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1. AKTyasIbHICTb TEMU OOYMOBJIEHA IOTPEOOIO LiTICHOTO OCMUCJIEHHS YKPAiHChKOI MY3U4YHOI KyJIbTYPU 11032
MeXXaMU MaTEPUKOBOI YKpaiHy, 30KpemMa B KyJIbTYPHOMY IPOCTOPI yKpaiHChKoi giacriopu CIIA, ne Bpomosxk XX
CTOJTTS cpopMyBasacs posrajy’keHa cucremMa 30epeskeHHs, pO3BUTKY Ta MiXKHAPOJHOI pernpe3eHTallii
HalliOHAJILHOI MUCTELILKOI TpajuLii. YKpaiHchKa giacriopa y CIIA rocrae He e SK HaCliOK iCTOPUYHUX
MirpanifHuX MPOLECIB, a K CKIAJHUN COLIOKYJIbTYPHUI (DEHOMEH, Y MEXKaXx SIKOTO 4epe3 rPOMAJIChKi OpraHisatii,
LIEPKBY, IPECY, OCBITHI 1 MUCTELbKI OCEPEIKHU, KOHLIEPTHY IPAKTHKY, XOPOBUI PYX, BUJABHUYY Ta IPOCBITHUIIBKY
IisSJIBHICTD MiITPUMYBAJIACS TAIJIICTh YKPAiHCHKOI HAlliOHAJIbHOI iIEHTUYHOCTI. Y LIbOMY CEPELOBUII My31YHA
KyJIbTypa BUKOHYBaJIa HE JIALIE ECTETUYHY, a 11 KyJIbTYPHO-MEMOPiabHy, JYXOBHO-KOHCOJIJALIiIIHY, a TAKOX
HalliOHAJIbHO-PEIpe3eHTaTUBHY PYHKLii. Y IeHTpi gucepTauifiHOro JOCiIKeHHS lepedyBae oCTaTh AHTIHA
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YKPaiHChKO-aMePUKAHCHKOTO My3UYHOTO KUTTA. VIOT0 XUTTEBUIA i TBOPYMIL IIJIAX IEMOHCTPYE HUBKY KITIOYOBUX
BHMipiB yKpaiHCHKOI Ky/IbTypy XX CTOJITTSI: TaJIMlbKe iHTeJIeKTyalbHe CepeloBuILe, €BPOIEChKU TpodeciiiHnit
BUIIKIJI, [OCBif, YKPaiHChKOI0 My3UYHOT'O MOJEPHI3MY Mi’)KBOEHHOI 106U, NisiyibHiCTh y XapkoBi, Kuesi Ta JIbBOBI,
BuMyLIeHY eMirpauito 1o CIIA, akTUBHY IIpaLo B YKPaiHCBKi AiacIiopi, OCifoBHY Opi€HTalil0 Ha HalliOHAJIbHY
TE€MAaTUKY Ta [IParHeHHs PENPE3€HTYBAaTH YKPAiHCbKY MY3HUKY SIK [IOBHOLIIHHY CKJIa[IOBY €BPOIENCBHKOTO Ta
CBITOBOT'O MUCTELILKOTO IIPOLECY. AKTYyaJIbHICTh JOCIIPKEHHS 3yMOBJIEHA THM, 1[0 TBOPYA CIIAAIMHA A.
PynHuupKoro TpuBasni yac 3ajauiianacs He4OCTaTHbO iHTETPOBAHOIO Y BITUM3HSIHUM MYy3UKO3HABUMUI IUCKYPC.
OKkpeMi acrekTy M0ro AisiIbHOCTI BUCBIT/IIOBAIMCS B YKPAiHCBKIN Ta NiaCIIOPHi HAYKOBiN IyMIli, OBHAK
KOMILJIEKCHE OCMUCJIEHHS JKUTTETBOPYOCTI MUTILS SIK 6araTOBUMIPHOI cuctemy, Y SIKiil B3aeMOiloTh 6iorpadivHi
3J1aMH, XyJIO>KHSI TBOPYiCTb, NpogeciiiHi posi, iIHCTUTYyLiliHa [IisybHICTh, My3MKO3HABYA ITpaljsl, eMirpaluiliHuil fOoCBif,
i HalliOHaJILHO-KYJILTYPHA MiCisl, J0Ci HE HabyJI0 3aBEPIIEHOrO HAYKOBOrO 0PpopmMiieHHs. OCO6IMBOI yBaru
noTpebye aMepUKaHChKUU I1ePiof, SKUTTETBOPYOCTi A. PyIHUIIBKOTO, SIKWi1 € BU3HAYAJIbHUM [IJI1 OCMUCJIEHHS
3piJIOro LOpo6Ky MUTLSL — IepeyCiM HOro KaMepHO-BOKaJIbHUX, My3UYHO-CLI€HIYHUX i BOKaJIbHO-CUMMOHIYHUX
TBOPIB, a TAKOX iCTOPMKO-KPUTUYHOI Ipalli «YKpaiHCbKa My3uKa». JlucepTauiiiHe TOCIiIKEeHHS CIIPSIMOBaHE Ha
(opMyBaHHS LiiiCHOTO HAYKOBOT'O YSIBJIEHHS NP0 KUTTETBOPYiCTh AHTiHA PyTHULIBKOTO SIK 6araTOBUMipHUI
dbeHoMeH yKpaiHChKOi My3U4YHOI KyabTypu fiacriopu CIIA. Y po60Ti SKUTTETBOPYiCTb PO3IJIANAETHCS HE JINLIE SIK
CYKyIHiCTb 6iorpadiuHux (QakTiB i TBOPUMX PE3YJIbTATIB, & SIK CIIOCIO KYJIbTYPHOTO OYTTSI MUTLIS, Y SIKOMY [TOEJHAHO
KOMIIO3UTOPCBKY, JUPUT€HTCbKY, BUKOHABCbKY, I1€ArOriuHy, My3UKO3HaB4y, KPUTUKO-MTyOIiLIUCTUYHY Ta
OpraHi3aliflHO-TPOMAICLKY His/IbHICTb. Takuii Migxin gae 3MOTry iHTeprnpeTyBaTu A. PygHULILKOTO He JMIIe SIK
KOMIIO3UTOPA, a IK aKTUBHOT'O y4yaCcHUKa POPMYBaHHS YKPaiHCbKOI0 My3UYHO-KyJIbTYPHOrO PyXy B miacropi CIIA.
Merto10 nocmimKeHHs € 30iiCHEHHS KOMIIJIEKCHOIO MUCTELITBO3HABYOTIO aHaJIi3y KUTTETBOPYOCTI AHTIHA
PynHuIBKOro y KyJIbTYPHOMY NPOCTOPI YKpaiHChKoi Aiacniopu CIIA 3 pekoHCTpyKLielo ii 6iorpadiynux, apxiBHO-
IpKepeJIbHUX, IHCTUTYLiMHNUX, My3UYHO-BepOaJIbHUX, )KAaHPOBO-CTUJIbOBUX i HAlliOHAJIbHO-PEIIPE3E€HTaTUBHUX
BUMipiB. O0'€KTOM OCIIiZIPKEHHSI € yKpaiHChbKa My3u4Ha KybTypa aiacnopu CIIA XX crosirts. [IpeameTom
IOOCTiIKEHHS € XUTTETBOPYICTh AHTiHA PyAHUIILKOTO y KyJIbTYPHOMY IIPOCTOPI YKpaiHchKoi giacropu CHIA, mio ii
PO3IJIsiHYTO B 6iorpadivHOMy, apXiBHO-PKEpEJIbHOMY, iHCTUTYLITHOMY, My3UKO3HaBYOMY, )KaHPOBO-CTUJIbOBOMY
Ta MY3UYHO-BepOaIbHOMY aclieKTaX. XpOHOJOTiYHi MexXi po6oTu 0xomnoTh 1902-1975 poku — yac )XUTTS AHTiHA
Pynnunpkoro. OCHOBHY yBary 30CepeyKeHO Ha aMEPUKaHCbKOMY I1€Piofii MOro >KUTTETBOPYOCTI, 1[0 PO3I104YaBCs
HanpuKiHLi 1930-x pokiB i TpuBaB 10 CMePTi MUTLS.. BogHOYAC yKpaiHChKU Mepiof, PO3IJISIHYTO K (POPMYBAJIbHY
MaTpHuLo HOTO NMOJasbioi TBOpUoi, mpodeciiiHoi Ta Hal[iOHABHO-KYJIbTYPHOI [103ULlii. [CTOPUKO-KyJIbTypHUI
KOHTEKCT JIOCJIiIKeHHs ITepefidayae 3BepHEHHSI 10 MMPIINX MTpolieciB GOpMYyBaHHS YKPAiHCHKOI JIiacliopy Bif,
Kinng XIX cTomiTTS 10 Apyroi nosaoBuHA XX CTOJITTS, a TAKOXK [0 Cy4aCHUX IiAXOLiB y NiaClIOPO3HABCTBI,

6iorpadicTuii, My3anYHOMY J>KepeIO3HABCTBI Ta TeOPii eroTeKcTis.

2. The relevance of the topic is determined by the need for a comprehensive understanding of Ukrainian musical
culture beyond mainland Ukraine, particularly within the cultural space of the Ukrainian diaspora in the USA,
where, throughout the twentieth century, an extensive system for preserving, developing, and internationally
representing the national artistic tradition was formed. The Ukrainian diaspora in the USA appears not merely as a
consequence of historical migration processes, but as a complex sociocultural phenomenon within which the
continuity of Ukrainian national identity was sustained through civic organizations, the church, the press,
educational and artistic centres, concert practice, the choral movement, publishing, and cultural-educational
activity. In this environment, musical culture performed not only an aesthetic function, but also cultural-memory,
spiritually consolidating, and nationally representative functions. At the centre of the dissertation is the figure of
Antin Rudnytsky — composer, conductor, pianist, pedagogue, musicologist, music critic, and organizer of
Ukrainian-American musical life. His life and creative path concentrates a number of key dimensions of twentieth-
century Ukrainian culture: the Galician intellectual milieu, European professional training, the experience of
Ukrainian musical modernism of the interwar period, activity in Kharkiv, Kyiv, and Lviv, forced emigration to the
USA, active work in the Ukrainian diaspora, a consistent orientation 11 toward national themes, and the aspiration
to represent Ukrainian music as a fullfledged component of the European and global artistic process. The



relevance of the study is further reinforced by the fact that Rudnytsky’s creative legacy long remained
insufficiently integrated into Ukrainian musicological discourse. Certain aspects of his activity have been
addressed in Ukrainian and diasporic scholarship; however, a comprehensive interpretation of the artist’s
lifecreative activity as a multidimensional system in which biographical ruptures, artistic creativity, professional
roles, institutional activity, musicological work, émigré experience, and national-cultural mission interact has not
yet received a complete scholarly formulation. Particular attention should be paid to the American period of
Rudnytsky’s life-creative activity, which is crucial for understanding his mature output — above all, his chamber-
vocal, music-theatrical, and vocalsymphonic works, as well as his historical-critical study Ukrainian Music. The
dissertation is aimed at forming a holistic scholarly understanding of Antin Rudnytsky’s life-creative activity as a
multidimensional phenomenon of the Ukrainian musical culture of the diaspora in the USA. In the study, life-
creative activity is considered not merely as a totality of biographical facts and creative results, but as a mode of
the artist’s cultural existence, in which compositional, conducting, performing, pedagogical, musicological,
critical-journalistic, and organizational-civic activities are combined. This approach makes it possible to interpret
Rudnytsky not only as a composer, but also as an active participant in the formation of the Ukrainian musical-
cultural movement in the diaspora of the USA. The aim of the study is to conduct a comprehensive musicological
analysis of Antin Rudnytsky’s life-creative activity in the cultural space of the Ukrainian diaspora in the USA by
reconstructing its biographical, archival and sourcestudies, institutional, musico-verbal, genre-stylistic, and
national-representational dimensions. The object of the study is the Ukrainian musical culture of the diaspora in
the USA in the twentieth century. The subject of the study is Antin Rudnytsky’s life-creative activity in the cultural
space of the Ukrainian diaspora in the USA, examined in its biographical, archival and source-studies, institutional,
musicological, genre-stylistic, and musico-verbal aspects. The chronological scope of the study covers the years
1902-1975 — the lifespan of Antin Rudnytsky. The main attention is focused on the American period of his life-
creative activity, which began in the late 1930s and lasted until the artist’s death. At the same time, the Ukrainian
period is considered as the formative matrix of his subsequent creative, professional, and national-cultural
position. The historical-cultural context of the study involves addressing broader processes of the formation of the
Ukrainian diaspora from the late nineteenth century to the second half of the twentieth century, as well as
contemporary approaches in diaspora studies, biography studies, musical source studies, and the theory of
egotexts.
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