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1. Y mocinsKeHHs! po3KpPUBAETbCS HOBUM CUCTEMHO-CTUJIbOBUM MiJXif, 0 BUBUEHHS CYy4acHOi (pOpTemNiaHHO-
BMKOHABCbKOI TBOPYOCTIi, BU3HAYaAIOTLCA HOBI IPUHLUINY IHTEPIIPETATUBHOIO MUCJIEHHS CY4YaCHUX T1iaHICTiB, 1110
HaOyBalOTh NapaJUrMaTUYHOIO IPU3HAYEHHS, 3yMOBJIIOI0YU 10J1iPYHKIIOHAIBHICTb (6araTo3afayHicTb) My3UYHO]
TBOPYOCTi y Cy4aCHOMY XyJI0)KHbO-iH(POpMaLiIHOMY KOHTEKCTi. MeTa nucepTallii — BUSIBUTH HOBi YNHHUKH,
IIpeIMeT Ta TBOPYi 3aBJIaHHS CYy4aCHOTO (POPTENiaHHOTO MUCTELITBA MIJIIXOM F€PMEHEBTUYHOI PEKOHCTPYKIii
MY3UYHOTO TBOPYO-BUKOHABCHKOTO IIPOLIECY Ta BU3HAYEHHS HOTO HOBUX KaHPOBO-CTUJILOBUX IiJICTaB y
CbOTOJIEHHI. BUpilyloThCS Taki 3aBIaHHA, SIK PO3KPUTTS iHTEpIUCUUIIMHAPHUX ACIIEKTIB TA 3aTaJIbHOTEOPETUYHUX
3acaf] BUCHHS NIPO iHTEPIIPETallilo Y CYy4JaCHUX YMOBAX; BUCBITJIIEHHSI BUKOHABCbKOT'O PAKypCy CTUJIbOBOI
napajurMaTuky y GpopreniaHHiil My3ulli, JOBEJEeHHS NOro CUCTEMOYTBOPIOIOYOr0 NPU3HAYEHHS; BU3HAYEHHS

IIpiOpUTETHUX CKJIAIOBUX Ta MiXOJiB y BUBUEHHI iHTE€pIIPETaTUBHOTO 3MiCTy (pOpTeIiaHHOI TBOPYOCTI, Y TOMY



YKCJIi FOJIOBHUX CTUJIbOBUX NPELEEHTIB, KOTPi BINIMBAIOTh HA (OPMYBAaHHS KUTAHCbKOTO (POPTEMNIaHHOTO
MOBJIEHHSI; 3aIIPOBAJ)KEHHS] HOBUX CTUJIbOBUX KPUTEPIIB Y BUBYEHHI My3NYHO-BUKOHABCHKOTO MOBJIEHHS, 30KpEMA
IOBEJEHHS NpeLleleHTHOI poJli o0 KUTanchkoro (oprenianHoro cruio noetuku O. lllonena; nosefeHHs
CYTHICHOI poJIi CTUIbOBOI TpaHcrpecii y GOpMOTBOPHUX Ta 06Pa3HO-CMUCJIOBUX YCTAHOBKAX Y CY4aCHiN
¢dopremniaHHil TBOPYOCTi, KOTPi CIPUAIOTh KOHBEPIeHIIii 3aXiTHOTO Ta CXiTHOTO TBOPYOI'O AOCBIiy; BUSBJIEHHS
HOBUX MOBJIEHHEBUX BUKOHABChKUX CUHTAarM — Clelu@iyHOro MniaHiCTUYHOrO0 KOMILJIEKCY — KUTalChKO]
¢dopreniaHHiN TBOpYOCTi XXI CTOJITTS; BU3HAYEHHS 6a30BUX PUC CXiHO-a3i/ICbKOTO MiaHi3My; PO3IJIS, HOBUX
AKOCTEN XyZO0XKHBOTO [iaJIory y Cy4aCHOMY CBiTOBOMY ITiaHi3Mi — B IOr0 TpaHCHALiOHAJIbHOMY CTUJIbOBOMY BUMIPI.
O6’exT po6OTH — Cy4yaCHUH MiaHi3M SIK I71006a1i30BaHe CHUCTEMHEe MUCTELIbKE SIBUIIE; TePMEHEBTUKO-
iHTeprpeTosioriyHe BUeHH SIK (PyHIAMEHT Teopii BUKOHABCTBA. [IpegMeT poboTU — HOBi CTUJIbOBI SIKOCTi Cy4acHOTO
(opTeniaHHO-BUKOHABCbKOI'O MUCTELTBA — iX )KAaHPOBI NIPELIeAeHTH Ta XyL0XKHbO-KOMYHiKaTUBHI QyHKLii. HaykoBa
HOBU3HA JOCJIIPKEHHS BUSHAYAETHCS TUM, 110 3aIIPOBAIKEHi T€PMEHEBTUYHI IPMHLIUIIY BUBUYEHHS MTPOLECY
MY3WYHOI iHTeprpeTalii, 30kpema peHoOMeHa TBOPUYOi 0COOMCTOCT] SIK OcepeKy MUCTELIbKOI A1ii; pO3MKUPEHO KOJIO
>KaHPOBUX Ta CTUJIbOBUX KPUTEPIiB, KOTPi (POPMYIOTh CydyacHe opTeNiaHHe BUKOHABCTBO; PO3BUHEHI IIOHSTTS
My3UYHO-MUCJIEHHEBOI KaTeropuaaliii Ta My3M4HO-MOBJIEHHEBOI KOHLIENTYyasli3alii, TpaHCrpecii, KoHBepreHiiii,
MepeXxeBOi KOMyHiKallii Ta «6e3repepBHOI My3UKU», 110 [0JIY4aloThCs 10 BUBYEHHS Ccy4acHOi opreniaHHO]
TBOPYOCTI; BiIKPMBAETHCS MIPIOPUTETHA [1O3ULLis1 Y CyYaCHIN CUMOIOTUYHIN KyJIbTypPHO-MYy3W4Hi JilicHOCTI
(peHOMEHA MiaHiICTa-KOMII03UTOPA, KOTPUI BUBOIUTh Ha NEPUINH IIJIaH (POPTEMiaHHOTO MUCTELITBA
yHiBepcai3oBaHi BUKOHABChKi 3JaTHOCTI My3UYHOI'O MalCTPa; OHOBJIIOETLCS Ta PO3BUBAETLCSA ITIOHATTS IIPO
KUTaNChKUi popTeniaHHUM CTUIIb, PO3LIMPIOETHCS AiaIOTiYHUH MigXif [0 HbOTO; 3aIIPOBA/IKY€EThCSI IIOHSTTSI [IPO
HOBY KJIaCHKY (HEOKJIaCHKY) SIK )KaHPOBO-CTUJIbOBY OCHOBY My3UYHOi TBOPYOCTI B ii NepexifHOMYy TPaHTPECUBHOMY

BUSIBJICHHI; Y TOMY. YHCJIi PO3IJISIA€ThCS KATETOPisl «6€3NepepBHOI My3UKU».

2. The study reveals a new systemic and stylistic approach to the study of modern piano performance, identifies
new principles of interpretative thinking of modern pianists, which acquire a paradigmatic purpose, determining
the multifunctionality (multitasking) of musical creativity in the modern artistic and informational context. The
purpose of the dissertation is to identify new factors, subject and creative tasks of modern piano art through the
hermeneutic reconstruction of the musical creative and performance process and determining its new genre and
stylistic foundations in the present. The following tasks are solved: revealing interdisciplinary aspects and general
theoretical principles of the doctrine of interpretation in modern conditions; highlighting the performing
perspective of style paradigmatics in piano music, proving its system-forming purpose; determining priority
components and approaches in the study of the interpretative content of piano creativity, including the main
stylistic precedents that influence the formation of Chinese piano speech; introducing new stylistic criteria in the
study of musical and performing speech, in particular proving the precedent role of F. Chopin's poetics in relation
to the Chinese piano style; proving the essential role of stylistic transgression in form-forming and figurative-
semantic settings in modern piano creativity, which contribute to the convergence of Western and Eastern
creative experience; identifying new speech performance syntagms - a specific pianistic complex - in Chinese
piano creativity of the 21Ist century; determining the basic features of East Asian pianism; considering new qualities
of artistic dialogue in modern world pianism - in its transnational stylistic dimension. The object of the work is
modern pianism as a globalized systemic artistic phenomenon; hermeneutic-interpretological doctrine as the
foundation of the theory of performance. The subject of the work is new stylistic qualities of modern piano
performing art - their genre precedents and artistic and communicative functions. The scientific novelty of the
research is determined by the fact that the hermeneutic principles of studying the process of musical
interpretation have been introduced, in particular the phenomenon of the creative personality as the center of
artistic action; the range of genre and style criteria that form modern piano performance has been expanded; the
concepts of musical-thought categorization and musical-speech conceptualization, transgression, convergence,
network communication and "continuous music" that are involved in the study of modern piano creativity have
been developed; a priority position in the modern symbiotic cultural and musical reality of the phenomenon of the
pianist-composer is opened, which brings to the forefront of piano art the universalized performing abilities of a



musical master; the concept of the Chinese piano style is updated and developed, the dialogical approach to it is
expanded; the concept of the new classics (neoclassics) is introduced as the genre-stylistic basis of musical
creativity in its transitional transgressive manifestation; including the category of "continuous music".
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