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1. ¥ puceprauii 3aco6amu iHCTPyMEHTAPil0 TEXHIYHOI €CTETUKU CTBOPEHO KOMILJIEKCHY KOHLENITYalIbHy MOJIEJb
BizyasibHUX pekypcuBHUX cucteM (BPC) nyis puzaiiH-npoekTyBaHHs. Ha 0CHOBI BUBYEHHS KOMIIO3ULiIIHUX 3acaf, B
npouecax MozenoBaHHd BPC BU3Ha4€HO OCHOBHI XapaKTepUCTUKY KOMIIO3ULii, CIIPSIMOBaHi Ha rapMoHisauito BPC.
3a pesyabTaTaMy aHaji3y Cy4aCHOro CTaHy 3acTtocyBaHHs BPC Ta Ha OCHOBI CTaTUCTUYHOTrO aHAJII3y OKPECIIEHO
TeHJIeHLii iX 3acTOCYBaHHS B TEXHIYHiN ecTeTuli. Po3risHyTo 6a30Bi 0co6auBOCTi cripuitHITTS BPC B 06'ekTax
Iv3aiHy. B xofi BoCHiIyKeHHs BCTAHOBJIEHO, 110 IPIOPUTETHUM METOJIOM CTBOPEHHS KOMILJIEKCHOI KOHLIENITYaIbHOI
mogei BPC B TEXHIYHIN €CTETHULI MOXKHA BBaXXATHU NapaMeTpu3alilo. Binrak, Ha OCHOBI CUCTEMHUX JOCIIIKEHb
BUTIiJIEHO YOTUPYU HaixapakTepHiwmi 1y BPC kyacu napameTpiB Ta BCTAaHOBJIEHO 3B's13KM Mk HUMU. Ha 6a3i
3aCTOCYBaHHS TBOPUMX METO/IiB KOMOiHATOPHOrO (POPMOYTBOPEHHS CTOCOBHO NapameTpis BPC Bu3HaueHo
3aKOHOMIPHOCTI yTBOPEHHSI IPOEeKTHUX Bapianill BPC nys nu3aiiH-IIPOEKTYBaHHS. 3a pe3yJibTaTaMi IIPOBEAEHHS
€KCIIEPUMEHTAJIbHUX NOCIiIKEeHb MO e0BaHHs BPC BU3HA4€HO IX KiJIbKICHI TOKAa3HUKY B KOHTEKCTI Cy4aCHUX

Iu3anH-npoueciB. Ha 6asi inTerpauii Bu3HaueHux kiacis napametpis BPC Briepuie po3po6sieHO KOMIIIEKCHY



KOHILIeNTyalbHy Mogiesib BPC B TexHi4HIN ecTeTuLi. PO3p061€HO CTPYKTYPHO-JIOTiUHY cxemy mopemoBaHHs BPC sk
TBOPYOI0 METOAY B Cy4aCHUX IpOoIecax KOMIIO3ULITHOro (pOPMOYTBOPEHHS Ta aJITOPUTM KOHIIEIITYaJIbHOTO
In3aiH-TIpoeKTyBaHHS BPC. OKpeciieHO IepCIEeKTUBY i HAIIPSIMKU pealidallii OCHOBHUX HAYKOBUX I10JIOKEHDb
nociigkeHHst BPC B TeXHIYHIN ecTeTuli Ta IU3alH-IIPOEKTYBaHHI. JJaHO peKOMeHalii om0 MOXKIMBOIO
3aCTOCYBaHHS KOMIIJIEKCHOI KOHLIENTyalbHOI Moziesti BPC 14 BupilleHHs 3aBIaHb y Cy4aCHUX OU3alH-TIPOLIECAX.
PesynbTaTul JOCHIIKEHHS BIIPOBAI)KEHO B ITPAKTHKY [IPOEKTYBAHHS Ta B HABYAJIbHUI IIpoLiecC.

2. In the thesis, using the tools of technical aesthetics, a complex conceptual model of visual recursive systems
(VRS) for art design is created. Based on studying of the compositional bases in the processes of modeling the VRS,
the main characteristics of the composition aimed at harmonizing the VRS are determined. Based on the results of
the analysis of the current state of VRS application and based on the statistical analysis, the tendencies of their
application in technical aesthetics are indicated. The basic features of VRS perception in design objects are
considered. In the course of the research it was established that parametrization can be considered a priority
method for creating a comprehensive conceptual model of VRS in technical aesthetics. Consequently, based on the
system studies, four classes of parameters characteristic for VRS are identified and the connections between them
are established. Based on the application of creative methods of combinatorial shaping in relation to the
parameters of VRS, the regularities in the formation of design variations of VRS for art design are determined.
Based on the results of the pilot studies of the VRS simulation, their quantitative indicators are defined in the
context of modern design processes. Based on the integration of certain classes of VRS parameters, a complex
conceptual model of VRS for technical aesthetics is first developed. A structural and logical scheme for modeling
the VRS as a creative method in modern compositional shaping processes and an algorithm for the conceptual
design of VRS is developed. Prospects and directions for the implementation of the main scientific provisions of
the VRS study in technical aesthetics and art design are determined. Recommendations are given regarding the
possible application of a comprehensive conceptual model of VRS for solving problems in modern design
processes. The results of the research are embedded in design practice and in the educational process.
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