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Pedepar:

1. Inceprarliio NpUCBsYEHO BUBYEHHIO TUIIOJIOTi )KiHOYMX 00pa3iB B onepHiil TBopyocti I.O.I'enpens yepes
IpaMaTypriyHuil Ta reHaepHuil aHamuis. OkpeMui acrekT — peHOMEH TpaBecTi (travestire). BucBiTieHO [1Bi OCHOBHI
npob6aemu: nepua — ¢popmyBaHHs B onepax [.@.I'eHnesns gpamaTypridyHo 3HauyIyx i 6araTux Ha pisHi apekTu
>KiHOuUMX 00pasiB; Apyra — iCHyBaHHS Tpagulii travestire, MpuKany sIKOi B oniepax HiMelbKOro KOMIIO3UTOpa
AKTYyaJIi3yI0ThCSl Y Cy4aCHOMY IIPOCTOPI ixHBbOI iHTeprperanii. MeTa fOCiI>)KEHHS — BUSIBUTYU [IPUHLVIIY BUKOHAHHS
>kiHouux naptiv B onepax I.®. T'ennens y BapianTax Tpanuiii, SIKi CKJIaJMCh HA CYYaCHOMY eTalli My3nYHOro
MMCTELTBA, B aCIEKTi iHTepIIpeTalii ycTaleHuX reuepHux Tuiis. Cepep, 3aBIaHb — y3araJbHEHHS [IPUHLUIIIB
6apOKOBOTO BOKQJIBHOTO BUKOHABCTBA, (OPMYJIIOBAHHS 3aCa, [€HIEPHO-IHTEPIPETATUBHOIO aHAJI3y Ta
3aCTOCYBaHHS MOT0 MO3ULIiY 0 BAKOHABCHKUX BEPCill; aHasli3 KOMIIO3UTOPCHKUX APaMaTypridyHuX pillleHb, 0

BILJIMBAIOTh HA PO3BUTOK XapaKTepy repoiHb; TUIIOJIOTi3allis iHTepIpeTaliil )KiHounx 06pasiB 06paHux onep



I ®.I'enpens Ta 4OJIOBIUMX NAPTIH, SIKi y MPaKTULi MOKYTb BUKOHYBATHUCS )KiHKaMU. MaTepiaiom JOCJiIpKeHHS €
HOTHUH TeKCT onep «PonesniHna», «AsbLiHa», «AsbMipay, «Arpunmninay, «PiHanbno», «Apiogant», «Poapiro»,
«Kcepke», a Takox BuUKoHaBchKi Bepcii Capu Konnoui, AHHU-Codi OTTep, Beccennnu Kacaposoi, Jlopen Byac, Pene
®neminr, TMatpinii [TerTibon, Mepusin Xopn Mancepat Ka6anwe Jixoiic Jlillonato, Yedinii Baprosi, Coni Mlonuepoi,
Henienn [eniesnc, Aunpeaca llonns, Jeniena Teiinopa, lectin Jesic, ®inina Xapyceku. MeTo010ris cClipaeThes
Ha ¢pyHAameHTasnbHi focuinxkenHs O. OraHe30Boi-I'puropeHko, nopiBHsAIbHY iHTeprpeTosorito (JI. [llarosasnosa,
Uxoy UxiBell), inei KorHiTUBHO-iHTEpIpeTaTMBHOro aHanisy (10. HikosaeBcbka) Ta reHIepHOI Teopii BOKaJbHOTO
BMKOHaBCTBa (B. Irosaesa-lOpyenko). HaykoBa HOBU3HA OTPUMAHMX PE3YyJIbTATIB MOJISATA€ Y 3aCTOCYBaHHI
iHTepIpeTosoriyHoro nigxony ro BuBdeHHs onep [.@.I'eHnens i nos’sa3aHa 3 pO3poO6KOI0 HU3KY BU3HAYEHD,
MOPIiBHSIJIBHUM aHasli30M KOMIIO3UTOPCHKOI Ta BUKOHABCHKOI iHTepIpeTalliii )XiHouux napTiii B ornepax I.@.
l'enpens, aHami3oM sIBUIIA TPABECTi B CY4aCHOMY OIIEPHOMY TeaTpi Ta po3poolli iHTeplpeTaTUBHO-TE€HAEPHOTO
TUILy aHaJIi3y, SKUI B aCTEKTi JOCIiI>KeHHS 6apOKOBOI My3UKU NPU3BiB 10 BiIKPUTTIB iCTOPUKO-TUIIOJIOTIYHOTO Ta
aHaJIITUYHOIO XapakTepy. 30Kpema, opsif, 3 OHTTSIM travestire (yCTasleHUM, Iif SKUM pO3yMi€TbCsl BUKOHAHHS
JKIHKaMU CepHO3HMX YOJIOBIUMX POJIE€H) 3alIpOIIOHOBAHO NOHATTS vocal travestire («BokajbHE MAaCKyBaHHSI») — IJIs1
kiacudikalii amIIya Cy4acHOro KOHTPTEHOPA, SIK HOBY aBTOPCBKY BOKaJIbHO-CLIEHIYHY XapaKT€PUCTUKY 10TO
amIllya (3a KputepieM po36i>KHOCTI/HeBiANOBITHOCTI cTaTi criBaka 3 I'eHJIepHUM TUIIOM HOTO rojiocy). Takum
YUHOM, IIifi aMmIlya travestire cJiif, po3yMiT 30BHIllIHIN IJ1aH IreHAepHO-TeaTpabHOI MigMiHU (KiHKa rpae
40JI0BiKa, YOJIOBIK I'pa€ XiHKy), a if, vocal travestire — BHyTPillIHiil [JIaH I'€HepPHO-BOKaJIbHOI migminu. CTpyKTypa
nuceprauii 1BodactuHHa. Y Poagini 1 («Tpagulii BOKasbHOro BUKOHABCTBA €110XM 6apOKOo: KpUTepii Ta cydacHa
[IPaKTHKa» OCHOBHMMMU 3aBJAHHSIMMU € [10Ka3aTU OCHOBY TPaAuliii BOKaJIbHOTO BUKOHABCTBA €M0XU 6aPOKO
(migpo3ginu 1.1 «Etanu popmyBaHHS CIiBOUMX roJIOCiB», 1.5 «CTpaTerii po60TH BUKOHABLS 3 6APOKOBUM TEKCTOM»),
>KaHPOBO-CTUJIbOBI Ta iHTepHpeTaLifiHi 3acagy 6apoKOBOTO MUCTELTBA (Migpo3fin 1.4.), cueHiuHi ammiya. OKpemo
BHCBITJIEHO aCIIeKTU iCTOPUYHUX BUTOKIB Ta reHAepHUX MeTaMopdo3 aMmILnya travestire (B €BpONenchbKiil Ta
KUTANCBKil TpanuLii) Ta 06IpyHTYBaHO crieliu(iKy reHAepHO-iHTepIIPEeTaTUBHOIO aHaJli3y BOKAJIbHOI My3UKU Yepe3
4 nmapameTpu: OCHOBHMI aeKT, TeMOp-aMIllya, TeHIePHUN TUII Ta OTo iHTepIpeTalisl B Cy4acHiil BUKOHABCBKIl
npakTuii. Po3zin 2 «AMIisrya-xapakTrep—>KiHOunii 06pa3 y BUKOHABChKIil gpamaryprii onep I.®.I'ennesns: renaepHuit
niaxiny nmpucBsYEeHO aHaJi3y JeKijbKOX KiHouMx repcoHaxiB (Poneninga, ApMmizna, AnbiyHa, AnbMipeHa, ['iHeBpa,
Janinpa, Arpunina). [IpugineHo yBary am6iBajleHTHOCTI iepcoHaxis onep [.O.I'ennens y cyyacHOMy JUCKYPCi -
>KIHOYMX travestire Ta 4osioBiuux vocal travestire: apis Pinanbno «Cara Sposa» npezcrabieHa y vocal travestire
Bepcisx KoHTpTeHopiB esina [eniesnca, Qininmna, Augpeaca lonns, lectina deBica; y travestire Bepcii — merno-
conpaHo Jlendinu 'anoy; apis «Ombra mai fu» Kcepkca - y Bukonanni 6aputoHna b. Tepdena, renopa ®. Kopeni,
Mento-comnpaHo Y. baprosi, konTpreHopa ®p. Gamgxori, koutpreHopa . Teinopa. OkpeMo y NyHKTi 2.5.1
IIPOTIOHYETHCS aHAaJi3 iHTeprpeTaniii naptii Apioganra 3 ogHoiMeHHOi onepu [.®.I'eHgesns yepes no3uLii TpaguLii
TPaBeCTi Ta iXHIiX BTiJIeHb B Me>Xax Cy4acHOro TeaTpy (MyHKT 2.5.2). [Ipy 1jpoMy r'eHJilepHO-iHTepIpeTaTuBHA MOJEJIb
IIpeJCTaBJIeHA SIK KOTHITUBHA CTPYKTypa. Y BUCHOBKaX MiJIKpeCeHO, 10 TAIOJIOTIs )XiHOUMX 00pasiB 3 onep

I ®.I'engens B LioMy NiIKOPSIETHCS 3aKOHAM OIEPU-Seria, ajle HaBeleHi IPUKIIAA JeMOHCTPYIOTh IpaMaTypriyHe
YYTTS1 KOMIIO3UTOPA, 1O NO3BOJIMIIO MOMY HaBiTh B ME€XKaxX TUIOBUX CIOKETIB 3IilICHUTH CYTTEBE OHOBJIEHHS. 3a
pe3yJbTaTaMu I'eHJlepHO-BMKOHABChKOT'O aHasli3y BCTAHOBJIEHO, 1110 (peMiHHi, MacKyJIiHHi, aHAPOriHHI 0COGINBOCTI

BUKOHAHH# pea]’[iBy'IOTbCﬂ IIJIIXOM reH,U‘epHO—BI/IKOHaBCbKOi npaMaTyprii’.

2. The dissertation is devoted to the study of the typology of female images in the opera creativity of G.F. Handel
through dramaturgical and gender analysis. A separate aspect is the phenomenon of travestire. The purpose of the
research is to reveal the principles of performing female roles in the operas of G.F. Handel in the variants of the
tradition that developed at the modern stage of musical art, in the aspect of interpreting the established gender
types. Among the tasks there are the generalization of the principles of baroque vocal performance, the
formulation of the principles of gender-interpretative analysis and the application of its positions to performance
versions; the analysis of the composer's dramaturgical decisions affecting the character development of the
heroines; the typology of interpretations of female characters in the selected operas by G.F. Handel and male parts
that can be performed by women in practice. The material of the research is the musical text of the operas



"Rodelinda”, "Alcina”, "Almira”, "Agrippina”, "Rinaldo”, "Ariodante”, "Rodrigo”, "Xerxes”, as well as the performing
versions. The methodology is based on fundamental studies of O. Oganezova-Grygorenko, the comparative
interpretology (L. Shapovalova, Zhou Zhiwei), ideas of cognitive-interpretative analysis (Y. Nikolaievska) and the
gender theory of vocal performance (V. Gigolayeva-Yurchenko). The scientific novelty of the obtained results lies
in the application of an interpretological approach to the study of G.F. Handel's operas and is connected with the
development of a number of definitions, a comparative analysis of the compositional and performing
interpretations of female parts in the operas by G.F. Handel, the analysis of the phenomenon of travestire in the
modern opera theatre and the development of an interpretative-gender type of analysis, which in the aspect of the
study of baroque music led to discoveries of a historical, typological and analytical nature. In particular, along with
the concept of travestire (established, which is understood as the performance of serious male roles by women),
the concept of vocal travestire ("vocal masking") is proposed - to classify the role of a modern countertenor, as a
new author's vocal and stage characteristic of his /her role (according to the criterion of
discrepancy/inconsistency of the gender of the singer with the gender type of his/her voice). Thus, the role of
travestire should be understood as an external plan of gender-theatrical substitution (a woman plays a man, a man
plays a woman), and a vocal travestire should be understood as an internal plan of the gender-vocal substitution.
The structure of the dissertation is three-part. In Section 1, the main tasks are to show the basis of the tradition of
vocal performance of the Baroque era, strategies of the performer's work with baroque text, genre and style basics
of baroque art, stage roles. Aspects of the historical origins and gender metamorphosis of the role of travestire (in
the European and Chinese tradition) are separately covered and we substantiated the specifics of the gender-
interpretative analysis of vocal music. through 4 parameters: the main affect, timbre-role, gender type and its
interpretation in the modern performing practice. Section 2 "Role-character-female image in the performing
dramaturgy of G.F. Handel's operas: a gender approach” is devoted to the analysis of several female characters
(Rodelinda, Armida, Alcina, Almirena, Guinevere, Dalinda, Agrippina). Attention is paid to the ambivalence of the
characters of G.F. Handel's operas in the modern discourse - female travestire and male vocal travestire: Rinaldo's
aria "Cara Sposa" is presented in vocal travestire versions by the countertenors David Daniels, Philipp, Andreas
Scholl, Iestin Davis; in the travestire version - the mezzo-soprano Delfina Galou; the aria "Ombra mai fu" by Xerxes
- performed by the baritone Brian Terfel, the tenor F. Corelli, the mezzo-soprano Cecilia Bartoli, the countertenor
Franco Fagioli, and the countertenor Daniel Taylor. Separately in subsection 2.5.1 an analysis of the interpretations
of Ariodante's part from G.F. Handel's opera of the same name is offered through the positions of the travestire
tradition and their incarnations within the modern theatre (subsection 2.5.2). At the same time, the gender-
interpretative model is presented as a cognitive structure. In the Conclusions, it is emphasized that the typology of
female images from G.F. Handel's operas as a whole obeys the laws of opera-seria, but the given examples
demonstrate the composer's brilliant dramaturgical sense, which allowed him even within the limits of typical plots
to implement significant renewal. According to the results of the gender-performing analysis, it has been defined
that feminine, masculine, androgynous features of performance are realized through gender-performing
dramaturgy.
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