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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pasu). K 64.807.01
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IToBHE HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0COOH: XapKiBCbKUii ep)KaBHUIA iIHCTUTYT MUCTEIITB
iM.LIT.KoTssspeBCbKOrO

Kopg 3a €IPIIOY: 02214350

Micuesnaxomxemm: 61003,YkpaiHa, M. Xapkis, [11. Koncruryuii, 11/13

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYPU i MUCTELITB YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTuyHHUX PYOpPHK: 13.07.25

Tema gucepranii:
1. OHTOI0TiYHA KOHLEMNIIiSl MY3MKU: HA MIPUKJIaZi CBITCBKUX Ta IyXOBHUX JKaHPIB.

2. Ontological conception of music: on example of the societies and religious genres.

Pedepar:

1. O6'eKT -~OHTOJIOTIUHNUII CTAaTyC MY3UKHU Yy ABOX cdepax ii ToOyTyBaHHS: CBITCHKi podeciiiHill Ta epKOBHIl
KyJIbTOBIl; M€Ta - KyJIbTyPOJIOTiYHE OOrPYHTYBaHHS OHTOJIOTIYHOI KOHIIEMILii My3MK/ HAa OCHOBi CEMiOTUYHOTO
OIKCY KaHPOBUX MOJEJIEN OHTOJIOTI3MY; METOLY - CUCTEMHUN, CEMIOTUYHUM, KYJIbTYPOJIOTITYHUI; HOBA3HA -
BIIEPILE TEOPETUYHO OOIPYHTOBAHO Ta IMPAKTUYHO allPOOOBAHO YHiBEPCAIbHY MOJIE/Ib OHTOJIOTIYHOTO BIIAIITYBaHHS
My3. TBOPY, SIKa MiCTUTb CEMiOTUYHMI OIKC €JIEMEHTIB My3. MOBU, 30BHIllIHi Ta BHYTPilIHi (PaKTOPU KOMYHUKALlii B
CHCTEMI ,,IPOCTIp - 4ac - CMUCI", BHECEHO [0 MOHSTIMHOIO anapary My3MKO3HABCTBA i allpoO0OBAaHO HOBI IIOHSITTS
OHTOJIOTIYHOTO aHaJi3y: >KaHPOBi MOJIEJIi OHTOJIOTI3MY, IpaMaTypris CiHeprii, OHTOZiasor; pe3yIbTaTH - BU3HAYEHHS
METOM0JIOTIYHUX 3acaj OHTOJIONIYHOTO aHaJli3y My3UYHOTO TBOPY; 3aJIy4€HHS KaTEropiil XpUCTUSHCBKO]
AQHTPOINOJIOTii My3UKU 10 MY3UKO3HABYOi TPAKTUKY; Tajy3b - (iocodiss My3uKH, KyJbTypOJIOTisl, My3U4He

MUCTELITBO.



2. The objectis the ontological musical status in two spheres of its existence: social professional and church
religious ones; the aim is the cultural foundation of ontological musical conception on the basis of semiotic
description of genre ontologism models; methods are complex, systematic, cultural ones; the novelty is a
theoretically grounded and practically tested universal model of ontological creativity of musical piece that
includes the semiotic description of musical speech elements, outer and external communication factors in the
system ,space - time - sense”; new ontological notions, namely ontological genre models, synergy’s dramaturgy,
ontodialog have been introduced into notion of music theory; the results - methodological fundamentals of
ontological music piece analysis have been determined, Christian anthropology categories in music theory practice
have been used; the branches are musical philosophy, cultural theory, musical art.
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VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PELI€H3E€HTIiB
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PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI
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