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1. Incepraliio pUCBsIYEHO BUBYEHHIO CKpPUNKOBOi TBOpYOCTi JKana Mapi Jleknepa (1697-1764) y KOHTEKCTi
PO3BUTKY PpaHIy3bKOi iHCTpYMEHTaIbHOI My3UKH nepiuoi nosoBuau XVIII cTosniTTs. V meHTpi yBaru 3HaX04sThCs
CTUJIbOBI, >KaHPOBi Ta KOMIIO3UIIii1Hi 0COOGIMBOCTI CKPUIIKOBUX COHAT i KOHLIEPTiB KOMITO3UTOPA, a TAKOXK B3aEMOJisI
(paHIy3bKUX Ta iTaNiMCbKUX MY3UYHUX TPaAULili, BifoOpaskeHa y iioro TBopuii cnagmyHi. CydacHe
MY3UKO3HaBCTBO JE€MOHCTPYE iHTEpEC 40 BUBYEHHS €BPOIENCHKOi 6apOKOBOi My3HKU Ta HAl[iOHAJIbHUX MY3UYHUX
TpaguLiiii, 0COGIMBO B KOHTEKCTI iCTOpUYHO MOiH(POPMOBAHOIO BUKOHABCTBA Ta [IEPEOCMUCTIEHHS
iHcTpyMeHTanbHOiI KyabTypu XVIII crosmitTs. [Tonpu te, mo >Kan Mapi Jleksiep nocigae Bu3HayHe miclie B icTopii
(paHIy3bKOi MY3UKH SIK CKPUIIJIb-BiPTY03, KOMIIO3UTOP i 3aCHOBHUK (PPaHILy3bKOi CKPUIIKOBOI MIKOJIX, 10TO
TBOpYA CIaIIYHa 3a/IMIIAETHCSA HEJOCTATHLO NOCIIIKEHOIO0 B YKPAIHCHKOMY MY3MKO3HABCTBi. 3pOCTaHHS

IIOTYJISIPHOCTi 6apOKOBOI My3MKU B Cy4acCHIiN KOHLEPTHIl NPaKTUlli pa3oM i3 pO3BUTKOM iCTOPUYHO



10iH(POPMOBAHOTO BUKOHABCTBA OOYMOBJIIOE iHTEPEC 10 TBOPUOCTI KOMIIO3UTOPIB, SIKi 3aKJ1ajii OCHOBU
€BPOIIENCBhKOI iIHCTPYMEHTAJbHOI KyJIbTYPU. Y 1IbOMY KOHTEKCTI My3uKa K. M. Jleksiepa CTaHOBUTb OCOGJIUBY
L[iHHICTb K O0'€KT JOCJIiI>KEHHSI, OCKiJIbKU BTLJIIOE CUHTE3 HalliOHAJIbHUX CTUJILOBUX TPAAUILIil, XapaKTepHU 11
dbpaHIy3bKOi My3UYHOI Ky IbTypH 1061 [IpocBiTHMITBA. FlOro TBOpM Bio6pakaoTh B3a€MO/IiI0 (PPaHIly3bKOi
BUTOHYEHOCTI Ta iTasiiicbKoi BipTyO3HOCTI, 10 POOUTD iX BAKIMBUM PKEPEJIOM 17151 PO3YMiHHS IIMPIIMX [IPOLIECIB
cTuiboBoi TpaHcdopmauii eBponeiicbkoi Myauku XVIII crositts. O6'eKT BOCHIIKEHHs — CKPUIIKOBa My3uKa JKaHa
Mapi Jleknepa. [IpegMeT mocaigKeHHs — }KaHPOBO-CTUJIbOBI 0COOJIMBOCTI CKpUNKOBUX TBOpIB JKaHa Mapi Jleknepa
B KOHTEKCTi B3aeMOJIii ppaHIly3bKOi Ta iTamilicbKoi HalliOHaJIbHUX My3UYHUX TPaaULiil. MeTa OoCaigyKeHHs ToJIsrae
y BUSIBJIEHHI cieniyHuX prc CKpUIKOBOi My3uku KaHa-Mapi Jleksiepa nuisixom aHasti3y ii CTU/IbOBUX i >KaHPOBUX
XapakrepucTtuk. HaykoBa HOBM3HA OZlep>KaHUX PE3YyJILTATIB I10JIAra€e B TOMY, 110 BIIE€pIIE B YKPaiHCHKOMY
MY3MKO3HABCTBi CKPUIIKOBY TBOpPUYicTb XKaHa Mapi Jleksiepa pO3IJIsSiHyTO $IK LiTliCHUH XyA0XHIl (eHOMEH
(dpaH1y3bKOi My3u4HOi KysibTypu XVIII CTOMITTS. YTOUHEHO 0COGIMBOCTI PO3BUTKY (PpPaHIly3bKOI iHCTPYMEHTAIBHO]
MY3uKH nepiioi nosoBuHU XVIII cToMTTS Kpi3b Ipu3My B3aeMofii ppaHIy3bKoi Ta iTaniiicbkoi BUKOHABChKUX i
KOMIIO3UTOPChKUX TPaauLiil. KOHKpeTHU30BaHO POJIb COLLiOKYIbTYPHUX Ta 6iorpadpiuHMX YMHHUKIB Y (OPMYBaHHI
TBOPYOI iHIMBiAYyaIbHOCTI KOMIIO3UTOPA. BUusHaueHOo NprHUMNY POPMYBaHHS iHAMBiAyanbHOro ctrio JK. M.
Jlekzepa sk pe3ysbTaTy CUHTe3y PpaHLly3bKOi Ta iTanificbKoi My3UUHUX TpaguLiii. Oco6IuBY yBary npuiineHo
>KaHPOBO-CTUJILOBUM OCOOJIMBOCTSIM CKPUIIKOBUX COHAT i KOHILIEPTIB KOMITO3UTOPA, 30KpemMa B3aeMOii
HalliOHAJIbBHUX CTUJIbOBUX €JIEMEHTIB Ha PiBHi )KaHPOBOI MOZEJIi, TEMAaTUYHOI opraHisatlii, OpMOTBOPEHHH,
(daxkTypu Ta CKpUIKOBOi TEXHIKU. Y POOOTi TaKOX BUSBJIEHO CITiBiICHYBaHHS 6apOKOBUX, FAJIAHTHHUX i
PaHHBOKJIACUYHUX TEHIIEHIIN Y TBOPYOCTi KOMIIO3UTOPA Ta BUCBITJIEHO iX 3HAYEHHS [1JIS1 €BOJIIOLLi1

iHCTpyMeHTaNbHUX KaHpiB XVIII cromiTTs.

2. The dissertation is devoted to the study of the violin works of Jean-Marie Leclair (1697-1764) in the context of
the development of French instrumental music during the first half of the eighteenth century. The research
focuses on the stylistic, genre-related and compositional peculiarities of Leclair’s violin sonatas and concertos, as
well as on the interaction between French and Italian musical traditions reflected in his creative legacy. The
relevance of the research is determined by several factors. Contemporary musicology demonstrates a growing
interest in the study of European Baroque music and national musical traditions, particularly in the context of
historically informed performance and the reassessment of eighteenth-century instrumental culture. Although
Jean-Marie Leclair occupies a prominent place in the history of French music as a violin virtuoso, composer and
founder of the French violin school, his creative heritage remains insufficiently studied in Ukrainian musicology. At
the same time, Leclair’s music continues to attract performers and scholars throughout the world due to its
artistic originality, technical sophistication and stylistic significance. The increasing popularity of Baroque music in
modern concert practice, together with the development of historically informed performance, has stimulated
renewed interest in the works of composers whose contributions shaped the foundations of European
instrumental culture. In this context, Leclair’s music represents a particularly valuable object of study because it
embodies the synthesis of national stylistic traditions that characterized French musical culture during the
Enlightenment. His compositions reveal the interaction of French elegance and Italian virtuosity, making them an
important source for understanding broader processes of stylistic transformation in eighteenth-century European
music. The object of the research is the violin music of Jean-Marie Leclair. The subject of the research is the genre
and stylistic characteristics of Leclair’s violin works in the context of the interaction between French and Italian
national musical traditions. The purpose of the dissertation is to identify the specific features of Jean-Marie
Leclair’s violin music through the analysis of its stylistic and genre-related characteristics. The achievement of this
purpose required the solution of several tasks: to reconstruct the historical and cultural context of French musical
life in the first half of the eighteenth century; to investigate the principal stages of Leclair’s artistic development; to
analyze the interaction between French and Italian traditions in French instrumental music; to identify the stylistic
principles underlying Leclair’s creative method; and to examine the genre-specific features of his violin sonatas
and concertos. For the first time, Leclair’s violin works are examined as an integral artistic phenomenon of

eighteenth-century French musical culture. The study clarifies the peculiarities of the development of French



instrumental music in the first half of the eighteenth century through the prism of interaction between French and
Italian performing and compositional traditions. The role of sociocultural and biographical factors in shaping
Leclair’s creative individuality has been specified. The principles underlying the formation of the composer’s
individual style as a result of the synthesis of French and Italian musical traditions have been identified. Particular
attention is paid to the genre and stylistic features of Leclair’s violin sonatas and concertos, including the
interaction of national stylistic elements at the levels of genre model, thematic organization, form-building,
texture and violin technique. The dissertation also reveals the coexistence of Baroque, galant and early Classical
stylistic tendencies in Leclair’s music and demonstrates their significance for the evolution of eighteenth-century
instrumental genres.
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