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Pedepar:

1.V npuceprauii Briepie gociimkeHo noeTuky JI. Tananas y KOHTEKCTI yKpaiHCBKOI i CBiTOBOI Jsliteparypu. Po3kpuTto
HalxapaKTepHilli BUSIBY (OPMO3MiCTOBOI €JHOCTI TBOPiB, OCHOBHI pMCH Xy[IOXXHBOTO CBiTY, BKA-3aHO Ha
MOJIEPHICTCBKi acniekTy fopooky JI. Tanasnas, cuHTe3 y 0ro Bipiiax iHIMBiAyaJlbHO-aBTOPCbKUX €CTETUYHUX ifiel i
3100y TKiB pi3HUX JliTEpaTypHUX Tediil, IIKiJ, 1oeTiB. Y po6oTi IpoaHaizoBaHo QyHKIiOHAIbHI 0COGJIMBOCTI
MeTadOpHUKY, aBTOJIOTIYHUX, iIHTEPTEKCTYaJIbHUX €JIEMEHTIB, aCOLiaTUBHOCTI y TBopax JI. Tananas, npuiiomu ix
BHYTPIIIHbOI rapMOHi3alii. BucsiTieHo crnenndiky Ki040BUX 00pasiB, ICUX0JI0-Ti3M, MEIUTATUBHICTb JIIPUKU

IMo€Ta.

2. L. Talalay's poetics is investigated in the dissertation within the context of Ukrainian and world literature. The
main distinctive features of the writer's unique artistic universe are established, its most characteristic aspect
being unity of the meaning and form of his works. It is further discovered that the poet's works are also
characterized by modernism permeating them as well as synthesis of the author's own esthetic ideas and



achievements of various literary trends, schools and individual writers. The paper analyzes the functions of the
local metaphor used in L. Talalay's discourse. The researcher establishes new, hitherto unknown to literary science
ways of image transference and suggests the term 'demiugrization’ to describe them. The paper puts special
emphasis on the poetical peculiarities of the writer's poems-comparisons, poems-allegories, poems-symbols
which are undeniably marked by integrity of meaning and form. The investigator construes L. Talalay's preference
of these forms as evidence of his gravitation towards structural and semantic unity of the latter's works. The role
of autological elements is studied separately, with special emphasis put on their relation to the meditative
character of the poet's lyrical works. The writer's successful endevours to enhance the artistic value of the word
through generative interaction of metaphorics and autology are demonstrated as well as the fact that L. Talalay's
discource is noted for its intertextual character. The dissertation also reveals the role of different kinds of
interaction designed to create extensive multi-layer subtexts. Association is established as one of the conceptual
features of the investigated artistic system. Its intensity is brought to the fore by the scale of L. Talalay's
imaginative thought, his talent to perceive the world as a whole. The researcher points out the differences
observed between the 'stream of consciuosness' of the Ukrainian poet's lyrical protagonist and that offered by the
texts of J. Joyce and T. S. Ellyot. The problem of internal harmony of L. Talalay's works is elucidated in the paper, as
well as his skillful technique based in part on intentional weakening of expressive power of certain imagery
components in order to strengthen others. The researcher argues that L. Talalay stands out among the
contemporary poets due to the depth of his artistic vision of the world. The poet's masterly use of impessionist and
symbolist techniques reflects the crucial stage in his artistic evolution. His creative works started to gravitate
towards modernist esthetics from the early 70-s. The main signs of L. Talalay modernistic attempts are revealed in
the dissertation. At the basis of the analyzed work lies the artistic investigation of the existential continuum
against the microcosmic and macrocosmic backgrounds, attendant historical processes, the inner world of our
contemporary, the problems of the individual's own time, his intuitive existential source. In the 1970-80-s L.Talalay
succeeded in a serious aesthetic penetration of the sphere of memory, the realm of the subconscious and
superconscious, successfully embodying an infinite number of inimitable instants of spiritual momentum in artistic
images. The paper establishes the harmonic unity of the emotive and intellectual beginnings, whereas presence of
key images goes to prove the systemic character of the author's unique poetic qualities, helps reveal the
peculiarities of L. Talalay's artistic stance, his vision of the problems of social engagement and socially unengaged
literature.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKHU:
CrpareriyHuii NpiopUTEeTHHH HaNIPSIM iIHHOBALLiHHOI Ais1JIbHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHcCepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizoMmocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. KynpsiBues Muxaio I'puroposud

2. Kudryavtsev M.G.

KBasmigikanis: n.¢dinonu., 10.01.01
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiiiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEeHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. lem'aniBceka Jliogmuna CeMeHiBHA

2. leMm'aniBceka Jlrogmuia CemeHiBHA
KBasigikanis: 1.¢inon.u., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyerbcs
JopaTrkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxo0a KEeHHSI:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. JIncenko Haranisa OnekciiBHa

2. JIncenko Haramnig OnekciiBHa

KBasmiikanis: k.¢inonn., 10.01.01
Imentudikarop ORCID ID: He zacrocoyerbcs
JonaTkoBa iHdopmaris:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:



Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3aKkJIl04Hi BiZoMOCTi
ByacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpi3Buine Im'sa Ilo-6aThKOBI
rOJIOBYIOYOTO Ha 3aciJaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIOBiZasIbHUM 32 peecTpallilo HayKOBOi

OisIIBHOCTI

CemeH1ok I'puropiit @okoBuy

CemeHtok 'puropiit ®okoBuy

IOpuenko T.A.



