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Pedepar:

1. Y mocnifKeHHs1 pO3KpUBA€ETbCS HOBUI CUCTEMHO-CTU/IOBUI MifXiJ 4O BUBYEHHS Cy4acHOI popTerniaHHO-
BUKOHABCbKOI TBOPYOCTi, BU3HAYAIOTLCS HOBi IPUHIIUAINY iHTEPIIPETATUBHOIO MUCJIEHHS CY4YaCHUX I1iaHICTiB, 10
HaOyBaIOTh NApaJUrMaTUYHOIO IPU3HAYEHHS, 3yMOBJIIOI0YY 0TI YHKIIOHAIBHICTD (6araTo3aiayHicTb) My3U4YHO]
TBOPYOCTi y Cy4aCHOMY XyH0>KHbO-iH(POpPMaLITHOMY KOHTEKCTi. MeTa aucepTallii — BUSIBUTHA HOBi YNHHUKH,
IIpegMeT Ta TBOPYi 3aBJIaHHS Cy4acHOro (OPTEIiaHHOrO MUCTELITBA MIJIIXOM FépMEHEBTUYHOI pEKOHCTPYKIIi
MY3N4YHOT'O TBOPYO-BUKOHABCBHKOT'O IIPOLUECY Td BUSHAYEHHS MOT0 HOBUX JKaHPOBO-CTUJIbOBUX HiILCTaB Yy

CbOFOILeHHi. BI/IpiI_HYIOTbCH TakKi 3aBldHHS, IK PO3KPUTTHA iHTep,E[I/ICLlI/IHJII/IHapHI/IX aCIeKTiB Ta 3araJIbHOTEOPETUIHUX



3acaf] BUCHHS NIPO IHTEPIIPETaLil0 Y CY4aCHUX YMOBAX; BUCBITJIIEHHSI BUKOHABCbKOT'O PAKypCy CTUJIbOBOL
napagurMaTyuky y popremnianHiil MysuLli, JOBeIeHHSs 0ro CUCTEMOYTBOPIOIOYOrO IIPU3HAYEHHS; BU3HAYEHHS
IIpiOpUTETHUX CKJIAIOBUX Ta MiAXOJiB y BUBUEHHI iHTE€pIIPETaTUBHOTO 3MiCTy (pOpTEIiaHHOI TBOPYOCTIi, Y TOMY
YKCJIi FOJIOBHUX CTUJIbOBUX NPELEEHTIB, KOTPi BIJIMBAIOTh HA (POPMYBAHHS KUTAlICbKOTO (POPTEMNiIaHHOTO
MOBJIEHHSI; 3alIPOBAI)KEHHS HOBUX CTUJIbOBUX KPUTEPIIB y BUBYEHHI My3MYHO-BUKOHABCbKOI'O MOBJIEHHSI, 30KpEMa
IOBeJeHHS NpelLleleHTHOI poJli o0 KUTaichkoro goprenianHoro cruio noetuku @. lllonena; nosefeHHs
CYTHICHOI poJii cTU/IbOBOi TpaHcrpecii y GOpMOTBOPHUX Ta 06Pa3HO-CMUCJIOBUX YCTAHOBKAX Y Cy4acHil
(dopreniaHHil TBOPYOCTI, KOTPi CIIPUSIOTh KOHBEPreHIii 3aXiJHOT0 Ta CXiJJHOTO TBOPYOro AOCBiy; BUSBIICHHS
HOBUX MOBJIEHHEBUX BUKOHABCHKUX CUHTAarM — CIeludiyHOro MiaHiCTUYHOrO0 KOMILJIEKCY — KUTalChKO]
¢dopreniaHHiN TBoOpuoCTi XXI CTOJITTS; BU3HAUEHHs 6a30BUX PUC CXiHO-a3i/ICbKOTO IiaHi3My; PO3IJIs HOBUX
AKOCTEN XYL 0>KHBOTO iaJIOry y CYy4aCHOMY CBiTOBOMY ITiaHi3Mi — B IOr0 TpaHCHALiOHAJIbLHOMY CTUJIbOBOMY BUMIPI.
O6’exT po6OTH — Cy4yaCHUH MiaHi3M SK I7106a1i30BaHe CUCTEMHE MUCTELbKE SIBUIIE; TePMEHEBTUKO-
iHTeprpeTosioriyHe BUeHHS SIK PyHIAMEHT Teopii BUKOHABCTBA. [IpegMeT poboTU — HOBi CTUJILOBI SIKOCTi Cy4acHOTO
(dopTeniaHHO-BUKOHABCbKOI'O MUCTELTBA — iX )KAaHPOBI NIpELIeIEeHTH Ta XyL0XKHbO-KOMYHiKaTUBHI QyHKLii. HaykoBa
HOBU3HA JOCJII)KEHHS] BUBHAYA€TbCS TUM, 10 3alIPOBAIKEHI F€PMEHEBTUYHI IPUHLUIY BUBYEHHS MTPOLECY
My3WU4HOI iHTepnpeTaliii, 30kpeMa peHOMeHa TBOPUOi 0COOUCTOCTI SIK OCEPeIKYy MUCTELbKO] fii; po3LuIrpeHo Koo
>KaHPOBUX Ta CTUJIbOBUX KPUTEPIiB, KOTPi POPMYIOTh CyyacHe opTeniaHHe BUKOHABCTBO; PO3BUHEH] ITIOHSTTS
My3UYHO-MUCJIEHHEBOI KaTeropuaaliii Ta My3n4HO-MOBJIEHHEBOI KOHLENTYyasli3alii, TpaHCcrpecii, KoHBepreHiiii,
MepesKeBOi KOMyHiKallii Ta «6e3nepepBHOi My3UKU», 10 JOJIy4aloThCsl 1O BUBYEHHS Cy4acHOi (pOpTemniaHHoi
TBOPYOCTI; BiIKpPMBAETHCSI MIPIOPUTETHA [103ULLis y Cy4aCHIN CUMOIOTUYHIN KyJIbTYypPHO-MYy3W4Hi JificHOCTI
(deHOMeHa NiaHicTa-KOMIIO3UTOPA, KOTPUI BUBOAUTD Ha NEPIIMi II71aH GOPTENiaHHOTO MUCTELTBA
VHiBepcasi3oBaHi BUKOHABChKi 3JaTHOCTI My3WYHOT'O MalCTPA; OHOBJIIOETLCS Ta PO3BUBAETLCS IIOHATTS IIPO
KUTaUChKU popTeniaHHUN CTUIIb, PO3LIMPIOETHCS AiaIOTiYHUH MigXif, 0 HbOTO; 3aIIPOBA/IKY€EThCS IIOHSTTSI [IPO
HOBY KJIaCHKY (HEOKJIaCHKY) SIK )XKaHPOBO-CTUJIbOBY OCHOBY My3UYHOi TBOPYOCTI B ii nepexifHOMYy TPaHTPECUBHOMY

BUSBJIEHHI; V TOMY. YUCJIi PO3IJISIAEThCI KATEropisa «6e3rnepepBHOi MY3UKU».
b

2. The study reveals a new systemic and stylistic approach to the study of modern piano performance, identifies
new principles of interpretative thinking of modern pianists, which acquire a paradigmatic purpose, determining
the multifunctionality (multitasking) of musical creativity in the modern artistic and informational context. The
purpose of the dissertation is to identify new factors, subject and creative tasks of modern piano art through the
hermeneutic reconstruction of the musical creative and performance process and determining its new genre and
stylistic foundations in the present. The following tasks are solved: revealing interdisciplinary aspects and general
theoretical principles of the doctrine of interpretation in modern conditions; highlighting the performing
perspective of style paradigmatics in piano music, proving its system-forming purpose; determining priority
components and approaches in the study of the interpretative content of piano creativity, including the main
stylistic precedents that influence the formation of Chinese piano speech; introducing new stylistic criteria in the
study of musical and performing speech, in particular proving the precedent role of F. Chopin's poetics in relation
to the Chinese piano style; proving the essential role of stylistic transgression in form-forming and figurative-
semantic settings in modern piano creativity, which contribute to the convergence of Western and Eastern
creative experience; identifying new speech performance syntagms - a specific pianistic complex - in Chinese
piano creativity of the 21st century; determining the basic features of East Asian pianism; considering new qualities
of artistic dialogue in modern world pianism - in its transnational stylistic dimension. The object of the work is
modern pianism as a globalized systemic artistic phenomenon; hermeneutic-interpretological doctrine as the
foundation of the theory of performance. The subject of the work is new stylistic qualities of modern piano
performing art - their genre precedents and artistic and communicative functions. The scientific novelty of the
research is determined by the fact that the hermeneutic principles of studying the process of musical
interpretation have been introduced, in particular the phenomenon of the creative personality as the center of
artistic action; the range of genre and style criteria that form modern piano performance has been expanded; the
concepts of musical-thought categorization and musical-speech conceptualization, transgression, convergence,



network communication and "continuous music" that are involved in the study of modern piano creativity have
been developed; a priority position in the modern symbiotic cultural and musical reality of the phenomenon of the
pianist-composer is opened, which brings to the forefront of piano art the universalized performing abilities of a
musical master; the concept of the Chinese piano style is updated and developed, the dialogical approach to it is
expanded; the concept of the new classics (neoclassics) is introduced as the genre-stylistic basis of musical
creativity in its transitional transgressive manifestation; including the category of "continuous music".
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