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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 18.49.09

Tema gucepranii:
1. TanmoBasbHA CKJIAL0BA MIO3UKIY APYToOi OJOBUHYU XX - 1104aTKy XXI CTOITTS

2. The musical dance component of the second half of the XXth - early XXIst century

Pedepar:

1. lucepraris € nepmmmM y MUCTELITBO3HABCTBI NOCIIII)KEHHSIM TaHII0BaJIbHOI CKJIa0BOi MIO3UKIIY SIK CAMOCTIHHOTO
deHoMeHy. Y poOOTi BUSBJIEHO 3aKOHO-MipHOCTI €BOJIOLIii TaHIIIOBAJIbHOI CKJIa0BOI MIO3UKJIIB APYroi NOJI0OBUHU
XX - nmouatky XXI cT. 3'ssicoBano crienudiky iHTerpauiiHUxX NPOLECiB PEXXUCEPCHKOTO Ta 6a71€TMENCTEPCHKOTO
MUCTELTBA B [IOCTAHOBLI MIO3UKJIIB ZPYroi mosaoBruHU XX - novyatky XXI ct. [IpoaHani3zoBaHO OCHOBHI eTanu
€BOJIIOLi] MIO3MKJTY Ta BUSIBJIEHO HAa KOXKHOMY BiZIIIOBiAHY crienudiky TaHII0BaAbHOI CKI1af0Boi. OXapakTepu30BaHO
B32€MO3B'SI30K MDK HOBUMU BUPaKaJbHUMU 3aC00aMU MIO3UKILY i TaHIIoBaIbHUMHU Tpaguisimu CIIIA ta €spornu.
3'acoBano 0co6auBOCTI XopeorpadivyHoro cruio 6anermerictepiB mio3ukiis b. ®occa, [. Jliny, T. Tapm Ta iH.

BusBieHo 0co6sMBOCTI TaHLIO B MIO3UKJIax Pocii Ta Vkpainu.

2. The dissertation work, being the first one among art criticism researches, looks into the dance component of the
musical as an independent phenomenon. The regularity of the musical dance component of the second half of the
XXth - early XXIst century is revealed. The work specifies the integration process of the director and ballet master
art of the second half of the XXth - early XXIst century musical staging. The basic stages of the musical evolution



are analysed and the specifics of the dance component at a relevant stage is stated out. The relations between
expressive means of the USA and European musical and dance traditions are characterized. The dissertation
studies the peculiarities of such musical ballet masters as B.Foss, D.Lynn, T.Tharp and others' choreography style.
The Russian and Ukrainian musicals' peculiarities are specified.
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VIII. 3aKkJII04Hi BiZoOMOCTi
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