O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0499U002075
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 20-09-2000

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tapanenko Onena BanepieBHa

2. Taranenko Olena Valeriyevna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagabHOCTI: 10.01.06

Ha3Ba HayKoOBOIi CIIeniaJbHOCTI: Teopis jiteparypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHcTy: 23-11-1999

CreniaJbHICTh 3a OCBiTOIO: 7.030501

Micue po6oTH 34,00yBayva: JloHeLbKuil iHCTUTYT COL{iabHOE OCBITH

Kopg 3a €IPIIOY: 07249446

Micuesnaxo,szeHHa: 83000, YkpaeHa, [loHe1pK, ByJl. YHIBEDCUTETChHKA, OYy1.2

dopma BaacHOCTI:
Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi Cleniaai30BaHOiI BYEHOI pasu). K11.051.04
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0M: JloHenpKuii HallioHAILHUI YHiBepcUTeT iMeHi Bacunsa Cryca
Kopg 3a € IPIIOY: 02070803

Micue3Haxoa KeHHs: 21021, m.Binauug, Bys1. 600-pivus, 21

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 17.07.41

Tema gucepranii:
1. Posib Ka3Ku B CTAHOBJIEHHI CHpHﬁHHTTﬂ XYOOKHbOT'O TBODY.

2. The role of a folk-tale in the getting of the perception of a work of art.

Pedepar:

1. Ilpouiec CTaHOBJIEHHS XYI0KHBOTO CIIPUMHSTTS, HOTO BHYTPIIIHS AMHAMIKa 5K JiajloTiYHUI B3aiMoIepexiy, pisHUX
TUIIIB KYJIbTYpU. Briepiie ka3ka nofaiThcs K JiasoriyHuil XXaHp, aHai3yiTbcsl GOPMOTBOPYA POJIb CJI0BA B
30iICHEHHI LIbOTO IIPOLECY, IOTPAHUYHICTb PUTMIKU Ka3Ku. OfepKaHO eKCIIEPUMEHTAJIbHI pe3yIbTaTh
HaCTaHOBYOE JisJIbHOCTI afipecarta B CTAHOBJIEHHI CIIPUMHATTS XyL0KHbOTO TBOPY. MeTOIM JOCTIAKEHHS -
LiJTiCHAN aHaJli3 TBOPIB, 3iCTaBHUM Ta CUCTEMHUI METOAM. Pe3ysIbTaTy KOPUCHI BUKJIaia4aM BUIIMX HABYAJIbHUX

33KﬂaﬂiB, B‘{I/ITeJIHM—(l)iJIOJIOFaM, BUMTEJIIM ITOYATKOBUX KJIACIB Ta MIKIJIbBHUM IICUXOJIOTaM.

2. The process of the getting of the artistic perception, it's inner dynamics as dialogical intertransition of different
culture types. A folk-tale is represented for the first time as a dialogical genre, the form making role a word and
transitional character of the rythm in the accomplishment of the process has been analysed. The experimental
results of the similar establishing ativity are represented in the analysis of the getting of the perception of a work
of art. The methods of the investigation are the integral analysis of a work of art, comparative and systems
methods. The results make use of the teaching, and of the operation of school psychologists.
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3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Imurpiisa JI.C.
2. OImutpiisa JI.C.

KBasigikanis: k.¢inosnn., 10.01.06
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indopmamist:

IloBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasstiHHS:

Imentudikarop ROR: He zacrocoyerbcs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:

1. Yupkos O.C.
2. Yupxkos O.C.

KBasidikamnis: n.¢pinon.n., 10.01.06
InenTudgikarop ORCID ID: He 3acrocosyerbcs

JoparkoBa iHpopmamist:



TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. iBantok B.I1.

2. iBaHiok B.I1.

KBasigikanis: k.¢inosnn., 10.01.06
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
roJIOBYIOYOro0 Ha 3acigaHHi
BignoBigasibHHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

Orin I.C.

Orin I.C.

IOpuenko T.A.



