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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PyOPHK: 02.61.31

Tema guceprauii:
1. IcropuuHa TpaHcdopMmaliist XyLOKHBOTO 00pasy y IJIACTUYHOMY MUCTELITBI (€BPOIIENChKUI KOHTEKCT).

2. Historical transformation of an artistic image in plastic arts (European context).

Pedepar:

1. Y nuceprauii 37iliCHEHO €eCTeTUYHUI aHaJli3 icTopryHOi TpaHc(opMallii XyJ0>KHBOTO 00pasy y €BPONENCEKOMY
[IJIACTUYHOMY MUCTELTBI, PO3MNPEHO 3MICT MOHATTS "MJIaCTUYHE MUCTENTBO", [0 BKJIIOYAE Y cebe He yniie
CKYJIBIITYpPY, aJle i JXUBOIUC Ta apXiTeKTypy. POBKPUTO OHTOJIOTIUHI Ta €CTETUYHI YMOBH, 32 SIKUX XyI0XKHii1 06pa3
HabyBa€ O3HaK YHiBepCaJbHOI IapaJirMu IJIACTUYHOTO MUCTELITBA, BCTAHOBJIEH] IPUYMHU Ta MEXaHi3MU
nedopmauii XyJJo>KHbOro 06pa3y y Xy OXKHil ITPaKTULi MOJEPHi3MY, aBaHrapAy Ta IOCTMOJEPHI3MY,
IIPOAHAII30BaHO NIPUYMHY BiICYyTHOCTI OAi6HOI TpaHchopMaliii B MesKax XyL0>KHbOI IIPAKTUKY MOZEPHY.
PosrsisgHyTa KOHLIeN1Iis "ecTeTUKM 06'eKTa", BilIOBIAHO [0 5IKOi "00'eKT" TPAaKTyeThCs sIK MoAudikallisg "TBOpy
MHUCTelTBa". AHajIi3 icTOprYHOi TpaHCcPOpMallii XyZ05KHLOTO 06pa3y y €BPOINEHCbKOMY IIJIaCTUYHOMY MUACTELTBI
TJIYMa4UTbCS SIK KJII0OY IO PO3yMiHHS QyHIAMEHTAIbHUX IIPOLIECIB PO3PUBY CY4aCHOTO MUCTELTBA 3 €CTETUYHMMU

3acajlamMmy KJIACUYHOTO 3aXiJHOEBPOIIENCHKOrO MUCTELITBA, CBiZIOMOI IIEpeopieHTallii Cy4acHOI MUCTELbKOI



IIPaKTMKU 3 XyJOXHbOI 06Pa3HOCTI Ha "macTuI" Ta "CUMYJISIKP".

2. In the dissertation the esthetic analysis of historical transformation of an artistic image in plastic arts is made,
the concept of "plastic art" which includes not only sculpture, but also painting and architecture is expanded. It
has been proved that an artistic image gets features of a universal paradigm of plastic art when its components
subjective and objective, rational and emotional, conscious and unconscious, typical and individual are revealed at
ontological level. In the dissertation research the reasons of deformation of an artistic image in modernism, unlike
a modernist style (which experiments only within the limits of the art form), have been established. Integrity as the
necessary precondition of existence of an artistic image disintegrates in modernism under the influence of the
theory of anthropological negativism which understands art value as a deviation from norm and calls to subjectivist
arbitrariness of creative process. The concept of "an object esthetics" is analyzed; according to it "an object" is
regarded as the modification of the concept of "a work of art": artists "are not creating", they "are practicing", they
give subjects new names, create simulacra which in Dadaism symbolizes "replicating” end. In postmodernist art
practices the artistic image transforms into "pastiche" and "simulacrum" that testifies conscious reorientation of
art creativity and marks the break from the foundations of classical West European art.
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