O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0825U002517
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 26-06-2025

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JKaBopoHKOB Mapk MuxainnoBuy

2. Mark Zhavoronkov

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKOBOi cHIeniaIbHOCTI: 034

Ha3zBa HayKoBOi creniaJibHOCTI: Kysbryposoris
T'asy3p / rasysi 3HaHB. rymasitapHi HayKu
OCBiTHbo—HayKOBa mporpama 3i CIeniaJbHOCTI: TeopeTnyHi 3acafy KyIbTypOJIOTii
Jata 3axHcTy: 01-07-2025

CreniaJbHICTh 32 OCBITOIO: ClieHiuHEe MUCTELTBO
Micue po6oTu 3400yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIIudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi creniaai30BaHOiI BYEHOI paju). PhD 9254
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEpiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By JlaBpcbka 9, Kopr.15, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau remaTHYHHX py6an: 13.17, 18.46, 18.51, 18.55

Tema gucepranii:
1. DeHOMEH MUCTELTBA 1J1I0310HI3MYy B KyJIbTYPHHUX [IPAKTUKAX Ta KpeaTUBHUX IHAYCTPisx B YKpaiHi novyarky XXI

CTOJIITTS
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Pedepar:

1.V puceprauniiHoOMy OOCIIiIKEHH] BIIEPIIE B MEXKaX BITUM3HAHOI KyJIbTYPOJIOTiYHOI HAYKY 3[iICHEHO KOMILJIEKCHU
aHaJli3 MACTELTBA iJII0310Hi3MY K (P€HOMEHA KYJIbTYPHUX IIPAKTHUK i KOMIIOHEHTY KpEaTUBHUX iHAYCTPii Ha
noyatky XXI cTosiTTs B YKpaiHi. MUCTelTBO i1103i0HI3MY iHTEpIpeTyeThCs K 6araTOBUMIpHE KyJIbTYpHE SIBULIE,
10 QYHKIIIOHYE K iIHCTPYMEHT Nepefadi COLIiOKyIbTYPHAX CMUCIIB, I1aT¢opMa KOHCTPYIOBaHHS iiefiHO-
LiHHICHMX [TapaJArM, a TAKOX KaTali3aToOP MOJIJIONIYHOTO KYJILTYPHOTO IUCKYPCY B YMOBAxX Cy4aCHOI KyJIbTYpHOI
ryiobasnizanii. ¥ nepuomy posnisi JocinkeHHs 34iiICHEHO TeOPETUKO-METO0JIOTiYHE OCMUCIIEHHS 11103i{0Hi3MYy,
BMOKDPEMJIEHO OCHOBHI HayKOBi NIapaZiUrmMu, 10 3a6€31e4YyI0Th 6araToniaHoBe BUBYEHHS (DEHOMEHY: €CTETUYHA,
nep@opMaTuBHa, CEMIOTUYHA, iHTEpMeliaibHa, KOTHITMBHA Ta IICUX0JIoTriyHa. [IpOBeIeHO CUCTEMAaTUYHUH OIJIS]
icTopiorpadiunux HanpaloBaHb, O 3aCBifguye AeiUT 'PYHTOBHUX KyJIbTYPOJIOTIYHUX JOCIiIPKEHD 1/110310Hi3MY

SIK OKpeMoi cpepu MUCTELIbKOI AisJIbHOCTI, 1110 3yMOBJIIO€ aKTyaJIbHICTb i HAYKOBY HOBU3HY po60TU. OOGIPyHTOBAHO



HEeOOXiIHICTh MDKAUCLUUIIIIHAPHOTO MiAX0Y, 0 6a3y€eThCSl HA CUHTE3] TYMaHITApHUX i COLia/IbHUX 3HAHb Ta
Opi€HTOBAaHMII HA TTIMOMHHE NOCHiIPKEHHSI CMUCJIOBUX Ta CUMBOJIIYHUX CTPYKTYP, 10 KOHCTUTYYIOTh
17110310HICTCbKE MUCTELTBO. BU3HAY€HO Ta ITPOaHaIi30BaHO KJIIOYOBI [TIOHATTS, 30KPEMa «iJII0310HI3M», «KyJIbTyPHA
[IPaKTHKa», «KKPEeaTHUBHI iHAYCTPii», «BUOOBUIHA KyJIbTypa». [I0Ka3aHo, 110 i1I0310Hi3M He Juie 3abe3nedye
€CTeTUYHE 33/I0BOJIEHHS, ajle Y BUCTYIAE SIK HOCIM MeTa(i3sn4HUX, apPXETUIIIYHUX CMUCJIIB, OIIOCEPEIKOBAHUX YEPE3
BUJOBUILHY (popmy. Jpyruil po3ais IpUCBIYEHO aHAali3y 1/1103i10HI3MY SIK CKJIAJHOTO KyJIbTYpPHOrO (PEHOMEHY B
IVHaMilli 10T0 iCTOPUYHOr0 PO3BUTKY — BiJl TPAAULIIMHUX PUTYaJIbHUX [IPAKTUK IO Cy4acHUX GOPM TeaTpasbHOrO,
LIMPKOBOTO Ta BYJINYHOrO MUCTeLTBA. OCO6IMBY yBary MpUijeHO KOTHITUBHUM MEXaHi3MaM CIIPUUAHSTTS iJ1103ii,
30KpeMa poJii ICUX0eMOLIHYX peakLiii, IPOLeCiB yBaru, o4ikyBaHb Ta ysiBJIeHb Y GOPMYyBaHHI €CTETUYHOTO
nocsigy. locaimkeHo TpaHcpopmaliii i1:03i0Hi3My Mif BIIZIMBOM TEXHOJIOTIYHOTO IIPOTPeCy, 10 NPOSIBISIOTHCS B
inTerpauii 1MPpPoOBUX i MyIbTUMELINHUX 32C00iB, BKII0YaYu AR /VR-TeXHOJIOrii, 0 PO3IMMPIOIOTh MEXI
nepOpMaTUBHOTO NIPOCTOPY Ta 3MiHIOIOTh IPUPOAY B3a€MO/Iii MK BUKOHABLIEM i I111a4eM. AKIIEHTOBAHO Ha
3HAYEHH] i71103i0HI3MY 5IK iIHCTPYMEHTY KyJbTYPHOI pedJieKcii, ICHX0eMOLifHOr0 pO3BaHTAXKEHHSI i KpeaTUBHOTO
OCMMUCJIEHHS PEAJIBHOCTI. Y TPETbOMY PO31iJli IPOaHasi30BaHO POJIb 1JII03i0HI3MY B CTPYKTYPi KpEaTUBHUX
iHgycTpilt YKpaiHu B KOHTEKCTi HudpoBoi TpaHcPopmalii KylbTypHOI cdepu. BussieHo cnenndiky B3aemoii
TPaAULIHUX MUCTELBKUX (POPM 3 HOBUMU Me[lia, sIKA CIIPUsIE PO3BUTKY iMMEPCUBHUX [IPAKTUK, CTBOPEHHIO HOBUX
(dopmaris KyJIbTYpHOI KOMYHIKallii Ta pO3MINPEHHIO AyAUTOPHOI B3aeMoJii. BusHaueHo posb ¢pecTUuBaIbHUX
IIPaKTHK SIK MDKKYJIPTYPHUX IIJIaTHOPM 11 IeMOHCTpPaLii i/110310HICTCbKOrO MUCTELITBA, CTUMYJIIOBAaHHS iHHOBALil
Ta KOHCOJIiJalii KyJIbTYPHOTO IIPOCTOPY. L/103i0HI3M TPAKTOBAHO SIK KJIIOYOBUI YMHHUK KYJILTYPHOI ZUITJIOMATIi,
ny6J1i4HOi KOMYHiKallii i GOpMyBaHHS Cy4acHOi KyJIbTYpHOI iZleHTUYHOCTI. Y IificyMKax JOCHiIKeHHs
KOHCTaTOBAaHO, 1110 MUCTELITBO 1J103i0HI3MY € aKTUBHUM YAHHUKOM KYJIbTYPHOI TpaHC(opMallii, IKUil peaisye
MOTEHI[iajl iHHOBALiHOCTI, aAATUBHOCTI Ta KPEATUBHOCTI, 326€31e4yI04r TPAHCIISL{I0 HOBUX CMUCJIOBUX
Mogesieil, CIpusiiodr GOPMYBaHHIO KyJIbTYPHOI YyTJIMBOCTI i PO3BUTKY €CTETUYHOI CBiZlOMOCTI Y KOHTEKCTI
ryiobasnizalifiHuxX MPOoLECiB.

2. This dissertation presents the first comprehensive analysis within Ukrainian cultural studies of illusionism as a
multifaceted phenomenon embedded in cultural practices and as a constituent of the creative industries in early
21st century Ukraine. Illusionism is conceptualized as a complex cultural phenomenon that operates as a
mechanism for the transmission of sociocultural meanings, a platform for constructing ideological and value
paradigms, and a catalyst for polylogical cultural discourse within the context of contemporary cultural
globalization. The first chapter undertakes a theoretical and methodological examination of illusionism, identifying
the primary scholarly paradigms that underpin a multidimensional study of the phenomenon: aesthetic,
performative, semiotic, intermedial, cognitive, and psychological frameworks. A systematic review of
historiographical sources reveals a significant gap in thorough cultural studies research dedicated to illusionism as
a distinct sphere of artistic activity, thus substantiating the relevance and scientific novelty of the present work.
The necessity of an interdisciplinary approach is justified, grounded in the synthesis of humanities and social
sciences knowledge, oriented toward an in-depth exploration of the semantic and symbolic structures
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constituting the art of illusionism. Key concepts such as “illusionism,” “cultural practice,” “creative industries,” and
“spectacle culture” are defined and analyzed. It is demonstrated that illusionism functions not only as a source of
aesthetic pleasure but also as a bearer of metaphysical and archetypal meanings mediated through spectacular
forms. The second chapter focuses on the analysis of illusionism as a complex cultural phenomenon, tracing its
historical evolution from traditional ritual practices to contemporary theatrical, circus, and street arts. Particular
emphasis is placed on the cognitive mechanisms of illusion perception, including the roles of psycho-emotional
responses, attentional processes, expectations, and imagination in shaping aesthetic experience. The
transformation of illusionism under the influence of technological progress is investigated, highlighting the
integration of digital and multimedia tools such as augmented and virtual reality technologies, which expand the
boundaries of performative space and alter the nature of interaction between performer and audience. The
significance of illusionism as an instrument of cultural reflection, psycho-emotional release, and creative

reinterpretation of reality is foregrounded. The third chapter examines the role of illusionism within the structure



of Ukraine’s creative industries amid the digital transformation of the cultural sector. The specificity of
interactions between traditional artistic forms and new media is identified, which fosters the development of
immersive practices, the creation of novel cultural communication formats, and the expansion of audience
engagement. The role of festival practices as intercultural platforms for the presentation of illusionist art, the
stimulation of innovation, and the consolidation of cultural space is elucidated. Illusionism is construed as a crucial
factor in cultural diplomacy, public communication, and the formation of contemporary cultural identity. In
conclusion, the study asserts that the art of illusionism constitutes an active agent of cultural transformation,
realizing the potential for innovation, adaptability, and creativity by facilitating the transmission of new semantic
models, promoting cultural sensitivity, and advancing aesthetic consciousness within the processes of
globalization.
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