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1. Xoposa TBOpYiCTS IO. l1jeHKa B KOHTEKCTi aKTyaJbHUX TEHNIEHIIIN PO3BUTKY YKPAiHCBKOiI My3UYHOI KYJIbTypU

Ipyroi nojosuHu XX - no4yartky XXI cTosiTh

2. Choral Works of Yu. Ishchenko in the Context of Current Trends in the Development of Ukrainian Musical
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Pedepar/anoTanis:

1. Inceprarnist Ha 3006YTTSI HAYKOBOTO CTyIeHs gokTopa ¢inocodii 3a cnenjanbHicTio 034 - «KynbTyposorisy. —
HanjonasnbHa My3ndyHa akageMis YKpainu, Mi"ictepcTBo KysbTypu YKpainu. Kuis, 2026. AKTyanbHICThb
IVCEePTALiHOrO AOCIIPKEHHS 3yMOBJIEHA IIOTPEOOIO LIiliCHOTO KyJIbTYPOJIOTIYHOTO OCMUCJIEHHS XOPOBOi
tBOpuOCTi 0. [ImenHka sik camo6yTHBOrO (peHOMEeHa YKPaiHChKOi KyJIbTYPH APYyroi MooBUHU XX — mo4aTKy XXI
CTOJIITTS, y SKOMY 3HANILIN BiOOPa’KeHHS! KJII0YOBi TeHIeHIIii PO3BUTKY JYXOBHOTO KUTTSI CYCIIiJIbCTBA Ta
MUCTELBKOI TPAKTUKU. XOpOBa TBOPUICTh 1O. [IeHKa € MoKa3oBUM BUSIBOM CKJIQ[HUX IIPOLIECIB B3aeMOJIii Tpagulii
Ta HOBAaTOPCTBA, IHAVBIyaJIbHOTO aBTOPCHKOI'O CTUJIIO Ta YCTAJIEHUX KAHOHIYHMX 3acajl My3UYHOI TBOPYOCTI, y OO

TBOPaxX OPraHiyHO [10EHYIOTHCS apXETUIIHI 00pa3u yKpaiHChKOI KyJIbTypH, IyXOBHO-PeJIriiiHa CeMaHTUKa,



(POJIBKJIOPHI IpKepesia Ta CydyaCHEe KOMIIO3UTOPChKE MMCJIEHHS, 1O O3BOJISI€ PO3IJISAATA XOPOBY CHAALIMHY MUTLS
He JInlIe SIK XyJOKHE SIBUILE, a 1 K crieundiyny popmMy KyJIbTyPOTBOPEHHS, Y MeXKaxX SKOi 37iICHIOETbCS
OCMUCIIEHHS! QYHIAMEHTA/IbHUX CBITOTJISIHUX, ETUYHUX Ta aKCiOIOTiYHUX Tpo6sieM. Came TOMY TBOPYMIA JOPOOOK
KOMIIO3UTOPA CTAHOBUTb 3HAYHUI iHTEpeC M7 Cy4acCHOI KyJIbTYpPOJIOTii, sIKa Aefaii 6isblie 3BepPTa€ThCs 10
IOCIIIKEHHS MUCTELTBA K IIPOCTOPY KOHCTPYIOBAHHSA KYJIbTYPHUX CMUCIIIB i LIiHHOCTEN. BogHOYac HayKoBe
OCBO€HHs X0p0oBOi TBOpYOCTi 0. leHKa xapakTepu3yeThCs IIEBHOIO AVCIIPOIIOPILLEI0: TOIIPU BATOMUI BHECOK
My3UKO3HABYMX JOCJIIIKEHDb Y BUBYEHHS KOMIIO3UTOPCBHKOTO CTUJIIO, JKAHPOBOI Ta BOKAJIbHO-iHTOHALIIMHO]
crienpiky XOPOBUX TBOPIB, iHAMBiAyaJIbHUX OCOOINBOCTEN MY3UYHOTO MUCJIEHHS] KOMIIO3UTOPA, HELOCTATHBO
PO3KPUTHAMU 3aJIMIIAIOTHCS COLLiOKYJITYPHI, CEMIOTUYHI, aKCiOJIOTiYHI Ta €CTETUKO-KOMYHIKaTUBHI BUMipU 1OTO
XOPOBOi MY3UKH, 1110 aKTyaslizye HEOOXiAHICTh OCMUCJIEHHS JAHOTO SBUILA BITYM3HSIHOI My3UYHOI KYJIBTYPH 3
KyJIbTYPOJIOTiUHOI [103ULlii — iHTerpaTUBHI 3acaiy IKOi 326€31e4yI0Th MOXJIMBICTb CACTEMHOTO MiIX0AY 10 XOPOBOi
criagmuay MuTLs. Oco6IMBOi 3HAUYIIOCTi 3BepHEHHS [0 X0poBoi cragmyay 0. Imenka HabyBae y cy4acHUX
YMOBaX yTBEPAKEHHS YKPAiHChKOI KyJIbTYPHOI CY0'€KTHOCTI: Y IIbOMY KOHTEKCTi KyJIbTYPOJIOTiYHA OIITHKA CIIpUSIE
IIOTIMOJIEHHIO YSIBJIEHD PO 3aKOHOMIPHOCTI PO3BUTKY YKPAiHChKOI My3UYHOI KYJIBTYPH, Cclielu(iKy
(PYHKLIOHYBaHHS MUCTELTBA Y NIEPEXiHi iCTOPUYHI €10XM, @ TAKOX PO POJIb TBOPYOi 0COOUCTOCTI y (POpMyBaHHi

L[iHHICHO-CMUCJIOBUX 3aCa], KyJIbTypU.

2. The relevance of the dissertation research is determined by the need for a comprehensive cultural studies
interpretation of the choral works of Yurii Ishchenko as a distinctive phenomenon of Ukrainian culture of the
second half of the twentieth and early twenty-first centuries, reflecting the key tendencies in the development of
the spiritual life of society and artistic practice. Yu. Ishchenko’s choral oeuvre represents a vivid manifestation of
the complex interaction between tradition and innovation, individual compositional style and established
canonical principles of musical creativity. His works organically combine archetypal images of Ukrainian culture,
spiritual and religious semantics, folkloric sources, and contemporary compositional thinking, which makes it
possible to consider the composer’s choral heritage not only as an artistic phenomenon but also as a specific form
of cultural creation through which fundamental worldview, ethical, and axiological issues are comprehended.
Therefore, the composer’s creative legacy is of considerable interest to contemporary cultural studies, which
increasingly focuses on art as a space for the construction of cultural meanings and values. At the same time, the
scholarly study of Yu. Ishchenko’s choral works is characterized by a certain imbalance. Despite the significant
contribution of musicological research to the investigation of the composer’s style, genre characteristics, vocal and
intonational features, and individual peculiarities of musical thinking, the sociocultural, semiotic, axiological, and
aesthetic-communicative dimensions of his choral music remain insufficiently explored. This situation highlights
the necessity of interpreting this phenomenon of Ukrainian musical culture from the perspective of cultural
studies, whose integrative methodological foundations enable a systemic approach to the composer’s choral
heritage. The study of Yu. Ishchenko’s choral works acquires particular significance under contemporary
conditions of affirming Ukrainian cultural subjectivity. In this context, the cultural studies perspective contributes
to a deeper understanding of the patterns of development of Ukrainian musical culture, the specific functioning of
art during transitional historical periods, and the role of the creative individual in shaping the value-semantic
foundations of culture. The scientific novelty of the dissertation lies in the fact that, for the first time in Ukrainian
cultural studies, a comprehensive investigation of Yu. Ishchenko’s choral works as a phenomenon of Ukrainian
musical culture has been conducted in the light of the culture-creating intentions of the second half of the
twentieth and early twenty-first centuries. Within the interdisciplinary paradigm of contemporary humanities,
methodological principles for the study of the composer’s choral heritage have been formulated; theoretical and
methodological concepts of musical creativity and creative personality have been actualized for understanding Yu.
Ishchenko as an outstanding representative of Ukrainian musical culture of the specified period; an aesthetic-
communicative approach to the study of his choral works has been proposed and substantiated; a number of little-
known choral compositions by Yu. Ishchenko, actively used in contemporary choral performance practice but
previously absent from cultural studies discourse, have been introduced into scholarly circulation; and
sociocultural concepts of Ukrainian choral culture of the second half of the twentieth and early twenty-first



centuries, as well as methodological principles of its cultural studies interpretation, have been further developed.
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