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Pedepar:

1. Incepralist npucBsYeHa AOCIiIPKEHHIO €KCIIEPUMEHTaIbHUX IMOIIYKiB B IVIACTUYHIN MOBi B 06pa30TBOPUOMY
mucrelTBi XapkoBa mexi XX - XXI cT. — 1o6u, KoM Bii0yBaaucs 3HaUHi CyCHiIbHO-TIOJIITUYHI 371aMHU, 3MiHIOBAJIOCh
XyJIO>)KHE CEPELOBHUIIE, MUCTELITBO BUXOIUJIO 3 TEHET HAB13aHOTO PAJISIHCHKOIO BIAZIOI0 COLpeasisMy Ha3yCTpiy
HaliOHAJIbHOMY Biflpo/isKeHHI0. Y (POKyCi OCTiI>KeHHs 3HaX0JUThCsl TBOPUICTh apT-yrpynoBaHHs «bypume» Ta
MMUCTELbKA [TPAKTUKA BU3HAYHUX XyLIIPOMIBLIB — Bikropa ['oHTapiBa Ta Bitasnig JleHunHa, XyL0>KHbO-CTUIIICTUYHA
CHCTEMA SIKAX BUPI3HAETLCS €KCIIEPUMEHTAJIbHOIO HAIIPABJIEHICTIO. B pe3ysbTari IpOBEAEHOr0 AOCIiIKEHHS
BIIEPILE JOCIIIKEHO €KCIIEPUMEHTAJIbHI IOIYKY B MJIACTUYHINM MOBIi JKMBOIIUCY XapKiBCBKOTO PErioHy MexXi XX —
noy. XXI CT.; pO3KPUTO perioHajbHi 0CO6IMBOCTI HOBATOPCHKUX TEHIEHIi B 06pa30TBOPUOMY MUCTELTBI Mexxi XX
- 1104. XXI CTOITTS; IPOCTEXKEHO TAMJIICTh aBaHTapAHOI TpaguLii Mo4aTky XX CT. B TBOPYOCTi TaKMX XapKiBCbKUX
MUCTLB, sk B.I'oHTapis, B.Jlenunn, O.Jlazapenko, O.lllexoBuos, B.I'punjaneHko, O.JInCEHKO; IPOaHaNi30BaHO

aBTOPCBHKY TBOPYO-TIE[AroriuHy KOHLEMNIio «5161yKo B 1ncTBi» B.JIeHUMHa; pO3KPUTO OCOBJIMBOCTI HalliOHAIbHO]



¢dopmu B TBopuOCTi B. ['OHTapiBa; 0XapakTepu30BaHO 3B'SI30K JM3alHY Ta CTAHKOBOCTI B TBOPYOCTI apT-
yrpymnoBaHHs «Byprume»; yBeZieHO 10 HAyKOBOTO 0O6iry i MpoaHasi3oBaHO HU3KY TBOPIB MalCTPiB XapKiBCbKOTO
ocepenKy. B nepuomy pospini BukianeHo pesyabraty icropiorpadii paxosoi siTepatypy, HaBeJE€HO IKepPesbHY
6a3y Ta OOIPYHTOBAHO METOLOJIOTII0 NOCiIPKEeHHS. AHai3 icTopiorpadii 3acBiIuuB, MO y Cy4acHOMY
MUCTELITBO3HABCTBI 6€3110CepeIHbO TeMA €KCIIEPUMEHTAJIbHUX TOMIYKiB B [JIACTUYHII MOBi )XUBONNACY
XapKiBCBKOT'O ocepenKy Mexxi XX — nod. XXI CToJIITTS creliaJbHO He BUBYAJIACh i IOPYILIyBaiach JUIIE
(parMeHTapHO B Ny6JIiKalisiX, IPUCBSIYEHUX IPOobeMaTHLi TpaHCPOpPMaLiliHUX IPOLECiB YKPaiHChKOTO KUBOIIMCY
KiH. XX - XXI cT., 6€3 aK1leHTyBaHHS Ha 0COOJIMBOCTSIX HOBATOPCHKUX (POPMOTBOPEHD B XapKiBCbKOMY PETiOHi,
PENpPE3eHTOBAaHUX, 30KPEMA, B TBOPUOCTI TaKUX MUCTLIB 5K B.I'oHTapiB, B.Jlenuun, O.J/lazapenko, O.JluceHko,
O.lllexoBLoB Ta B.I'punianeHko. B npyromy po3piji orjisg0Bo IIPOCTEKEHO €BOJIIOLI0 IIOHATTS «MUCTELbKUI
€KCIIEPMMEHT» Ta BUJiJIEHO TPU CTaAii IOr0 CTAaHOBJIEHHS: OHAYKOBJIEHU MUCTELbKUN €KCIIEPUMEHT,
MOJEPHICTCbKUAN MUCTELIbKUI €KCIIEPUMEHT i IOCTMOAEPHUI MUCTELILKUAN €KCIIEPMMEHT. BUsiBIEHO, 110
BiTHOCHMHM MIX TPaJHULi€l0 Ta HOBALLISIMU B KOHTEKCTi MUCTELIbKMX €KCIIEPUMEHTIB JOCUTb CKJIAIHI Ta
KOPEJIIOIThCS BiITIOBIIHO 10 iHAMBIyanbHOI 103ULi Xy 0>KHUKA. PO3ryisHyTO Kiacudikallilo HOBaTOPCTBA, IKa Mae
pi3HUI XapakTep. 30KpeMa, MOXXKHA BUJIIJIUTY TEXHIYHE HOBAaTOPCTBO, CTUJIbOBE, KOHLENITyaJIbHE, TEeMaTU4He,
MiXaucuuIiHapHe Toio. Po3kputo TpancdopmalifiHi Ipoiecu B 06pa3oTBOPUOMY MUCTELTBI XapkoBa KiH. XX -
noy. XXI cr. [TokasaHo, 110 He3BaKal4M Ha CKJIAJHi OJIITUYHI 06CTaBUHHU, 3200POHY BChOI'0 YKPaiHCHKOTrO Ta
IOMiHYBaHHS COLP€aiCTUYHOTO METOly B MUCTELITBI, XyIOXKHUKM-MOAEPHICTH HEOQILIIHO Ta MiANiTIBHO
nepenaBaay CBOi 3HaHHS MOJIOJIOMY [TOKOJIIHHIO, sIKe 36epirajo HaCTyIHICTh aBaHrapAHOi TPaauLii Ta MPar’yJo 10
MUCTELBKUX €KCIIEPUMEHTIB, Ki aKTHUBi3yBalXCs B OCTaHHIN YBepTi XX CT. Y TPETbOMY PO3[iJli IpOaHaIi30BaHO
TBOPYICTb XapKiBCbKOI'O XyIOKHUKA-MOHYMEHTaslicTa BikTopa ['OHTapiBa B KOHTEKCTi Or0 MOLIYKiB HALliOHAJIbHO]
XyA0XKHBOI (popMu. PO3KPUTO, 1110 0COOJIMBOCTIMY HalliOHaNIbHOTO CTUIIO B.I'OHTapiBa € c710060KaHChKUI MigTEKCT,
JacoOM BUKOPHUCTAHUI B TBOpPax CJI000>KaHCHKUI PO3MOBHUI CYpsKUK, & TAKOXK CTBOPEHHSI YHIKaJIbHUX 00pasiB
YKPaiHChKUX CEJISIH KOJITOCITHOTO 4acy, SIKi Biipi3HAOTbCS Bifl TpaauLiliHuX 06pasiB cesisiH, CTBOPEHUX
3aCHOBHMKOM IIKOJIM «YKPaiHCBKOrO MOHYMeHTai3my» M.boitaykoMm. [IpoBeneHo aHasi3 TBOPYO-TIeAaroriyHoi
KOoHLenuii «516J1yKo y IMCTBi» MUACTLSA-eKcIepuMeHTaTopa B.JleHYMHa y KOHTEKCTi aBaHTrapAHMX MOUIYKiB
XapKiBcbKoi mKosu rpadiku gp. noit. XX - nod. XXI ct. Po3kpuTo, 1110 MUCTeLlb BUHANIIOB BJIACHY KOHLIETII {0
11o6y0B1 GOpPMH Yy IPOCTOPI, BiIITOBXYIOUUCH Bifi ifl€l, 110 OCHOBU aBaHrap[lHOI FTeOMETPUYHOCTI 3aKJIafleH] y
caMiii Ipupoi, i po3ryIsAfaoydy Lie Ha IPUKJaki S10/1yHi, o Mae CKJIAIHy CTPYKTYPY, a Iiyijisl Pi3HOI KOHPirypariii
pOCTe MiJi Pi3HUMU KyTaMHU i B pi3HUX HaNpsIMKax. Y Y4ETBEPTOMY PO31ijli PO3KPUTO Xy 0KHbO-KOHCTPYKTHBHI
BATOKU TBOPYOCTi Y4aCHUKIB apT-yTrpynoBaHH4 «byprume», sika yrsopuiacs y 1991 poui. PO3KpUTO aBTOPCHKI
METOJIMKU YYaCHUKIB apT-yrpynoBaHHA «Bypume», sKi IPYHTYIOTbCSI HA €KCIIEPUMEHTAX 3 (POPMOIO, KOJIbOPOM,
SKMBOIMCHUMU 3aC00aMU BUPA3HOCTI B [TOEIHAHHI 3 AN3aMHEPCHKOIO CKIa0BOI0. [ToKa3aHo, 110 MUCTLIi B CBOIl
TBOPYOCTi CIIMPAIOTLCS HA aBaHTapIHy TPAJULIiio M0YaTKy XX CT. Ta CHAaJIMHYy YKPAiHCbKOI HApOJHOI KYJIBTYPY,
NIOZIEKYIY AlleJII0I04Y IO €CTETUKU IIOCTMOAEPHI3My. [IpoaHai3oBaHoO iflelo CMUHEPreTUYHOIO MUCTELITBA apT-
yIpynoBaHHS «ByprMe», siKa BTIJIIOETHCS MIJIIXOM KOJEKTUBHOIO MMChbMa Ha OAHOMY IMOJIOTHI 3i 30€pe’KeHHsIM
aBTOPCBKOI CTUJIICTUKU KOJKHOTO 3 YYaCHUKIB. [IpoCTeXeHO, 110 MpOoLeC CHiIbHOTBOPEHHS B TBOPYOCTI
MUCTELpKOro 00’eiHaHHs «BbypuMe» criopigHeHuni1 3 neppopMaTUBHOIO IIPAKTUKOIO, OCKIJIBKY ifjes Ta KOMIIO3ULis

[I0JIOTHA PO3rOPTAETHCS 6€3M0CEePEIHbO il Yac NUCAHHS, Ma€e IMHAMIYHMI Ta iIMIIPOBI30BaHUN XapaKTeP.

2. The dissertation is dedicated to the research of experimental searches in the plastic language in the fine arts of
Kharkiv at the turn of the 20th - 21st centuries — the days when significant social and political upheavals took
place, the artistic environment was changing, art was emerging from the shackles of socialist realism imposed by
the Soviet system towards national revival. The focus of the study is the creativity of the Burime art group and the
artistic practice of prominent artists Viktor Gontariv and Vitaly Lenchyn, whose artistic and stylistic system is
characterized by an experimental orientation. As a result of the conducted research, for the first time:
experimental searches in the plastic language of painting of the Kharkiv region at the turn of the 20th - beginning
of the 21st century were investigated; the regional features of the innovative trends in the fine arts of the turn of
the 20th - beginning of the 21st century are revealed; the durability of the avant-garde tradition of the beginning of



the 20th century is traced in the work of such Kharkiv artists as V. Gontariv, V. Lenchyn, O. Lazarenko, O.
Shekhovtsov, V. Hrytsanenko, O. Lysenko; the author's creative and pedagogical concept «Apple in a leaf» by V.
Lenchyn was analyzed; the peculiarities of the national form in the work of V. Gontariv are revealed; the
relationship between design and easel in the work of the Burime art group is characterized; a number of works by
the masters of the Kharkiv center were introduced into scientific circulation and analyzed according to artistic-
stylistic and technical-technological features. In the first chapter, the results of the historiography of specialized
literature are presented, the source base is given, and the research methodology is substantiated. The analysis of
historiography proved that in modern art history, the topic of experimental searches in the plastic language of
painting of the Kharkiv center at the turn of the 20th century - the beginning of the 21st century was not
specifically studied and was discussed only fragmentarily in publications devoted to the problems of the
transformational processes of Ukrainian painting at the 20th - 21st centuries, without emphasizing the features of
innovative forms in the Kharkiv region, represented, in particular, in the work of such artists as V. Gontariv, V.
Lenchyn, O. Lazarenko, O. Lysenko, O. Shekhovtsov and V. Hrytsanenko. In the second chapter, the evolution of
the concept of "artistic experiment” is traced and three stages of its formation are distinguished: the academicized
artistic experiment, the modern and the postmodern artistic experiment. It was found that the relationship
between tradition and innovation in the context of artistic experiments is quite complex and correlated according
to the individual position of the artist. The classification of innovation, which has a different character, is
considered. In particular, it is possible to single out technical innovation, stylistic, conceptual, thematic,
interdisciplinary, etc. Transformative processes in the fine art of Kharkov fine art at the 20th - beginning 21st
century are revealed. It is shown that despite the difficult political circumstances, the ban on everything Ukrainian
and the dominance of the socialist realist method in art, modernist artists unofficially and underground passed on
their knowledge to the younger generation, which preserved the continuity of the avant-garde tradition and
aspired to artistic experiments, which intensified in the last quarter of the 20th century. The third chapter
analyzes the work of the Kharkiv monumental artist Viktor Gontariv in the context of his search for a national
artistic form. It has been revealed that the features of V. Gontariv's national style are the Slobojan subtext, the
Slobojan colloquial surzhik sometimes used in his works, as well as the creation of unique images of Ukrainian
peasants of the collective farm era, which differ from the traditional images of peasants created by the founder of
the school of "Ukrainian monumentalism" M. Boychuk. An analysis of the creative-pedagogical concept “Apple in a
Leaf” by the experimental artist V. Lenchyn within the avant-garde explorations of the Kharkiv school of graphics
during the latter half of the 20th and early 21st centuries reveals the artist's unique approach to constructing forms
in space. Lenchyn developed his concept based on the notion that the fundamentals of avant-garde geometry stem
from nature itself. He exemplifies this through the intricacies of an apple tree, which features a complex structure
with branches growing at various angles and in diverse directions. The fourth chapter reveals the artistic and
constructive origins of the creativity of the members of the Burime art group, which was formed in 1991.
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