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1. JocnipskeHHS IPUCBAYEHE aHAII3y TBOPYOCTI JIATMHOAMEPUKAHCBKMX KOMIIO3UTOPIB XX — 11o4aTKy XXI CTOJITTA
ILJIS1 TiTapy B ii TEOPETUYHUX, ICTOPUYHUX Ta BUKOHABCHKUX BMMipax. 3Ha4yHa IMTOMA Bara perepryapy
JIaTUHOAMEPUKAHChKOI MY3UKH Y TBOPYOCTI Cy4acHUX ritapucTiB YKpainu, notpeba y BUBYEHHI icTopii ii cTBOpeHHs,
aHaJi3y ii ’KaHpOBO-CTUJILOBUX OCOOJIMBOCTEN Ta IOCTOBIPHiY BUKOHABCHKIl iHTepIpeTallii akTyasizysasa noTpeby
BUOOPY TeMU AocigxkeHHs. O6'€KTOM JOCIiIKEHHS € )KaHPOBO-CTUJIbOBA crielndika TaTUHOAMEPUKAHCBKOI
MY3HMKHY, IPEIMETOM — TBOPYICTb JIATMHOAMEPUKAHCHKUX KOMIIO3UTOPIB AJ1s ritapu XX — no4yaTKy XXI CTOJITTS y
JIATUHOAMEPMKAHCHKOI KOMIIOHEHTH TiTapHOi TBOPYOCTI nepiony XX — 1no4atky XXI CTOJITTS Y KOMIIO3UTOPCHKIN Ta
BUKOHABCbKil1 B3aemogii. [Ipy 1jboMy, aKTyasizyloTbCs TaKi 3aBaHHS: IPOAHAJIi3yBaTH icTopiorpadiuny, IpkepeibHy

Ta METOM0JIOTIYHY 6231 JOCIIiIKEHHS; OCMUCJIMTY OCHOBHI €Tary po3BUTKY iCTOPIi JaTMHOAMEPUKAHCHKOI My3UKU



Ta ii riTapHOi CKJIaA0BOI; KOHKPETU3YBAaTA BHECOK KOMIIO3UTOPIB JIaTMHCHKOI AMepuKH Iepiony XX — novyatky XXI
CT. y TiTapHY TBOPYiCTb; LOCJIAUTU 1 y3arajpHUTHU (OJIBKIIOPHI IpKepesa riTapHOi TBOPYOCTi
JIATUHOAMEPUKAHCHKUX KOMIIO3MTOPIB; CUCTEMATU3yBATU TEMATUYHY, )KAHPOBY Ta CTUJILOBI IIJIOIMHNA MUACTELLKUX
31,00yTKiB JIATHHOAMEPUKAHCBKUX KOMIIO3UTOPIB 118 ritapy; nudepeHLiloBaTy iHauBiAyaabHi IepCOHAbHI
3100yTKM KOMIIO3UTOPIB i BUKOHABLIiB riTapHOI IATUHOAMEPUKAHCBKOI My3UKW; CUCTEMATU3YBaTH peIlpe3eHTalliliHi
MIPUKJIAAN JIATUHOAMEPUKAHCBKOI My3UKH Y TiITADHOMY BUKOHABCTBI Ta 3BYKO3alIMCax YKPAiHCbKUX MUTILIIB. Y
Iycepralii Bleplle B yKpaiHCbKOMY MUCTELITBO3HABCTBI BBEJIEHO 10 HAYKOBOT'O O0Iry 3arajibHy XapaKTepUCTUKY
JIATUHOAMEPUKAHCBKOI MY3MKHU Ta ii riTapHOI CKJIal0BOi; y3araJbHEHO JKepPesIo3HaBuy 0a3y AOCiIKEHHS
JIATUHOAMEPUKAHCBKOI My3UKHU 3arajioM, i riTapHoi, 30KpeMa; CUCTEMATU30BaHO >KaHPOBY i TEMATUYHY IIJIOIAHU
TBOPIB [JIS1 TiTapy JIATUHOAMEPUKAHCHKUX aBTOPiB, 30KPEMa OPUTiHAJIBHUX i IEPEKJIaEHUX KOMIIO3ULIil; BUSBIIEHO
(POJIBKJIOPHY IEPIIOOCHOBY KOMIIO3ULIil /17151 FiTapy JIATUHOAMEPHKAHCBKUX aBTOPIB; KIaCU()IiKOBAHO crienudivHi
IIPUIIOMU TPH i ITPUXHU, PUTMIYHI i1 paKTypHi POPMYJIM B aBTOPCHKUX i NEPEKIIAAEHUX JJIs TiTapy TBOPAxX
KOMIIO3UTOPIB JIaTMHCBKOI AMEPHKY; y3araJbHEHO PEIPE3EHTATUBHI aCIIEKTU JIATUHOAMEPHUKAHCHKOI TiTapHOi
MY3UKU B YKpaiHCbKOMY BUKOHABCTBI KiHLst XX - nodatky XXI cT., 30KpeMa Ha IpUKJafax KOHLEPTHOI Ta
3BYKO3aIIUCHOI [1igbHOCTI. Tako>X y poOO0Ti NOMOBHEHUH i TPOJOBXEHNN MY3UKO3HABYMI | BAKOHaBCBbKUI aHaJli3
riTapHUX TBOPIB JIATUHOAMEPUKAHCHKUX KOMIIO3UTOPIB, BUSBJIEHHS X BHECKY Y CBITOBY My3U4YHY CKapOHUIIIO.
MysnyHa KysibTypa JIJaTMHCBKOi AMEPUKM — CKJIa[IHE SIBUIIE, iCTOPUYHO c(POPMOBaHE Ha 6a3i aMepUKaHChKOTO
(ingiaHcpKOro), €BpONENCcHKOro (Hacammepe iCliaHChKOro i MOPTYrajbChbKOro) Ta a)PUKAHCHKOTO IPKEPEL.
3Ha4Y€eHHA | BIUIMB KOXKHOTI'O 3 HUX IO-Pi3HOMY IIPOSABUJIMCS B PI3HMX paliOHaX aMEPUKaHCbKOIO KOHTUHEHTY — B
3aJIEXKHOCTI Bif piBHS iHiaHCHKOI KYJIbTYPH, HAsIBHOCTI Ta YMCEJIbHOCTI aQpOMEpUKaHChKOT0 HaceJIeHHs], 3B'SI3KiB
PerioHy 3 METPOIOJIi€10, 0OCOOIUBOCTEN 1Or0 €EKOHOMIYHOTO, TIOJIITUYHOTO XXKUTTS i KYJIbTYPHOI'O PO3BUTKY, a TAKOXK
IHIIMX IPUYMH KYJIBTYPHO-ICTOPUYHOTO XapaKTepy. Y TO! Ke 4Yac Lji TpU FeHETUYHI KOPEHI YiTKO IIPOCTEXYIOThCA i
B CTPYKTYPi Cy4acHOi HapOAHOI My3UKH JIaTUHCPKOi AMEPUKY, B SIKil MOJKHA BUPI3HUTY, BiATIOBIIHO, My3UKY
iHZiaHCBKY, KPEOJIbChKY i appOaMEPUKAHCHKY 3 PSIIOM IPOMIKHUX (MIepeXifHUX) «IPOLaPKiB». 3 IUX CKJIaI0BUX
TiZIbKY iHJliaHCbKA MY3MKa € MiCLI€BOI0, KOPiHHOIO (aBTOXTOHHOIO) KyJIbTYPOIO; KPEOJIbChKA i appoaMepUKaHChKa
My3HKa — IIOPiBHSIHO MOJIOZ KyJIbTypHy, OPMYyBaHHS SIKUX BifioyBanocs B AMepuli npotsirom XVI-XVIII cT., a
Cy4yacHi CTWIiCTUYHI prucu novanu GopmyBaTucs Jjuile Harnpukidni XIX cT. ABTOpoM IpoaHasi3oBaHo
IKepeso3HaBui, icTopiorpadiyHi Ta MeTooI0TiYHi acnekTu gocaimkeHHs (I po3ain). 3okpema, 3xificHeHa
ky1acuikallis TUIMIB 1 BUAIB IKepes BUBYEHHS JIATUHOAMEPUKAHCHKOI My3UKHU [1J18 TiTapH, I03BOJIMIA
IvdepeHLioBaTy X Ha HAyKOBi APYKOBAaHi, HOTHI, ayAiajibHi Ta ay[ioBisyasbHi. 3a CTUIICTUYHUMYU OCOGIMBOCTSIMU
JIaTUHOAMEPUKAHCBKY MY31KY MOKHA YMOBHO IOJiIJIMTYU Ha KiJIbKa OCHOBHUX PETiOHANIbHUX CTUJIIB: aHACbKUH,
LIeHTPaJIbHOAMEPUKAHChKUI, KADUOCHKUI, apT€HTUHChKUI, MEKCUKAHChKUM, Opa3nyIbChbKUM. Y HUX 3HANILIN
BiZloOpa>keHHSI K aBTEHTUYHI (OJIbKJIOPHI TpaAmllii, Tak i BIJIMB NPOMECiIHUX TeHIEHIIill, KOMIIO3UTOPCBKOI

TBOPYOCTI.

2. The study is devoted to the analysis of the works of Latin American composers of the 20th - early 21st centuries
for the guitar in its theoretical, historical and performing dimensions. The significant part of the repertoire of Latin
American music in the works of modern guitarists of Ukraine, the need to study the history of its creation, analysis
of its genre and style features and reliable performance interpretation has highlighted the need to choose a
research topic. The object of research is the genre and style specifics of Latin American music, the subject of
research is the works of Latin American composers of the 20th - early 21st centuries for guitar in the synthesis of
its theoretical, historical and performing components. The aim of the dissertation is to determine the Latin
American component of the guitar art of the 20th - early 21st centuries in composition and performance
interaction. At the same time, the following tasks are to be accomplished: to analyze the historiographical, source
and methodological bases of the research; to comprehend the main stages of development of the history of Latin
American music and its guitar component; to specify the contribution of Latin American composers of the 20th -
early 21st centuries to the guitar art; to study and generalize folklore sources of guitar creativity of Latin American
composers; to systematize thematic, genre and stylistic features of Latin American composers achievements for
guitar; to differentiate the individual personal achievements of composers and performers of Latin American guitar



music; to systematize representative examples of Latin American music in guitar performance and sound
recordings of Ukrainian artists. In the dissertation, for the first time in Ukrainian art history, the general
characteristics of Latin American music and its guitar features were introduced into scientific circulation; the
source base of research of Latin American music in general, and guitar, in particular, is generalized; genre and
thematic features of works for guitar by Latin American composers, in particular original compositions and their
versions are systematized; the folklore origin of compositions for guitar by Latin American composers is revealed,;
specific techniques of playing and features, rhythmic and textural formulas in the original works and their versions
for guitar by Latin American composers are classified; the representative aspects of Latin American guitar music in
the Ukrainian performance of the end of the 20th - the beginning of the 21st centuries are generalized, in
particular on the examples of concert and sound recording activity. The musicological and performance analysis of
guitar works by Latin American composers, revealing their contribution to the world musical treasury, is updated
and extended. The musical culture of Latin America is a complex phenomenon, historically formed on the basis of
American (Indian), European (primarily Spanish and Portuguese) and African sources. The significance and
influence of each of them manifested itself in different parts of the American continent, depending on the level of
Native American culture, the presence and size of the African American population, the region’s ties with the
metropolis, its economic, political and cultural development as well as other cultural and historical characteristics.
At the same time, these three genetic roots can be clearly traced in the structure of modern folklore music in Latin
America, in which Indian, Creole and African American music with a number of intermediate (transitional) “layers”
can be distinguished. Based on these components, only Native American music is defined as a local, indigenous
culture; Creole and African-American music is relatively young cultures that were formed in America during the
16th and 18th centuries, and modern stylistic features started to form only at the end of the 19th century. During
the 20th century in Latin America, namely in Brazil, Argentina, Paraguay, Chile, Mexico, Cuba, and others,
academic guitar schools were formed and original compositions, which gained wide popularity, were created. The
source, historiographical and methodological aspects of the study (Chapter I) were analyzed by the author. In
particular, the types and sources of study of Latin American music for guitar were classified, which allowed to
differentiate them into scientific print, sheet music, audio and audiovisual. According to the stylistic features of
Latin American music, several main regional styles can be singled out: Andean, Central American, Caribbean,
Argentine, Mexican, Brazilian. They reflect both the authentic folk traditions and the influence of professional

trends as well as compositional creativity of European and American music.
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