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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 18.41.51

Tema gucepranii:
1. ApTCTU3M MY3MKaHTa-iHCTpyMeHTaliCTa KiHL XX - mo4aTKky XXI cTomiTTs

2. The artistic universum of the musitian-instrumentalist of the late XX - early XXI centcury

Pedepar:

1. ocnimkeHo npobsieMy apTUCTU3MY My3UKaHTa-iHCTPYMEHTaIiCTa akaJeMiyHoi TpaauLii B KOHTEKCTi
€BPOIIENCBKOT0 MY3UYHOTO MUCTELTBA KiHIs XX - 10aTKy XXI CTOJITTSA. 3'51COBAaHO CYTHICTb apPTUCTU3MY SIK
CaMOJ0CTaTHbOI HOETUYHOI CBITOIJISALHOI KaTeropii — My3u4Hoi yHiBepcarstii. Kateropito «aptuctusm»
[IPOAHAIi30BaHO HA PiBHI MDKANCHUIIIIHAPHUX 3B13KiB: My3MKO3HABCTBA, IICUXOJIOTI], IICUX0aHAJIITUKH, COLIIOHIKH,
Teopii TeaTpasbHOrO MUCTELTBA, KyJIbTYPOJIOTiI, COLiOJIOri] Ta iHIINX HAYK. APTUCTU3M MY3UKaHTA-
iHCTpyMeHTasliCcTa po3rIiaeThCs sIK GEHOMEH XY 0>KHbOI TBOPYOCTi, MUCTELTBA «TPU» B IMPOKOMY CEHCI.
[IponoHnyeThCs METOIMKA KOMIJIEKCHOTO aHalli3y 3aCO06iB JyXOBHOTO BIIMBY BUKOHABISI-aPTUCTA Ha MyOJIiKy.
OG6I'PYHTOBY€EThHCSI HAYKOBA KOHLEMILisl apTUCTUYHOTO YHIBEPCYMY BUKOHABLIS, 110 TPOSIBIISIETLCS B IIPOLLECi rpu-
TBOPYOCTi Ha My3M4YHOMY iHCTPYMEHTI SIK CTUJIbOBOI iHTe€pIIpeTaLlii TEKCTY MY3UYHOT'O TBOPY, OKPECIIOETLCS 1OTO
CTPYKTYpa SIK HeOOXiflHa i IoCTaTHS CyKylTHa MHOKAHHICTb iHAUBiIyaJbHUX, OCOOMCTICHUX BJIACTUBOCTEN Ta
npo@eciiiHuX SKOCTell My3uKaHTa-iHCTpyMeHTalicTa.PO3po6iseTbCsl HU3Ka HOBUX MOHSITh: KOHQIrypais

apTUCTU3MY, apTUCTUYHA 00/1ApOBaHiCTh, apTUCTUYHA CUHEPTisl, TOCTHEOKIACHULIM3M TOLIO. YIieplie B Teopii



MY3NYHOT'O BUKOHaBCTBA aBTOPOM 3aIllpOIIOHOBAHO aJITOPUTM BUXOBAHHA aPTUCTU3MY MY3UKAHTA-

iHCTpyMeHTaicTa.

2. The dissertation is dedicated to the analysis of the problem of artistry of musician-instrumentalist of academic
tradition in the context of the European musical art of the late XX - of the beginning XXI century. Artistry in the
context of the study is argued as a self-sufficient noetic value-semantic worldview category, as a phenomenon of
artistic creativity, “playing” art in the broad sense, which implements among other functions a suggestive one,
marked with magnetism of exposure-influence of the personality of interpreter — musician-instrumentalist on the
spectator-listener audience.lt is grounded a scientific concept of the performer’s artistic universum, ap-pearing in
the process of playing-creativity on a musical instrument, as a stylistic interpretation of the text of a musical work.
It is defined the structure of the artistic universum as a necessary and sufficient aggregate multiplicity of
individual, personal characteristics, professionally important qualities of the musician-instrumentalist. For the first
time in the performing musicology a universal approach is ap-plied - the opening of the multiplicity and the unity
of musicological method of perception and evaluation of artistic creativity on the basis of existing conceptions and
summarized achievements of various sciences: philosophy, psychology, psychoanalysis, socionics, musicology,
cultural studies, sociology, etc. Education and training of the artist and his artistic technique is possible only in the
process of the concert activity on the basis of the formation of the artistic consciousness, able to enter into
“altered states”. It is proposed the technique of complex analysis of the tools of the spiritual exposure-influence of
the performer-artist on the audience. It is grounded the concept of the performing synergy. It is elaborated a
range of new concepts: artistic synergy, artistic universum, the configuration of artistry, artistic giftedness, artistic
synergy, post-neo-classicism, etc. For the first time in the theory of musical performance it is proposed the
algorithm of training of the artistry of the musician-instrumentalist. New approaches to the typology of
performing styles are proposed, through the prism of which it is presented the panorama of the contemporary

performing creativity of outstanding musicians-instrumentalists - artists of our time.
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