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1. XIX cTOmITTS CTayIo 30JI0TUM CTOJIHTTSIM SIK [IJIS OTIEPH, TaK i AJ1s1 dopreniaHo. OnepHi TBOPY TaKUX KOMITO3UTOPIB,
gk B. Mouapr, [x. Bepai, P. Barnep i [Ix. PocciHi, 3auapoByBasnu ny6J1iKy, IpOTe AOCTYII 4O XUBUX BUCTYIIiB 4aCTO
OyB OOMEXKEHUI MICTOM i 3aMOXHUMHU BEPCTBAMM HaCeJIeHHsI. XyI0>KHI IepeKIaiy LUX OIEeP CIYyTyBajld MOCTOM,
1110 TPMHOCUB 3HAMEHMUTI apii, yBEpPTIOpHU Ta ApaMaTU4YHi TEMU B IOMiBKU Ta CaJIOHU IO BCill €Bpori Ta 3a ii Me>xamu.
Y upomy popreniaHHi 06pOOKM BUCTyIIANM CBOEPIIHUM «XYAOKHIM II€PEKIIaOM», iIHTepIIPeTYI0uM BOKaJIbHY Ta
OPKECTPOBY MY3UKY [JIS1 COJIBHOTO iHCTpyMeHTa. Taka TpaHc@opmallisi BUMarasa riamboKoro po3yMiHHS He Julle
OpUTiHAJIbHOI My3WYHOI CTPYKTYPH Ta 33iyMy, ajie il BUPa30BUX MOXJINBOCTEN dopTemniaHo. AHami3 nux

nepexJiafieHsb Jae LiHHy iHdopMaliiio Ipo Te, SIK KOMIIO3UTOPH Ta IiaHiCTY IepeKiasiaay HI0AHCH BOKAJIbHUX



napTii, OpKecTpoBUX (AKTyp Ta ONEPHOI ApaMaryprii Ha Ki1asiaTypy, iHOII 3MiHIOIYY My3UYHUI MaTepiadl, o6
nepenaty abo IEpeOCMUCIUTY CyTh OPUTiHATIBHOTO TBOPY. 3'sICOBAHO 3arajbHi Ta BiMiHHI )KaHPOBIi pucH TBOPIB,
1110 YTBOPIOIOTh >KAaHPOBY TPYITy Xy[IO>KHIX NepeKyafiB ollepHoi My3uKy — ¢aHTasiii, Bapialliil Ha oNlepHi Temu,
napagpas, TPaHCKPUILiN, peMiHiCLeHLill, apaHXXyBaHb TOLIO. [CTOPUYHUI OIJIsif, PO3BUTKY NIPAKTUKHU
TPaHCKPUOYBaHHS My3UYHOTO MaTepiajly HaJlaB MOXJIMBOCTI BU3BHAYMTHU OCHOBHI €Taly LbOrO TPUBAJIOTO MPOLIECY,
SIKUI pO3TMIOYMHABCS 3 0J1ioHIYHMX >kaHpiB XV-XVI cTosiTe. B nepmomy nigposnini gpyroro posainy (2.1.)
pO3IJIAHYTO TBOPYiCTb JI. BetxoBena, 1. Tymmens, ®. oHTeHa. BCTaHOBJIEHO, 10 TOJIOBHUMU KaHPaMH Ha [IbOMY
etari 6ysu danrasii Ta Bapiauii. OcTaHHi sk 3aci6 OHOBJIIEHHSI TEMAaTUYHOTO MaTepiayry akTUBHO
BHKOPHCTOBYBAJINCH y (PaHTA3isK, YTBOPIOIOYM Ii6pUAHMH KaHp i 3Mmimany ¢dopmy. B ninposnini 2.2. posrisiHyTO
nopo6ok @. KanbkOpeHHepa. BigzHaueHo 10ro BeJIMKUil BHECOK B PO3BUTOK JKaHPIB XyA0KHBOTO I1epeKIIany
OIEPHUX TE€M. AKIIEHTY€EThCS yBara Ha TeXHIUHill CKJIaAHOCTI IOT0 TBOPIB, IO 6YJI0 06YMOBJIEHO METOI0
KOMITO3UTOP-BipTy03a. Ajie B paKypci JOCJIii>KeHHs 6i1bII BasKJIMBUM € OT0 BHECOK B PO3BUTOK >KaHPOBOI CUCTEMU
- HanmcaHHs napadpas i pemiHicieHIil, SKi po3KpUBAIOTh HOBUI MifXiJ KOMIIO3UTOPA 10 06POOKYU OTIEPHUX TEM.
3Beprarouucs 10 onepu, Kanbkb6peHep BUKOPUCTOBYE KijbKa ii TeM i BUGYZOBye OKpeMy ApaMaTypriuHy JiHilo,
HaJao4yy TaKUM YMHOM CBOEMY TBOPY LiJIICHUI XapakTep. B AKOCTI IPUKJIaly TaKOro iHTEPIIPETALiTHOTO MiAXomy
npoaHasizoBaHo «binckydy gaHTazito «Peminicuentii 3a onepoio «I'Bino i JKinespa» ®. I'anesi» (1838). OxHielo 3
IpaMaTypriyHux ocobausocTel Liei panTasii € IpuHIMII TOEMHOCTI. IHIINM [IPUKIIaZioM, B IKOMY BUOYIOBYEThCS
BJIACHA ApamaTypriuHa JiHis (ajle BOHA He CyIepeyunTh ONIePHOMY opuriHainy) € «DaHTazig Ha TeMy onepu JIx. Bepai
«TpasiaTa»», op. 78. C. Tanbbepra (1862). B nucepratiii Takosk KOPOTKO OXapaKTE€PHU30BAHO TBOPYY Iisi/IbHICTh
TBOpYY A. ['eH3eJsIbTa i B 4KOCTi IPUKJIaly MOTro iHTepIpeTallii OlIepHOro Marepiany npoaHasnizoBaHO KOHLIEPTHI
Bapiauii, Ha Temy «Kosu s nokupaio Hopmangito» op. 11, (1840) 3 onepu «PobepT-pussos» k. Meliepbepa, siki
BUKJIQ[IEHO 3 IPUTAMaHHUM KOMIIO3UTOPOBi BEJIMYHUM PO3MAXOM i HAJIEXKUTh JI0 YMCJIA HANOJINCKYYilIKX i 4yJOBUX
OpaBypHUX TBOPiB. BindHaueHo, 1o B 1ux «Bapianisx» A. ['eH3esnbT 3a1umuBcs B pamkax GopTerniaHHOI BUPa3HOCTi
HiIMELbKOIi IIKOJIY, Ha BinMiHy Bif JlicTa. SIK ICKpaBOro MancTpa Xy[OoXKHIX epeKIaiB B IucepTallii IpeICcTaBIeHO
II1.-B. AnpkaHa (1813-1888). V po6oTi HajaeTbCs cTUCa iHpopmalist Ipo HOro TBOPYY AisIbHICTD i IPOaHasi30BaHO
«®anraziio Ha MoTuBY onepu «JoH JKyan»», op. 26. 3a3Ha4eHO, 0 AJbKaH MANCTEPHO KOPUCTYETHCS MOTUBAMU 3
«JJoH XKyaHa», po3BUBalOuH iX yepes cepilo Bapiallill, IKi MOCTYIIOBO YCKIAAHSIOTHCS i 3By4aTh BCe OiJblll eMOLIHO;
BUKOPMCTAHHS TapMOHIi Ta 3MiHM TOHAJIBHOCTEN CJIyrye He JIMIIE I IPUKpallaHHs MEJIOAiN, ajne 1 1Jis
BiZOOpa)KeHHS ApaMaTUYHUX KOJi3iil onepu. A. @ymarasi (1828-1856) mpencrasiieHo B fucepTarii SIK aBTopa
Tpanckpunuii KaBatunu «Casta Diva» Hopmu 3 ogHovimeHHOi oniepu B. Besini (1850). BingHaueHo BenKy
Pi3HOMAaHITHICTh TEXHIYHUX ITPUIOMIB, BATOHYEHOIO OPHAMEHTUKOIO Ta IIMPOKAM BUKOPUCTAHHAM Jlialla30Hy
¢dopreniaHo. Sk He3BUYANHUN NpUKIIAL (paHTasill npeacrasneHo «Beauky ¢aHrasiio Ha Temy Pobepra Meitepbepa»,
op.106 (1855), npucesgueny Jlicty i Hanucany 1715 yiBoi pyku. Ilapadpasu i Tpanckpunuii @. Jlicta Ha onepHi Temu
POBIJISIHYTO sIK Hali3HayHilli 3a CBO€IO IMIMOMHOM0 Nepeknaau. IlizkpecsieHo rapMoHiuHe I0eJHaHHS B LIUX TBOPax
$i10c0PCHKOr0 OCMUCIIEHHS XYI0KHIX 00pa3iB y KOHLEPTHOMY CTUJI, 1O JO3BOJIsI€ BBAXKATU JIICTiBCHKI IEpEKIany
HalBUIIVM IIPOSIBOM TBOPYOi MaricTepHOCTi. OKpeceHo TBOPYY HisyibHIiCTh . Brosiosa, K. Taysira, M.

MoukoBcbkoro, ®. By3oHi, Ik TpooBXyBadiB TPaAMLi XyJOKHIX [I€PEKIaliB OIIEPHUX TEM.

2. The 19th century became a golden age for both opera and the piano. Opera works by composers such as W.
Mozart, G. Verdi, R. Wagner, and G. Rossini captivated audiences, yet access to live performances was often limited
to urban areas and the wealthy segments of the population. Artistic translations of these operas served as a bridge,
bringing famous arias, overtures, and dramatic themes into homes and salons across Europe and beyond. In this
context, piano arrangements functioned as a kind of "artistic translation," interpreting vocal and orchestral music
for a solo instrument. Such transformation required a profound understanding not only of the original musical
structure and intent but also of the expressive potential of the piano. The analysis of these translations provides
valuable insights into how composers and pianists translated the nuances of vocal parts, orchestral textures, and
operatic dramaturgy onto the keyboard, sometimes altering the musical material to convey or reinterpret the
original work's essence. This research is significant as it examines historical, stylistic, and dramaturgical aspects,
shedding light on how artistic transcriptions, forming a new genre layer, contributed to the development of 19th-



century European musical culture, influenced piano technique, and engaged listeners in innovative ways. The
general and distinctive genre characteristics of works forming the genre group of artistic translations of opera
music—fantasies, variations on opera themes, paraphrases, transcriptions, reminiscences, arrangements, and
others—have been identified. Based on the collected musical material, it has been established that the tradition of
reinterpretation originated in European music of the 17th century and was associated with the spread of cantus
firmus technique and the principle of paraphrasing. The analysis of "Variations on a Theme from Gluck's 'Armide™
(Op. 57) by J. Hummel provides grounds to conclude their stylistic classicism. F. Glinten played a significant role in
developing opera material adaptations during the first period. Unlike Hummel, Giinten, when working with opera
themes, aimed to create arrangements accessible to amateur musicians, whose numbers grew rapidly in the 19th
century. Subsection 2.2. focuses on the work of Kalkbrenner, highlighting his significant contribution to the
development of genres for artistic adaptations of opera themes. Attention is drawn to the technical complexity of
his works, which was driven by his role as a virtuoso composer. The dissertation also briefly characterizes the
creative activity of A. Henselt. Charles-Valentin Alkan (1813-1888) is presented in the dissertation as a remarkable
master of artistic adaptations. The study provides brief information about his creative activity and analyzes his
"Fantasy on Themes from the Opera '‘Don Giovanni,' Op. 26." The conclusions to the chapter emphasize: the further
development of established genres of variations and fantasies, and their renewal through the introduction of opera
themes as the primary thematic material and principles of opera dramaturgy; the emergence of new genres -
reminiscences and paraphrases - which are characterized by developed dramaturgy, where the narrative plot of
the opera original can be traced, and a freer composer's interpretation of the thematic source.
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