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Pedepar/aHoTanis:

1. Incepraliiio prucBsI9eHO KOMILJIEKCHOMY aHasi3y KiHeTU4HOi Tunorpadiku K iHCTPyMEHTY Bi3yaJIbHO]
KOMYVHiKalii B MeJiakoHTeHTi. Y BCTyIi O6I'PYHTOBAHO aKTyaJIbHICTh TEMU JOCIIIKEHHS], BU3HAYEHO METY,
3aBJaHHS, 00'€KT, IPEIMET i METOAM IOCIiI)KEHHSI, PO3KPUTO HAYKOBY HOBU3HY, IPAKTUYHE 3HAYEHHSI Ta
arpobaltiilo ofiep>KaHUX Pe3ysbTaTiB, a TAKOXK HaBeIeHO BilOMOCTI IIPO 0COOMCTHII BHECOK 3100yBava, myoJtikariii,
CTPYKTYpY I 0o6csr nuceprauiiHoi po6oTu. O6'eKTOM JOCIIPKEHHS € KiHeTu4yHa Turorpadika sik MUCTELTBO i
TEXHOJIOTiSl aHiMallii TEKCTY Yy BidyasbHill KOMyHiKallii TpaAuLifHKX i HOBUX Megia. [IpegMeT moCmigKeHHs —
METO[H, 3ac00U Ta NPUHLMIM (POPMYBAHHS KiHETUYHOI TUNOrpadiky SIK iHCTPYMEHTY Bi3yaslbHOI KOMYHIKaLii y
Iv3aliHi MeiakoHTeHTy. HaykoBa HOBU3HA OJl€P>KaHUX PE3YJIbTATIB MOJISITA€ B TOMY, 1O y AUcepTalii Bepiue B
YKpaiHCbKOMY MUCTELITBO3HABCTBI KIHETUYHY TUIIOrpadiKy pOo3IisHYTO SIK e(peKTUBHUI Bi3yasbHO-
KOMYHIKaTMBHUN IHCTPYMEHT Y MEIIiaKOHTEHTI; IDOAHaJII30BaHO €JIEMEHTH Bi3yaslbHOI pelnpe3eHTallii TUTPIB i
BUSIBJIEHO MO>KJIMBOCTI BUKOPUCTAHHS KiHETUYHOI TUNIOrpadiky B KIHOKOHTEHTI KPi3b IPU3MY TPOOIEMATUKU

KOHCTPYIOBAHHSI 3HaY€HHs B Meiiapopmari; yzarajibHeHO NpUHLUUNY (POpMyBaHHS 00pa3HOi MOBH, AU3alHEPCHKI



METOJIY Ta 3aCO0U KiHETUYHOI TUNIOrpa@iky, NOMMPEHi B Cy4aCHOMY BilEOKOHTEHTI IN(POBUX Me]lia; BUSIBIEHO
BapiaTUBHICTb 3aCTOCYBaHHS KiHETUYHOI TUNorpadiky y MyJIbTUMEIiHUX TPOEKTAX, real-time KomyHikarji,
iHTepakTUBHUX iHTepdeiicax i UU(PPOBOMY MapKETUHTY; 3alIPOIIOHOBAHO TUII0JIOri3allilo KiHeTUYHOI TUlorpadiku
3a 0COOJIMBOCTIMU €(EKTIB Pyxy, TUTIOM KOHTEHTY, CIOCOOOM CKPOJIIHT'Y, BUJAMU HOBUX MeJiia Ta cpepamu
BUKOPUCTAHHS; PO3IJISHYTO NIPAKTUKY BUKOPUCTAHHS KiHETUYHOI TUNorpadiku B npodeciitHoMy Ta
KOPHCTYBallbKOMY MeJiaKOHTEHTI; BUSBJIEHO OCOOJIMBOCTI BUKOPUCTAHHS KiHETUYHOI TUIIOrpadiku B Cy4aCHOMY
1M(pPOBOMY KOHTEHTI Ha NPUKJIaAi JipUYHUX Bifieo, po3mileHnx Ha megiannatdopmi YouTube. Tloganbmoro
PO3BUTKY HAOYJI0 MOCiIKeHHS pernpe3eHTallii Tak 3BaHOi i7IOKyTUBHOI cuiu (METH KOMYHiKallii, o Bu3Havae
CIIPSIMOBAHICTb BHUCJIOBJIEHHS) 3ac06aMU BUPa3HOCTI KiHeTU4YHOI TurnorpadiuyHoi popmu. OKpiMm TOro, 4O HAYKOBOTO
00iry BB€JIEHO MaJIOBiIOMI Ta paHillle HeaKTyasli30BaHi MUCTELTBO3HABY] ITpalli 3aKOPAOHHUX [OCIiIHUKIB,
NIOB'SI3aHi 3 MMTAaHHAM KiHETMYHOI TUnorpadiky B TpaJuLifHMX i HOBUX Mezia. [IpakTiYHe 3HaY€HHS Ofep>KaHuX
pe3yJIbTaTiB MOJISATA€ B MOKJIMBOCTI BUKOPUCTAHHS y3arajabHeHb MOL0 PO3BUTKY KiHETUYHOI TUNIOrpadiku B
KOPHMCTYBallbKOMY KOHTEHTI IUPPOBUX MeJia B AU3aliHEPCHKI IIPaKTuULli Ta OCBITHOMY IIpOLECi. Y BUCHOBKAxX
y3araJlbHEHO Pe3yJIbTaTU HAayKOBOTO MOIIYKY. BCTaHOB/IEHO, 110 KiHETUYHA TUNIOrpadika Habyja MUPOKOTro
3aCTOCYBaHHSI B KiHOIHAYCTpii, Ha Tese6ayeHHi (06'eJHyEe BeCb KOHTEHT i TOMOreHi3ye iMifK KaHasy), y CTBOPEHHI
PEKJIaMHUX POJIMKIB (TOCUJIIOE EMOLIIHMI BIIJIUB i pOOUTh peKaamMy e(peKTUBHOIO0), My3UYHHUX BileOKJIiMNiB (aHiMalis
JIiTeP CUHXPOHI3Y€EThCS 3 MY3UKOIO, 1[0 POPMYyeE AOIATKOBI Bi3yasibHi BUMipU Ta IOCUJIIOE BPAKEHHS Bif|
ayJiaJIbHOTO €JIEMEHTA), 2 TAKOXK Y TUTPaxX [I0 Pi3HOMAHITHUX BEJIMKUX i MauX eKpaHHUX (GopM (y Ppinbmax i Bizeo
KiHeTU4YHa Tunorpagika BUKOPUCTOBYETHCS 1711 0POPMIIEHHS TUTPIB i epexoiiB). 3allpONIOHOBAHO TUIIOJIOri3alliio
KiHETUYHOI TUIIorpadiku: 3a TUIIOM KOHTEHTY (IIpodeciiiHa Ta KOPUCTYBALbKa); 32 TUIIOM ay[liOBi3yasbHUX (POpM
(xkineTnuyHa TUNIOrpadika Il XyLOKHIX (isbMiB, TEJIEBi3iTHUX cepialiB, TeJenporpam, TPENepis, CIIONIEpIB,
PEKJIaMHUX Bil€OpOJINKiB, My3UYHUX Bil€OKJIiIIiB, MauX eKpaHHUX HOPM COIjaIbHUX MeZia (KOPOTKUX Bimeo —
Instagram Reels, YouTube Shorts, TikTok Story Ta iH.)); 3a TUIIOM PyXYy («IIOCJiIOBHa» ab0 «cepiliHa ITpe3eHTalis»
Ta «AMHaMi4yHa IIpe3eHTalis» (3a b. bpayhi), gKa nofinseTbcs Ha r7106abHy Ta JIOKaJIbHY). 3a3Ha4€HO, 110 B
cy4acHOMY ITpodeciiiHOMYy Ta KOPUCTYBallbKOMY KOHTEHTi U(POBUX Mefia Hal6i/bIl OMMPEHNMU CTUISIMU
KiHeTUYHOi Tunorpadiku €: MiHimMasi3M, JKUPHUM KIHETUYHUM TEKCT, peTpo-KiHeTnuyHa tunorpadika, 3D KiHeTrn4Ha
tunorpadika, abCcTpakTHa KiHeTUYHA TUnorpagika, AMHaMiyHM TEKCT 3 [JIiT4EM, aHIMOBAHA PYKOIIMCHA
tunorpadika, Tunorpa@idHi pyxomi NocTepu, KiHeTUYHUIN TEKCT-BUKIIKK, PO3MiJieHa KiHeTUYHA TUnorpagika.
BusBieHo, 110 OCHOBHMMM HallpsIMaMy BUKOPHCTaHHS KiHEeTUYHOI Tunorpadiky B real-time komyHikauii e:
CTPUMIHIU Ta OHJIaH-KOHTEHT (aHiMallis OBiJOMJIEHHS B PE>KMMI PEaJIbHOTO 4acy), BileOKOH@epeH1ii

(cybTUTPH /KIIOUOBI T€3U BUBOASTHCS 3aBISKU (ibTPaM JOMOBHEHOI PeaJIbHOCTI), iBEHTHU Ta iHTEPaKTUBHI
iHcTanduii (Bisyasizatis Bep6asbHOrO CKJIaJHMKA IPOMOB 41 BUCTYIIB HA BEJIMKOMY €KpaHi). KitouoBi cioBa:
KiHeTU4YHa Tunorpadika, BisyasbHa KOMYHiKallis, MeJiakOHTeHT, MOYIIH-I13aliH, aHiMalis, mpudT, aHiMOBaHU
TEKCT, UU(PPOBi MeJjia, Bil€OKOHTEHT, COLlia/IbHi MEpPeXXi, TUTPH, iHTEPaKTUBHICTb, MyJIbTUMELIMHICTb.

2. The dissertation is devoted to a comprehensive analysis of kinetic typography as a tool of visual communication
in media content. The introduction substantiates the relevance of the research topic, defines the goal, objectives,
object, subject and methods of the research, reveals the scientific novelty, practical significance and approbation
of the results obtained, and also provides information about the personal contribution of the applicant,
publications, structure and scope of the dissertation work. The object of the research is kinetic typography as the
art and technology of text animation in the visual communication of traditional and new media. The subject of the
research is methods, means and principles of forming kinetic typography as a tool of visual communication in the
design of media content. The scientific novelty of the results obtained lies in the fact that the dissertation for the
first time in Ukrainian art history kinetic typography considered as an effective visual-communicative tool in
media content; elements of visual representation of titles were analyzed and possibilities of using kinetic
typography in film content were identified through the prism of the issues of constructing meaning in the media
format; the principles of forming figurative language, design methods and means of kinetic typography, common in
modern video content of digital media, were summarized; the variability of the application of kinetic typography in



multimedia projects, real-time communication, interactive interfaces and digital marketing was identified; a
typology of kinetic typography was proposed according to the features of motion effects, type of content, scrolling
method, types of new media and areas of use; the practice of using kinetic typography in professional and
consumer media content was considered; the features of using kinetic typography in modern digital content were
identified using the example of lyrical videos posted on the media platform YouTube. The study of the
representation of the so-called illocutionary force (the purpose of communication, which determines the direction
of expression) by means of expressiveness of kinetic typographic form has been further developed. In addition,
little-known and previously unupdated art historical works of foreign researchers related to the issue of kinetic
typography in traditional and new media have been introduced into scientific circulation. Practical significance of
the obtained results lies in the possibility of using generalizations regarding the development of kinetic typography
in the context of media evolution, as well as the identified features of its functioning in professional and user
content of digital media in design practice and the educational process. The conclusions summarize the results of
the scientific research. It was established that kinetic typography has become widely used in the film industry, on
television (unifies all content and homogenizes the image of the channel), in the creation of commercials
(enhances the emotional impact and makes advertising effective), music videos (letter animation is synchronized
with music, which forms additional visual dimensions and enhances the impression of the audio element), as well
as in titles for various large and small screen forms (in films and videos, kinetic typography is used to design titles
and transitions). A typology of kinetic typography is proposed: by type of content (professional and user); by type
of audiovisual forms (kinetic typography for feature films, television series, TV programs, trailers, spoilers,
advertising videos, music videos, small screen forms of social media (short videos - Instagram Reels, YouTube
Shorts, TikTok Story, etc.)); by type of movement (“sequential” or “serial presentation” and “dynamic presentation”
(according to B. Brownie), which is divided into global and local). It is noted that in modern professional and
consumer digital media content, the most common styles of kinetic typography are: minimalism, bold kinetic text,
retro-kinetic typography, 3D kinetic typography, abstract kinetic typography, dynamic text with glitch, animated
handwritten typography, typographic moving posters, kinetic text-call, split kinetic typography. It was found that
the main areas of use of kinetic typography in real-time communication are: streaming and online content
(animation of the message in real time), video conferences (subtitles /keynotes are displayed thanks to augmented
reality filters), events and interactive installations (visualization of the verbal component of speeches or
performances on a large screen). Keywords: kinetic typography, visual communication, media content, motion
design, animation, font, animated text, digital media, video content, social networks, captions, interactivity,
multimedia.
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