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1. Posrisaiodu sKaHp SIK OJIMH i3 KOZiB KyJIbTypHy, B pOOOTI MIpeiCTaBleHO CUHTETUYHICTh My3UYHO-CLI€HIYHUX
TBOPIB 5K BiloOpaXXeHH$ COLia/IbHUX BUKJIMKIB CY4aCHOCTIi, B TOMY YMCJIi i1 B CTPYKTYPyBaHHi 3aC0O0iB XyZ0>KHbOTO
BIUJIMBY Ha IVISINALBKY ayJUTOPi0. BUxomsuu 3 TOro, o >XKaHp BU3HA4Ya€ CIOCi6 iCHyBaHHS My3U4YHO-CLIEHIYHOTO
TBOPY, BiTIOBiTHO, 11 «OpraHizye» IeBHUM CIIOCIO IIsalbKOT0 CIIPUMHSATTS, METOIO JOCJIIKEHHSI BUCTYIIA€
PO3KPUTTS Ta YTOYHEHHs clieldiku )kaHpoBoi opraHizauii pok-onepu €. Jlaneiika «Pomeo i [kynbeTTa» Ta
opHoMeHHoro mio3ukiy XK. TIpecrypsika uepes aHasli3 KOMIIO3UTOPCHKOI MAPTUTYPH Ta PEKUCEPCHKE BTLIEHHS.
3aBAaHHIMU qucepTalii 3a3Ha4eHO: OOIPYHTYBATH aKTyaybHICTb TeMU Liebestod a1 pisHMX My3W4YHO-CLE€HIYHNX

JKaHpiB Cy4aCHOTO T€aTpPy; NPEICTaBUTH IIPUHLUIYN KOMIIO3ULii [IPOBIIHUX KaHPiB T€aTPaJbHO-My3UYHOTO



MUCTELTBA; y3araJbHNUTHY IIOETUKY >KaHPY K BU3HA4YaJIbHUI (PAKTOP aKTAaHTHOI CTPYKTYPHU TBOPY; LOBECTH AKTAaHTHY
oprasizallilo TBOPY Ha OCHOBI My3W4HOI IapTUTYPY; IPEICTAaBUTH 3HAYEHHS My3UYHOI TeMU K PaKTOpy
CyreCTHMBHOI CEMaHTHKU NNapTUTYPU; OOIPYHTYBATH Ha OOPa3HO-CEMaHTUYHOMY MaTepiaJi XaHpPOBi 0COGJIMBOCTI
pok-onepu €. Jlaneiika Ta mro3ukiy XK. [Ipecrypsika. HaykoBa HOBHU3HA LOCIIIKEHHS [10JIITa€ B HACTYITHOMY:
OOGI'PYHTOBAHO 3aJI€KHICTb aKTAHTHOI CTPYKTYPH MY3W4HO-CL,E€HIYHOTO TBOPY BiJl 0COOJIMBOCTEH OT0 KaHPOBOi
[IOETUKU; OOI'PYHTOBAHO aKTaHTHY MOJI€JIb My3U4YHO-CLIEHIYHOT'O TBOPY SIK MOJI€JIb KOMIIO3UTOPCHKY;
3aIIPOIIOHOBAHO MOJKJIMBICTD OLIiHIOBAaHHSI My3UYHO-CLI€EHIYHOTIO TBOPY SK I1OJIDKaHPOBOTO Cel(iuHOro
YTBOPEHHS; OOIPYHTOBAHO AyaJlbHICTh €CTETUYHOI IPUPOAY POK-OIEPH; OO PYHTOBAHO OPTaHiuHiCTh TEMU
Liebestod nj1s poK-CTUICTUKY; ITPELCTaBIEHO OO PYHTYBaHHS aKTaHTHOI MoZeJi yepe3 00pa3HO-CeMaHTUIHUN
aHaJIi3 NapTUTYPU My3M4YHO-CLI€HIYHOTO TBOPY; 3alIPOIIOHOBAHO BUCBITJICHHS aKTAHTHOI MOJIeJIi 4yepes
BMOKPEMJIEHHSI CEMaHTUYHOI cepy aKTaHTY; BUSIBJIEHO AOJATKOBI )KaHPOBi 03HaKu pok-onepu €. Jlaneiika «Pomeo
i [bkynbeTTay Ta OmHOMMEHHOro MIo3ukiy XK. [Ipecrypsika. [Toganbmmnii pO3BUTOK OZ€psKaly KaTEropis aKTaHTHOI
CTPYKTYPY My3UYHO-CLIEHIYHOT'O TBOPY Ta MOHATTSI CEMAHTUYHOI CTPYKTYPU MY3U4YHO-CLI€HIYHOTO TBOPY.
YTO4YHEHO MOKJIMBOCTI ’KaHPOBOI'O CHHTE3Yy CY4aCHOTO TeaTpajlbHO-MY3UYHOro BUAoBUIA. O6'€KT AOCIIIPKEHHS —
>KaHpoBa cneuudika My3sM4HOro MaTepiany pok-omnepu €. Jlaneiika «Pomeo i [IxyibeTTa» Ta OLHOMMEHHOTO
mio3ukiy JK. TIpecrypsika. [IpegMeT DOCHiIKEeHHS — IPUHLANY KOMIIO3ULLil Ta CyT€CTUBHA CEMaHTUKa My3UYHOTO
Marepiany pok-onepu €. Jlanerika «Pomeo i [IKynbeTTa» Ta OIHOVMMEHHOTO MIo3uKiy JK. [Ipecrypsika.
KomnapaTtuBHuil aHasi3 napTUTyp NPeICTaBI€HUX My3UYHO-CLIEHIYHUX TBOPIB Ta crenudika iXHbOro CLIeHiYHOTO
BTiJIEHHS HAZJa€ MO>KJIMBICTh CIIPUIMATH Iii SIBUILA SIK CBOEPiAHI (peHOMEHH, [0 IeMOHCTPYIOTh O3HAKU KaHPOBOI
MTOETUKY KiJIbKOX HANPsIMiB. llell CKyIalHUI KOHTJIOMEPAT INOETUYHUX IIPOSBIiB Y KOXKHOMY 3 BKa3aHUX TBOPIB
BM3HAUMB iXHIO My3U4HY, CLIEHIYHY Ta BUKOHABCbKY HEMIOBTOPHICTb. Take cKiafHe 0eAHaHHs B OJHOMY TBOPI
[IOETUYHMX O3HAK Pi3HMX KaHPIiB BU3HAYMJIO IXHIO aKTaHTHY OYZOBY Ta, y MiICYMKY, IXHIO €CTETUYHO-(PiIOCOPCHKY

IyaJbHICTb.

2. Considering genre as one of the codes of culture, this work presents the synthetic nature of musical-stage
works as a reflection of contemporary social challenges, including in the structuring of means of artistic influence
on the audience. Based on the premise that genre determines the mode of existence of a musical-stage work and,
accordingly, “organizes” a certain mode of audience perception, the aim of this study is to reveal and clarify the
specifics of the genre organization of Y. Lapeika’s rock opera “Romeo and Juliet” and J. Presgurvic’s musical of the
same name through an analysis of the composer’s score and the director’s staging. The objectives of the
dissertation are as follows: to justify the relevance of the Liebestod theme for various musical and theatrical genres
of contemporary theater; to present the compositional principles of the leading genres of theatrical and musical
art; to generalize the poetics of the genre as a defining factor in the actantial structure of a work; to demonstrate
the actantial organization of a work based on the musical score; to present the significance of the musical theme
as a factor in the suggestive semantics of the score; to substantiate, using figurative-semantic material, the genre-
specific features of E. Lapayka’s rock opera and J. Presgurwick’s musical. The scientific novelty of this study lies in
the following: the dependence of the actantial structure of a musical-theatrical work on the characteristics of its
genre poetics has been substantiated; the actantial model of a musical-theatrical work as a compositional model
has been substantiated; the possibility of evaluating a musical-theatrical work as a specific multi-genre formation
is proposed; the duality of the aesthetic nature of the rock opera is substantiated; the organic nature of the
Liebestod theme for rock stylistics is substantiated; a justification of the actant model is presented through an
imagery-semantic analysis of the musical-theatrical work’s score; an examination of the actantial model is
proposed through the identification of the actant’s semantic sphere; additional genre characteristics of Y. Lapeika’s
rock opera “Romeo and Juliet” and J. Presgurvic’s musical of the same name are identified. The category of the
actantial structure of a musical-theatrical work and the concept of the semantic structure of a musical-theatrical
work have been further developed. The possibilities for genre synthesis in contemporary theatrical-musical
performances have been clarified. The subject of this study is the genre-specific characteristics of the musical
material in Y. Lapeika’s rock opera “Romeo and Juliet” and the musical of the same name by J. Presgurvic’s. The
subject of the study is the compositional principles and suggestive semantics of the musical material in Y. Lapeika’s



rock opera “Romeo and Juliet” and J. Presgurvic’s musical of the same name. A comparative analysis of the scores of
these musical-theatrical works and the specifics of their stage realization allows us to perceive these works as
unique phenomena that demonstrate features of the genre poetics of several different styles. This complex
conglomerate of poetic manifestations in each of the aforementioned works has determined their musical, stage,
and performance uniqueness. Such a complex combination of poetic features from different genres within a single
work has defined their actantial structure and, ultimately, their aesthetic-philosophical duality.
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