factors of artistic integrity in Chinese



chamber-vocal art. The chronological framework of the research is determined by the historical approach to
Chinese chamber-vocal creativity and the study of key aspects of its evolutionary character. This includes an
examination of the general genesis of Chinese vocal art up to the present, with a focus on the significant
contributions of Chinese composers of the 20th century. The research material consists of chamber-vocal works
by Chinese composers of the 20th century, with special emphasis on the figures of Zhao Yuanren, Shi Guangnan,
Gu Jianfen, Li Yinghai, and Ding Shande, as particularly significant for defining the overall evolution and key factors
of artistic integrity in Chinese chamber-vocal art.
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